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B.
FEATURES OF THE FIELD

1.
Title:


The field is available in the following forms:

            ●   MFA Creative Writing – Stage one (MA CW) – 
Full Field, Major, 
Half Field and Minor
            ●   MFA Creative Writing – Stage two – Full Field only

2.
Modes of Delivery


The field is offered in the following alternative patterns:

            ●   Full Time

            ●   Part Time

3. Features of the Field

The Master of Fine Arts in Creative Writing at Kingston University is the first course of its kind in this subject offered in the United Kingdom. Built upon the foundations of the School of Humanities’ successful MA in Creative Writing (see accompanying documentation), the course is designed to give students the chance to develop their writing to a professional standard under sustained individual supervision and the organised, collective support within an active, mature community of acclaimed writers and peers. As members of this community, students will be able to acquire the advanced skills, techniques and understanding required to improve their craft. They will enhance their understanding of the necessity for aspiring writers to be sophisticated, well-informed readers; develop essential skills of independence and self-reflection; and establish the type of regular, personal habits that characterises professional writers. The course also provides students with the means to combine a career as a publishing writer with one as a lecturer in creative writing in universities and/or colleges of further education by giving them the opportunity to take the University’s Graduate Certificate in Learning and Teaching in Higher Education alongside their MFA.

Central to the activities of this supportive community of writers and peers is the ‘advanced dissertation project’ that distinguishes the course and constitutes the sole formally assessed element for its post-MA stage. This project consists of a 40,000 word dissertation (or approved equivalent) and a critical log documenting the results of students’ sustained close, critical reading of literary texts. Students will begin to compile their log from the start of the first semester of the second stage of the course. The dissertation element of their project may take the form of a single manuscript or a collection of writing across one or more genres so that students may use their time either to complete a single project or to exercise a greater range and flexibility of expertise.  Whatever their choice, students will draft and complete their dissertation under formal one-to-one supervision of a member of the course team. 
Individual supervisions will be complemented by a series of timetabled sessions and activities distinguished by group feedback from peers and staff. This series will include staff-led, small group writing workshops in the first semester to help students develop ideas for their dissertation while allowing them to give, receive and respond to constructive criticism. It will also entail staff-directed seminars in semester one. These seminars will aim to refine the critical reading skills students will have learned in the MA stage of the course and expand their knowledge of literary texts. They will cultivate students’ awareness of issues involving canonicity, literary value and technique and support the students in the development of their reading logs. In the second semester, these supporting activities will include a writing and teaching workshop. Led by students who are taking the University’s PGCLTHE, these workshops will complement the periodic formal supervisions of staff by giving students the opportunity to submit their drafts for constructive criticism by their peers. 
Students will also benefit from a vigorous, varied and sustained engagement with professional practice.  The course offers, for example, a regular year-long cultural events programme of readings, masterclasses and lectures. In some instances these events will feed directly into the writing workshops and reading seminars. In all cases, they will be delivered by either writers in residence and visiting professors who are linked to the course or by esteemed guest writers, editors, agents and publishers, some of whom may also play an active role in the supervision of students’ dissertations. In addition, the course offers students the option in stage 1 to take an accredited module in which they learn about a range of activities and skills related to the publishing industry in general and to publishing as a creative writer in particular. As part of its standard delivery, this module provides masterclasses presented by industry experts including agents and/or talent scouts that are open to all students on any stage of the MFA course.  There will additionally be a drop in advisory ‘clinic’, exclusively for students in the second stage of the MFA, in which they will be able to discuss possibilities for publishing their work with an industry professional. Students will also engage with professional practice through a peer-organised and peer-led series of readings of their own work designed to simulate the experience of giving readings as part of book promotions, and through the practice of introducing guest readers in the School’s cultural events programme.

