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A. NATURE OF THE AWARD

Awarding Institution:     Kingston University

Programme Accredited by:

Final Award(s):    MA in film making; PG Dip in film making, PG Cert in film making

Intermediate Award(s):  PG Dip in film making; PG Cert in film making.

Field Title:  Film Studies: film making

FHEQ Level:  MA, PG Dip,PG Cert

Credit Rating by Level: 
180 Credits @ M Level

JACS code: W600  (Cinematics and Photography)
Prospectus Link:  http://www.kingston.ac.uk/postgraduate/courses/index.htm
QAA Benchmark Statement(s):  There is no benchmarking statement specific to film making at postgraduate level.

Minimum/Maximum Period of Registration: Full Time: 1 year, Part time: 2 years

Date Specification Produced/Revised:  March 2006

Faculties:  Jointly run by the Faculty of Arts and Social Sciences and the Faculty of Art,        

                   Design and Architecture.

Schools:    Jointly run by the School of Performance and Screen Studies, School of Design and the School of Art and Design History.

Locations:  Penrhyn Road and Knights Park.

B. FEATURES OF THE FIELD

1. Title:  film making

The field is available in the following forms:

PG Cert in film making

PG Dip in film making

MA in film making

2. Modes of Study

The field is available in the following alternative patterns:

Full-time

Part-time

3. The Features of the Field

The MA in film making is jointly run by the faculty of Arts and Social Sciences and the faculty of Art, Design and Architecture.  This cross-faculty collaboration ensures that students enjoy all of the resources that each faculty provides, as well as the opportunity to engage with two vibrant academic and artistic communities.  Fifteen students are expected to enrol on the programme each year.

The MA is built upon the specialist film making expertise and wide-ranging experience of colleagues within the School of Performance and Screen Studies, the School of Design, and the School of Art and Design History.  The MA is informed by staff practice and research in neo-realist cinema, experimental film, documentary and visual storytelling, movement and performance; and non-mainstream film making practices.

The programme was developed following extensive market research of existing postgraduate film and video courses.  It was firmly believed that, rather than try and compete with established traditional institutions, Kingston would be best served by emphasising its own strengths and available experience.   MA film making is a post graduate programme which draws directly upon the relationship between new and relatively inexpensive filming and editing technology  and the aesthetic, economic and political implications of its use for  production and distribution practices.  One of the principal effects of  the combining of these shifting forces is the resulting opportunity for new forms of  small scale enterprise and students will encouraged to consider a range of  entrepreneurial models.

Historically new aesthetic approaches have followed increased and affordable access to film and video making equipment.  These techniques are invariably imitated and absorbed by the mainstream and are thus politically neutralised.  This programme seeks to emphasise the creative possibilities afforded by new technology while continuing with theoretical, ethical and political enquiry into the effects and practices of films produced in this manner. 

The programme places a direct focus upon lightweight , mobile production techniques, and while taking advantage of the advances made possible by digital technology seeks to locate these techniques within film making history.  This will be achieved by emphasising the relation between technology/budget and aesthetics that has informed cinematic movements as diverse as the French nouvelle vague, Italian neo-realism, film-making of the African diaspora, New Argentinean and Iranian cinema and Soviet expressionism.

Rather than apologise for their rudimentary image and sound-capturing tools all of these movements celebrated the common imposed discipline of simple effective resources.  They found distinction in choosing the people and objects to be captured carefully, and by improvising new ways of watching and recording them in space and time.  By direct disavowal of camouflaging strategies and emphasising the paucity of material resources possible weakness is transformed into positive virtue.  This, in essence, is the aim of the MA in film making at Kingston University.

The programme offers an opportunity to produce practical film work which draws upon all that is new, vital and innovative in cinema within a context of theoretical discussion and questioning.  At least seventy-five per cent of modules taken will be in practical film making disciplines.  Students may elect to pursue advanced theoretical enquiry utilising modules already validated for the MA Film Studies: Contemporary Developments or choose the additional practical modules which have a significant theoretical element.  This blend will encourage the interrogation of production modes utilising appropriate theoretical technique.