The course is distinguished fundamentally by the quality of the staff who are primarily responsible for delivering it. Colleagues in Creative Writing at Kingston regularly publish fiction, non-fiction, poetry, plays and scripts to national and international acclaim. In addition the course has working relationships with a number of publishing companies, including Faber and Faber, Swallow Press and Legends Press, editors from which may supervise both MA dissertations and the MFA advanced dissertation projects. It also maintains close links with local organisations and the community with Creative Writing staff and students actively participating in events at the Kingston Readers’ Festival, the Rose Theatre, Kingston and Hampton Court, as well as contributing to the Faculty’s Centre of Life Narratives and Iris Murdoch Centre. Students will benefit further from the MFA’s close ties to the new Kingston University Press, which yearly offers small bursaries to allow students to gain first hand work experience. This experience includes reading and reporting on manuscripts, supervised proof-reading and editorial work, assistance with the production of the Iris Murdoch Review and editorship of the School’s student literary magazine Ripple, all of which will enhance the professional engagement of students.

The final distinguishing feature of the MFA in Creative Writing involves the opportunity the course gives students to earn a post-graduate teaching certificate and thus prepare themselves more formally and professionally for a teaching career in higher or further education. All new staff and research students at Kingston are entitled to take the University’s Postgraduate Certificate Course in Learning and Teaching in Higher Education. The School of Humanities will enable students more easily to take full advantage of this situation in parallel with their MFA course by covering the cost of the course.  In exchange students enrolled on the PGCLTHE course will teach or co-teach an appropriate level 4 undergraduate seminar in semester one and lead a formally timetabled teaching and learning workshop in the second semester. These teaching opportunities will enable students to complete the assessments for the PGCLTHE course while simultaneously applying their understanding of general theory, practice and methodology to the specific context of teaching creative writing in higher education in a workshop environment. The opportunity for all MFA students to earn the Postgraduate Certificate will not only enhance the experience and qualifications of those students who elect to take the PGCLTHE in parallel with their MFA in Creative Writing. It will also enhance the learning environment of those students who decide not to enrol on the course, for it will ensure that workshops in the second stage of the MFA will be characterised by a greater professionalism through the input of students who are actively engaging with methodologies and practices appropriate to teaching in higher education.

C.
EDUCATIONAL AIMS OF THE FIELD

The aims of the Master of Fine Arts (Stage 2) build upon the stated aims of the Stage 1 course (MA Creative Writing). Please refer to the validated course documents for the MA. In addition to those Stage 1 aims, the MFA aims to
· create a supportive community of aspiring and professional writers

· refine students’ skills of close, critical reading

· expand upon students’ knowledge of a range of canonical and contemporary texts 
· enhance students’ understanding of key, related issues such as canonicity and literary value 
· enable students to produce an extended piece of complex creative writing or a collection of creative pieces to a professional standard. 
D.
LEARNING OUTCOMES (OBJECTIVES) OF THE FIELD

The learning outcomes (objectives) of the Master of Fine Arts (Stage 2) build upon the stated learning outcomes of the Stage 1 course (MA Creative Writing). Please refer to the validated course documents for the MA. The specific outcomes listed below are In addition to those expressed for Stage 1 in those documents.
1.
Knowledge and Understanding

On completion of the course, students will have a knowledge and understanding of:

· a range of established and innovative literary texts

· advanced ways to reflect critically on a piece of sustained creative writing

· literary techniques gained through refined skills of close critical reading

· debates concerning canonicity and literary value

· sophisticated professional ways to devise and manage independently  the production of a substantial piece of creative and critical writing

2.
Cognitive (thinking) Skills
On completion of the Course, students will have developed their capacity for:

· applying advanced critical knowledge of literary texts to their own writing

· demonstrating a broad knowledge of established literary texts, an accomplished ability to read closely and critically, and an understanding of issues of literary value and canonicity

· producing a substantial example or collection of examples of creative writing to a professional standard.  