The programme is committed to the continuing provision of technical craft skills tuition to the students allied with a commitment to ongoing aesthetic development.  It will be conducted within an environment tempered by the discipline of further theoretical inquiry and self-examination.  In taking its inspiration from artists as diverse as Ousmane Sembene, Ida Lupino, Charles Burnett, Agnès Varda, Maya Deren, Shane Meadows, Ermanno Olmi, Satyajit Ray, Moufida Tlatli and the brothers Dardennes, the programme will emphasise the pursuit of affordable pragmatic solutions to the questions raised by the experiences of contemporary human beings.  The emphasis will be placed on ambitious, achievable projects executed with professional skill and artistic sensitivity.

This MA enables students to produce a portfolio of creative film work produced on digital video to industry standards.  It will facilitate this production in a context of emotional and intellectual challenge and combine the development of ingenuity, problem-solving and self-discipline in its students.  The programme will also emphasise the inherent nature of film making as a collaborative art form and encourage projects which include all people irrespective of generation, gender, belief system, eye-colour or physicality.
Liaison between FADA and FASS

The Faculty of Art, Design & Architecture and the Faculty of Arts & Social Sciences will be jointly responsible for the recruitment and selection of candidates in line with the admissions policy set out in the field specification and according to University regulations.

The Course Director has responsibility for the administration of the field, co-ordination of admissions, the teaching and assessments. This will be monitored by the Field Board of Study. The Directors of Postgraduate Studies in each Faculty act as Liaison Officers and also members of the Field Board.

The Film Making course is managed on a rotating basis by the School of Performance & Screen Studies and the School of Art and Design. The School of Performance & Screen Studies will take immediate responsibility for course management. Students involved on the course will be associated with the managing faculty.

The Course Director is responsible for the day-to-day academic progress of students, reporting to the relevant Boards of Studies.

C. EDUCATIONAL AIMS OF THE PROGRAMME

           The Aims of the course which apply to the PG Cert, PG dip and MA are

· To offer to graduates the study of advanced film production within a taught programme.

· To provide the experience necessary to equip the students for life long film making and life long learning which will enable future postgraduate work.

· To create a lively culture of film production and collaborative working practices which the students may draw upon in their continuing professional development.

· To provide the technical skills required for students to compete for professional opportunities in film and television production and be better equipped to seek new modes of broadcast and distribution for their work

· To provide a rigorous and critical theoretical framework through which the student may engage self-critically with their chosen field.

· To provide a thorough understanding of the ways in which film reflects, contributes to and grows out of its political, social and cultural contexts.

· To enable students to acquire the necessary analytical and critical skills for an in-depth knowledge and understanding of film and its production.

In addition the Postgraduate Certificate has the following aims:

To establish an awareness of the practical and research skills required to complete a film and an understanding of the critical issues which impact upon the production and distribution of films appropriate for postgraduate study, including diploma and MA levels.

In addition the Postgraduate Diploma has the following aims:

To further develop practical cinematography and screenwriting skills and the academic skills required to enable the student to continue with postgraduate work.

In addition the Masters Degree has the following aim:

Through the addition of the final Film Project to enable the student to develop the capacity to produce a coherent and communicative piece of moving image work and to write a detailed self-critical analysis of the process and their role within it.

D. LEARNING OUTCOMES (OBJECTIVES) OF THE PROGRAMME

1. General Outcomes of the Programme:

· To demonstrate the practical, creative and critical skills and understanding appropriate to the study   of technique, theory, aesthetics and ethics in the production of moving image products.

· To inculcate the testing of different approaches to the production of film in all production projects and self-critical writings.  These include participative film making, experimental film, neo-realist cinema and third cinema practices.  

· To heighten the ability to analyse the interrelationship between practice and theory through the study of a particular period, movement or technique.

· To provide the range of technical skills required to produce moving image products to an accepted industry standard.

· To enhance the student’s ability to research, present and critically assess projects in a written and verbal manner in seminar presentations, essays and journals.

· To draw out contemporary disputes and debates around practice and theory and the student’s own position in relation to such issues.