3. Practical Skills

On completion of the course, students will have acquired practical skills in:


       ●   Writing
       ●   Critical reading and textual analysis

       ●   Proof reading and editing

       ●   Team working

       ●   Oral expression within a group
       ●   Responding to and applying constructive criticism

       ●   General creative thinking

       ●   Time management
E.
FIELD STRUCTURE

This course is part of the University’s Postgraduate Credit Framework. Courses in the PCF are made up of modules that are designated at level 7 (a small amount of level 6 credit may occasionally contribute to a postgraduate programme). Single modules in the framework are valued at 15 or 30 credits and the course may contain a number of multiple modules. The minimum requirement for a Postgraduate Certificate is 60 credits, for a Postgraduate Diploma 120 credits, a Masters degree 180 credits, and a Masters of Fine Arts 240 credits. In some instances the Certificate or Diploma may be the final award and Certificates and Diplomas may be offered to students who only complete specified parts of a Masters degree. The awards available are detailed in section A and the requirements are outlined below.  
The Course comprises 300 credits. Stage 1 which is requires180 credits is co-terminus with MA Creative Writing. Stage 2 involves 120 credits all of which are earned by students completing an advanced dissertation project. This project is supported by a substantial teaching and learning strategy delivered by writing workshops and a seminar for critical reading.

The MFA can be taken part time over four years (minimum). In the first two years students will follow the existing part time MA programme (see figure 3). The second stage of the MFA will take place in the final two years of the part time degree (see figure 4).  Students in this final stage will be able to agree an appropriate timetable of supervisions with their supervisor. The non-credit workshops can also be taken in either year, as suits the student. The PGCLTHE is also offered as a part time programme over two years. 

COURSE CONTENTS

Fig 1 MA Creative Writing (Full Time)
First Semester

	Module Code
	Module Title
	Level 7 Credits

	CWM 400 – core
	Writers’ Workshop
	30

	PLM 402 – core
	Popular Literatures II: Texts and Concepts
	30


Second Semester


	Module Code
	Module Title
	Level 7 Credits

	CWM 401 – core
	Special Study Workshops: Writing in Popular Genres
	30

	CWM402 – option
	Elements of Professional Writing 

OR


	30

	CWM 404 – option
	Structure and Style
	30


	Module Code
	Module Title
	Level 7 Credits

	CWM403
	Creative Dissertation
	60


See MA Course Validation documents for Half, Major and Minor Pathways.

Fig 2 MFA Creative Writing (Full Time)

Year 2
	Module Code
	Module Title
	Level 8 Credits

	CWM 500
	Advanced Dissertation Project
	120


Fig 3 MA Creative Writing (Part Time)
First Semester (Year 1)

	Module Code
	Module Title
	Level 7 Credits

	CWM 400 – core
	Writers’ Workshop

OR


	30

	PLM 402 – core
	Popular Literatures II: Texts and Concepts
	30


Second Semester (Year 1)


	Module Code
	Module Title
	Level 7 Credits

	CWM402 – option
	Elements of Professional Writing 

OR


	30

	CWM 404 – option
	Structure and Style
	30


First Semester (Year 2)

	Module Code
	Module Title
	Level 7 Credits

	CWM 400 - core
	Writers’ Workshop

OR (whichever was not taken in year 1)


	30

	PLM 402 – core
	Popular Literatures II: Texts and Concepts
	30


Second Semester (Year 2)


	Module Code
	Module Title
	Level 7 Credits

	CWM 401 – core
	Special Study Workshops: Writing in Popular Genres
	30


	Module Code
	Module Title
	Level 7 Credits

	CWM403
	Creative Dissertation
	60


Fig 4 MFA Creative Writing (Part Time) 

Years 3 and 4
	Module Code
	Module Title
	Level 8 Credits

	CWM 500
	Advanced Dissertation Project
	120


COURSE STRUCTURE

Fig 5: COURSE Structure Summary

	Duration of Course
	Two academic years full time

Four academic years part time

	Structure of Academic Year
	Two fifteen-week semesters in each academic year; one period of four months’ duration for completion of CWM403, the Creative Dissertation, plus a second period of four months’ duration to complete CWM5, the MFA Advanced Dissertation Project

	Modules included at each level
	Any module may be completed in any semester throughout the course (with the exception of the dissertations, the first of which must be produced after the completion of 120 credits from taught modules and the second of which must be finished after the completion of a total of 180 credits)

	Status of each module
	CWM modules Writers Workshop, Special Study Workshops PLM402 Popular Literatures II: Texts and Concepts in stage one are core, as is the Creative Dissertation. Students in stage one may elect to take either CWM402 or CWM404. Advanced Dissertation Project is core in stage 2.

	Credit Value
	Each of the taught modules in stage one carries 30 credits.
The Creative Dissertation that leads to the award of the MA CW (CWM 403) carries 60 credits.

There are no assessed taught modules for stage two. The Advanced Dissertation Project (CWM500) 
that leads to the award of the MFA carries 120 credits.




Fig 6: Points at which students are eligible for the Postgraduate Certificate 

Or Postgraduate Diploma

	Postgraduate Certificate – 60 credits
	On completion of one of the two workshop modules (CWM 400 or CWM 401) 30 credits and one of the critical and analytical modules (PLM402)

	Postgraduate Diploma – 120 credits
	On completion of CWM 400, CWM 401, CWM 402 and PLM402  

	Masters Degree -180 credits
	On additional completion of 

CWM 403 Creative Dissertation

	Masters of Fine Arts Degree – 300 credits
	On additional completion of CWM5 MFA Advanced Dissertation Project


F.
FIELD REFERENCE POINTS

· There is no benchmark statement relating specifically to Creative Writing and the Quality Assurance Agency has no published plans to produce one in the near future. The benchmark statement for English Literature now contains a small number of guidelines for Creative Writing at undergraduate level.


· The English Subject Centre at Royal Holloway is a useful point of reference, providing a variety of resources concerning Creative Writing.  These include conferences and reports; working papers, for example on structures and trends in the teaching of Creative Writing; the provision of various on-line resources and contacts; and a range of projects and initiatives relating to the subject.  Web reference: http://www.english.ltsn.ac.uk/resources/topic/creative.htm
· The awards made to students who complete the field or are awarded intermediate qualifications comply fully with the National Qualifications Framework.

· All of the procedures associated with the field comply with the QAA Codes of Practice for Higher Education.

G.
TEACHING AND LEARNING STRATEGIES 

The MFA in Creative Writing extends the teaching and learning strategies previously validated for the MA in Creative Writing (see accompanying documents). All of those strategies rest on the premise that students need to understand the important relationship between the creation of sophisticated imaginative writing and the acquisition of critical reading skills. They give students the chance to acquire skills necessary to the publication, presentation and/or performance of their writing, including excellent time management skills and the confidence as well as the ability to work independently.

The teaching and learning strategies specifically related to the second stage of the MFA are all associated with the ‘advanced dissertation project’ that leads to the Master of Fine Arts degree. As a result, they combine three strategies. The first is integral to teaching writing in workshop contexts. The second concerns improving students’ skills of close reading in seminars, and the third provides students with the best advice and support during their extended individual supervisions. Collectively, these strategies place a premium on guided and well supported independent learning and the students’ development of habits and routines of drafting, writing and reading that are commensurate with professional standards and necessary for a career as a publishing writer.

Students will be assigned a supervisor for their advanced dissertation project during the first semester on the MFA stage of their course. They will meet regularly with their supervisors until they complete their dissertations in late September of the following year. Supervisions will be scheduled to ensure students receive timely feedback and encouragement, and students will be required to prepare carefully for all supervisory sessions during which a specialist member of the creative writing team will guide them in the redrafting of their manuscripts. As in stage one of the course, the knowledge that students gain in one-to-one supervision sessions will help them with the conception, development and completion of their dissertation. The sessions will be scheduled to foster a professional sense of time-management and the ability to work independently to produce a sophisticated, complex and sustained piece or collection of pieces of creative writing. 