2. Knowledge and Understanding

On completion of the Certificate, students will have a knowledge and understanding of:

· The advanced technical skills required to complete a moving image project.  

· The importance of theory, method and analysis to the study and production of film.  

· Practical and academic techniques that will establish a foundation for independent study and practice at postgraduate level.

On completion of the Diploma, students will in addition have a knowledge and understanding of:

· Specific areas of film production technical expertise in screenwriting and cinematography. 

· A grasp of the principles of film and video post-production.

· More detailed theoretical knowledge of an area of contemporary cinematic debate.

· Further practical and academic skills required to enable the student to continue with postgraduate work.

On completion of the Masters, students will in addition have a knowledge and understanding of:

· How to develop their ability to work independently and produce a coherent and communicative film project.

· Current practical and theoretical debates appropriate to the film project together with an awareness of its cultural and historical context.

· How to produce a film to professional standards.

· How to produce a piece of original self-critical writing according to professional and academic standards.

3. Cognitive (thinking) Skills

On completion of the Certificate, students will have developed their capacity to:

· Analyse and synthesise material verbally, in writing and on film

· Research and present, both orally in seminars and in written form, some of the debates within film studies so that they could progress to further postgraduate work at Diploma or MA level.

On completion of the Diploma, students will in addition have developed their capacity to:

· Research and comment critically on topics within film studies, orally, in written form and on film, so that they are prepared, if they wish, to continue to MA level.

On completion of the Masters, students will in addition have developed their capacity to:

· Carry out high-level research in depth using both primary and/or secondary material.

· Have a rigorous grasp of the appropriate theoretical and methodological issues raised by research.

· To write and make films about topics in their cultural and historical contexts with sophisticated understanding.

· Progress to higher research degrees including PhD.

· Devise ways in which their research might be developed professionally in terms of publication, teaching employment and scholarly participation in the widest sense.

4. Practical Skills

On completing the Certificate students will have acquired skills in:

· The advanced technical aspects of film production.

· The principles of film and video editing.

· Working independently on creative and academic tasks and collaboratively with their peers on group projects.

· Time management and film shoot scheduling.

· Initiating small enterprises in film production and distribution.

· The use of specialist film resources.

· Effective oral and written presentation.

· Developed ICT skills in image manipulation and presentation.

On completing the Diploma students will have developed their capacity to:

· Record and capture image and sounds to a high standard.

· Write scripts for film dramas and/or documentaries.

· Grasp the principles of lighting for film and video.

· Work with digital non-linear editing soft ware applications.

On completing the Masters students will additionally have developed their capacity to:

· Originate, produce and edit a coherent and  communicative substantial film project.

· Direct and manage a diverse group of other practitioners in the film process.

· Conduct independent research at an advanced level.

· Present a sustained piece of original practical and written work according to appropriate professional standards.

5. Key Skills

a. Communication Skills;

On completion of the field students will have acquired the skills to:

· Engage in full professional and academic communication with peers.

· Present a sophisticated verbal analysis of their own work and of a selected area of research.

· Contribute effectively to seminar presentations, discussion activities and group critique.

· Demonstrate high level film analysis of their own work and the work of others, in presentations and in written work.

· Reflect on their own practice.

· Demonstrate an understanding of current research methods and issues in film studies, and the ways in which these approaches relate to their own work.

b. Numeracy

· Evaluate numerical data with regard to film studies practice and theory eg film shoot budgeting and scheduling and audience research data.

· Apply appropriate criteria (in terms of selection, accuracy, precision and uncertainty) in using such material to aid research and practice.

c. Information, Communication and Technology:

On completion of the field students will have acquired the skills to:

· Use current digital image and sound capturing equipment.

· Use computer soft ware applications in image and sound editing and manipulation.

· Deal with basic ICT operations including e-mail and word-processing.

· Make use of Blackboard facilities

· Use contemporary resources (such as digital archives, practical resource sharing sites) in film and media (both in Britain and internationally) to gather and disseminate research.