Supervision throughout stage two will be complemented by teaching and learning strategies actively pursued in regularly scheduled, formatively assessed writing workshops and ‘critical reading’ seminars, both of which are provided as part of a wider, general commitment to create a thriving community of writers that will give students a comprehensive sense of collective support. The first of these workshops will meet in alternative weeks for two hours across the first semester of stage two.  Students will co-chair sessions with staff. They will help to manage group discussion as they engage with the work submitted to the workshops. Between workshops students may be assigned specific exercises and research as well as being expected to work regularly on creative pieces for workshop discussion. They will also enjoy the opportunity on alternative weeks to read their work aloud in timetabled, peer-led sessions. 

The second writing workshop will meet for two hours for eleven weeks across the second semester and provide a constructive forum for students to discuss their dissertations in progress. Chaired by students on the PGCLTHE course, it will provide the means for students on that course to complete their pass/fail assessments (the chair will be rotated among all students if none or too few students elect to take the PGCLTHE course). It will also allow them to apply the general teaching methodologies and display skills from that course specifically to the teaching of creative writing in a workshop context in higher education. All students will benefit also from a further opportunity to discuss influences from their reading for the second element of their advanced dissertation project.

The teaching and learning strategies for the second element of the assessed project, the critical reading log, centres mainly, however, on the advanced reading seminars in semester one. Timetabled to meet for two hours over eleven weeks, these seminars complement the first writing workshop. The basic premise across the two activities will be that students must not only understand the important relationship between the acquisition of advanced critical reading skills and the creation of sophisticated imaginative writing but also be able to apply that understanding. Each reading seminar will comprise a flexible mixture of lecturing, contributions from the students in the form of presentations and guided discussion. The emphasis in the seminars, which will be directed by staff but will include contributions from visiting writers, will be twofold: to extend the range of students’ knowledge of important literary texts and to enhance their skills of close, critical reading and their understanding of the ways in which such skills can improve their writing. Discussions will also engage students with issues such as literary value, canonicity, innovation and technique. 

Throughout the course, the teaching team will provide guidance for students through the provision of specific pre-set Office Hours. All full time members of the teaching staff will available for consultation with students for a minimum of 3 hours per week, as well as through module and session-based tutorial time. 

Teaching and Learning Strategies for Work Based Learning

N/A
H.
ASSESSMENT STRATEGIES

As with the assessments previously validated for the MA course, the assessments throughout the second stage of the MFA relate not only to the learning outcomes for individual modules, but also reflect those of the course as a whole. Students successfully completing both stages of the course will have demonstrated their considerable knowledge and skills through a varied range of assessments appropriate to the stage and degree at which they depart the course. These assessments collectively require the mastery of writing, rewriting, and editing techniques informed by in-depth critical reading and self-reflective writing, plus the use of best professional practice in the presentation of their work. 

The specific assessment strategy for stage two of the MFA mixes formative activities, exercises and feedback with a summative assessment comprised of two complementary elements. This mixture is designed, on the one hand, to test students’ application of techniques of revision, drafting, and self-evaluation, as well as their skills in meeting professional standards of time management and the advanced critical skills associated with a directed and critical study of literary texts.  On the other, it is devised to ensure that students develop their imaginative responses to their own texts and to the texts of others, both peers and established writers, in an open, respectful and constructive context. Such an environment will be characterised by the individual and collective support of a community of writers. It will be free of the type of restraints in a strategy of continuous, discreet summative assessments that potentially inhibit students. It will thus be more likely to instil confidence in aspiring writers to experiment and develop, whether they choose to use it to finish professional quality manuscripts and/or develop skills across a range of genres.

The assessment strategy for the dissertation element of the final project leading to the MFA award requires students to produce an example of creative writing of a professional standard. This dissertation may take the form of a single, sustained piece of writing destined potentially to be a novel, collection of short stories, a book of poetry, a play or screenplay, a biography, memoir or other creative form; or it may be comprised of a collection of pieces across a range of genres. At approximately 40,000 words, this assessment is sufficiently long and complex in either format to reveal whether students can produce a substantial, sophisticated piece of writing appropriate to the award. As with the creative part of the dissertation at the end of year one, the final structure of the dissertation leading to the MFA must be approved in advance by the course leader. 

Good writers must be good readers, and the assessment strategy for the critical reading log that forms the second element of the advanced dissertation project will require students to demonstrate their ability to read literary texts to a standard that is sufficiently advanced to help them improve their own writing while also engaging them with key debates about contemporary literature. Consisting of a portfolio of critical reports on assigned and individually selected texts totalling approximately 4500 words, this element will require students to articulate practical insights into the possible value and practical application of subtle and sophisticated literary techniques derived from established writers. It will also require them to express a critical understanding of issues such as canon formation and literary value. 

I.
ENTRY QUALIFICATIONS

1.
The minimum entry qualifications for the field are:

The following will be regarded as typically the appropriate admission requirements for the MFA course as they are for the course leading to the MA award although non-standard entrants will always be considered for entry:

· successful completion of a certified programme of study, normally a good second class honours undergraduate degree or its equivalent

· relevant non-certificated learning such as attendance at short courses, continuing education courses, relevant work and life experience

· an appropriate combination of certificated and non-certificated learning

· in addition, where a candidate’s first language is not English, advanced English language competence in the form of appropriate certificated learning (IELTS requirement of 6.5 overall and 7.0 for the written element) or equivalent must be demonstrated as detailed in Kingston University’s Admissions Regulations

All certificated and non-certificated learning will require verification. In the case of certificated learning, this verification will require the presentation of relevant certificates and/or confirmation from the award-giving body. In the case of non-certificated learning, verification will be established in the course of the interview to which all applicants will be invited, or, where appropriate, through the submission of supporting documentation and evidence. Where the evidence of the fulfilment of the appropriate admission requirements is inconclusive, the applicant may be asked to complete a written exercise.

2.
 Standard Entry Routes overall for the Course are:

      ●   Initial Entry onto Stage one (MA Course)

      ●   Students wishing to apply for continuation onto Stage 2 (MFA) will be 

           interviewed and offered a place subject to successful completion of Stage 1

           (MA interim award)

      ●   Entry with Advanced Standing: Direct registration onto Stage 2 (MFA) will be

           allowed for two groups of students. The first group will be students who have 
           already obtained an MA Creative Writing from Kingston University or another 
           Higher Education Institution. These students will be enrolled directly into 
           Stage 2. The second group will consist of students whose application and 
           supporting portfolio of work suggests they are working at a professional 

standard. These students will be admitted into Stage 1 but will be 
           guaranteed a place on Stage 2 without further application or interview. 
J.
CAREER OPPORTUNITIES
The MFA Creative Writing is designed to foster a range of transferable skills desirable to employers, such as communication skills, skills of textual analysis, self-management, meticulousness in editing and presentation, the ability to reflect on one’s own work and to respond to constructive criticism, the ability to write for particular purposes and the ability to work constructively with others.
In addition to a possible career as a writer, particular careers may include work in publishing, journalism, advertising and marketing, film, television, radio, arts management, new media, business, teaching and therapeutic fields. 
The MFA Creative Writing at Kingston University also gives students the opportunity to earn a post-graduate certificate in learning and teaching in higher education. Possession of this certificate will allow students to compete for teaching posts in higher education, their combined writing and teaching skills making them unique in their qualifications for such posts. 
For those interested in further research, the course provides an excellent foundation PhD level study in creative writing and related fields.

K.
INDICATORS OF QUALITY

Indicators of Quality for the MFA can be derived from those applied to the previously validated MA CW at Kingston and at other UK universities. As the first such course in the UK, however, the proposed MFA Creative Writing has no pre-existing externally ratified indicators of quality. As can be seen from the CVs in the Resources Document, however, academic staff and professional writers contributing to the course are widely recognised through their publications, awards and research activity.  Members of staff contributing to English Literature were subject to TQA Review in 1996, when the subject was rewarded with a rating of Excellence. English Literature and Creative Writing both underwent a successful review as part of the University’s Internal Subject Review of Linguistics in 2006.