· Exploit visual resources to support oral and written presentations.

d. Teamwork

On completion of the field students will have acquired the skills to:

· Engage with peers in practical projects and seminar discussions.

· Collaborate in the production of films and in viewing, discussing and analysing film texts.

· Manage and negotiate the roles and relationships within film making and academic groupings.

· Reflect on their own practice and that of their peers.

e. Independent Learning:

On completion of the field students will have acquired the skills to:

· Set their own targets in the context of the overall academic programme of the field.

· Construct, monitor and review their own programmes of production, reading, research and film-viewing.

· Manage and organise their own learning by meeting the deadlines for practical projects, presentations and written assignments.

· Engage in independent research for presentations and written work.

· Enhance their own personal development through the opportunities to specialise in certain areas of study or to investigate topics of personal interest in depth.

· Review their own progress in relation to future ambitions in terms of career or further academic involvements.

E. FIELD STRUCTURE

This programme is part of the University’s Postgraduate Credit Framework.  Fields in the PCF are made up of modules that are designated at level M (a small amount of level 3 credit may occasionally contribute to a postgraduate programme).  Single modules in the framework are valued at 15 credits and the field may contain a number of multiple modules.  The minimum requirement for a Postgraduate Certificate is 60 credits, for a Postgraduate Diploma 120 credits and a Masters degree 180 credits.  In some instances the Certificate or Diploma may be the final award and Certificates and Diplomas may be offered to students who complete only specified parts of a Masters degree.  The awards available are detailed in section A and the requirements are outlined below.  All students are provided with the PCF regulations.

The duration of the film making Masters degree programme is one-year full time and two years part time.   The year is divided into two discrete semesters of equal length (15 weeks to exclude examination period).  The programme has been designed to offer coherence and flexible progression throughout the degree.  There are no prerequisites to any of the taught modules other than Quiet Pictures - this is the only module which requires previous video experience.  Following this there are no pre-requisites for other modules . However students wishing to exit the programme at Certificate Level must have completed the three core modules in semester 1 plus one optional module.  In addition, all students must complete the three core modules available in semester 2 plus one optional module prior to proceeding to the final film project.

MA Filmmaking Modules

Semester One

	Module Title 
Either:
	Credits
	Core or option
	Practical/Theoretical balance and Outcomes
	Tutor writing module/ leading pre-existing module

	FKM402 Quiet Pictures

or:
	15
	Core
	Practical – short film with supporting critical analysis. 
	Mick Kennedy
Abbe Fletcher

Rachel Davies

	FKM401Making Films
(for students with limited film making exp)
	15
	Core
	Practical – short film with supporting critical analysis.
	Mick Kennedy
Abbe Fletcher




and both:

	FKM403 The Sound System
	15
	Core
	Practical – two sound pieces with supporting critical analysis.
	Lotta Boman

	FMM401 Critical Issues
	15
	Core
	Theoretical - essay
	Ron Delves 


Plus one of either:

	FKM404 Reflecting Reality: Documentary Film Making
	15
	Option – one of three
	Practical – short film with supporting critical analysis.
	Abbe Fletcher

	FKM406 Performance-Poetry-Motion-Emotion
	15
	Option – one of three
	Practical – short film with supporting critical analysis.
	Rachel Davies

	FKM405 Sequences and Stories
	15
	Option – one of three
	70/30 theoretical and practical – storyboard with supporting visual materials and written storylines, supporting reflective written work.
	Tot Foster

	Total 60 credits


Semester Two

	Module Title
Both:
	Credits
	Core or option
	Practical/Theoretical balance and Outcomes
	Tutor writing module/ leading pre-existing module

	FKM408 Visions of Light
	15
	Core
	Practical – short film with supporting critical analysis.
	Mick Kennedy
Abbe Fletcher

	FKM407 Film Script
	15
	Core
	Practical – short film with supporting critical analysis.
	Mick Kennedy
Abbe Fletcher


And either one 30 credit module from:
	One module from Film Studies MA: FMM402
Europeanised American Cinema 
	30
	Option – either this modules or two 15 credit modules below
	Theoretical Module, assessment: essay and seminar presentation
	Ron Delves