L. APPROVED VARIANTS FROM THE UMS/PCF
N/A
Appendix A:

Assessment Strategies for Modules on Master of Fine Arts Creative Writing

Stages One and Two 
	Module 

	Assessment Strategy 

	CWM400: Writers’ Workshop


	5,000 word Creative Writing Project 100%

	CWM401: Special Study Workshops: Writing in Popular Genre


	5,000 word Creative Writing Project 100%

	PLM402: Popular Literature II: Texts and Concepts 

	2,000 word Presentation 40%

3,000 word Essay 60%

	CWM402: Elements of Professional Writing 

	Creative Presentation 50%

Portfolio of Exercises 50%

	CWM404: Structure and Style

	5,000 word Portfolio of Exercises 100%

	CWM403: Creative Dissertation 

	15,000 word Creative dissertation 70%
3,000 word Critical Analysis 30%

	CWM500: Advanced Dissertation Project

	40,000 word Advanced Dissertation 80%

4,500 word Critical Reading Log 20%


Timetable of Scheduled Classes and Assessment Points
Stage One:

Semester 1: 

	
	W1
	W2
	W3
	W4
	W5
	W6
	W7
	W8
	W9
	W
10
	W
11
	W
12
	Exam Period

	CWM400

Writers’ Work

shop


	
	
	
	
	
	
	
	
	
	
	
	
	Creative Writing Project

	PLM402
Popular Litera-

ture II: Texts and Concepts 
	
	
	Pr
	E
	se
	n
	ta
	ti
	on
	s*
	
	
	Essay


*Presentations for PLM402 take place across the semester.
Semester 2: 

	
	W1
	W2
	W3
	W4
	W5
	W6
	W7
	W8
	W9
	W

10
	W

11
	W

12
	Exam Period

	CWM401: Special Study Workshops: Writing in Popular Genre


	
	
	
	
	
	*
	
	
	
	
	
	
	Creative Writing Project

	CWM402: Elements of Professional Writing 


	
	Pr
	s
	e
	n
	*ta
	t
	io
	n
	s *
	
	
	Portfolio of Exercises

	CWM404: Structure and Style


	
	
	
	
	
	
	
	
	
	
	
	
	Portfolio of Exercises


Presentations for CWM 402 take place across the semester
‘Semester’ 3 + September
	
	Semester 1
	Semester 2
	Summer:‘Semester’ 3
	September

	CWM403: Creative Dissertation 


	
	
	Creative Dissertation 

Critical Analysis
	Creative Dissertation 
Critical Analysis


Stage Two:
Year Long
	
	Semester 1
	Semester 2
	Summer: ‘Semester’ 3
	September

	CWM500: Advanced Dissertation Project


	Advanced Dissertation 

Critical Reading Log
	Advanced Dissertation 

Critical Reading Log
	Advanced Dissertation 

Critical Reading Log
	Advanced Dissertation 

Critical Reading Log


Map of Summative Assessment Formats for MFA Creative Writing
Stage One:
	Summative Mode of Assessment
	CWM400
	PLM402
	CWM401
	CWM402
	CWM403
	CWM404

	Creative Writing Project
	      X
	
	      X
	
	
	

	2,000 word Presentation
	
	     X
	
	
	
	

	Essay
	
	     X
	
	
	
	

	Creative Presentation
	
	
	
	     X
	
	

	Portfolio of Exercises
	
	
	
	     X
	
	     X

	15,000 word Creative dissertation
	
	
	
	
	      X
	    

	Critical Analysis
	
	
	
	
	      X
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	


Stage Two:

	Summative Mode of Assessment
	              CWM500: 



	40,000 word Advanced Dissertation
	                              X

	Critical Reading Log
	                              X
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