	FMM404 Emergent Cinemas of SE Asia
	30
	Option – either this modules or two 15 credit modules below
	Theoretical Module, assessment: essay and seminar presentation
	Ron Delves

	FMM413 New Hollywood: From the mainstream to the margins
	30
	Option – either this modules or two 15 credit modules below
	Theoretical Module, assessment: essay and seminar presentation
	Cathy O’Brien 
Mark Penson

	FMM414 Mapping World Cinema

	30
	Option – either this modules or two 15 credit modules below
	Theoretical Module, assessment: essay and seminar presentation
	Carmen Rabalska 
Andrea Rinke


Or two 15 credit modules from:

	FKM410 Street People 

	15
	Option – one of two 15 credit modules 
	Practical – short film with supporting critical analysis.
	Mick  Kennedy

	FKM411 Music and Movements
	15
	Option – one of two 15 credit modules
	Practical – short film with supporting critical analysis.
	Lotta Boman

	FKM409 Light Readings: Experimental Film and Video
	15
	Option – one of two 15 credit modules
	Practical – short experimental film with supporting critical analysis.
	Abbe Fletcher

	                                                                                                              Total 60 credits


Summer

	Module Title
	Credits
	Core or option
	Practical/Theoretical balance and Outcomes
	Tutor writing module/ leading pre-existing module

	FKM400 

THE FILM
	60
	Core
	Practical – Film with supporting critical analysis.
	Mick Kennedy
Abbe Fletcher
Tot Foster

Rachel Davies

Lotta Boman

	                                                                                                             Total 60 credits


 In semester 1 all students will take the advanced practical modules Quiet Pictures or, for students with limited prior practical experience but significant creative experience and ideas, Making Films.   These modules provide an introduction to the techniques which have been referred to as guerrilla, independent, or third-cinema film making.  The other core module is The Sound System – Recording and Listening which emphasises the absolute necessity of advanced clear sound writing skills to all film and video production. They will also take FMM401 Critical Issues and Research Methods which addresses the main areas of debate in the history of film theory and criticism.  They will then choose one from the three optional modules available; Sequences and Stories  which looks at the tradition and technique of storytelling,  Motion-Emotion which looks at performance, poetry, dance and choreography, and  Reflecting Reality, which looks at a vast range of documentary film-making techniques.  

In Semester 2 all students will take Film Script,  a screenwriting module which will cover drama and documentary writing (and drama-docs or docudramas), and Visions of Light a skills module devoted to advanced camera and lighting skills. They must then choose EITHER one thirty credit theory module drawn from FMM413 New Hollywood: From the Mainstream to the Margins,   FMM402 Europeanised American Cinema, FMM404 Emergent Cinemas of South East Asia, or FMM414 Mapping World Cinema.  OR They may choose two practical modules from the three options available: Light Readings: Experimental film which enables the production of less conventional and/or narratively driven pieces, Street People, which enables the generation of film dramas based upon sub-cultural or counter-cultural characters, or Music and Movements which encourages the production and examination of films about music.

Finally, during the summer a vacation, a larger scale final filmed product will be undertaken entitled: THE FILM.  It is firmly believed that the modules undertaken in Semesters 1 and 2 will provide students with the technical skills, intellectual stimulus and self-belief to undertake a final project and to submit a film of professional quality.

PROGRAMME STRUCTURE

Programme Structure Summary

Duration of programme                             

One year full-time

                                                                      

48 weeks teaching

                                                                   

Two years part-time

Structure of Academic Year                                    Two 15 week semesters one period of

                                                                                 4 months to complete THE FILM

Modules included at each level                      
SEM 1 Core modules Making films 

                                                                       OR Quiet Pictures AND Sound System

                                                                      

AND Critical Issues PLUS 1 from

                                                                        
Sequences, Stories/Motion:Emotion,

                                                                       
Reflecting reality








SEM 2 Core modules: The Script,

                                                                       
Visions of Light.

                                                                         
PLUS 2 from; Light Readings,

                                                                                 Street people, Music and Movements.

                                                                           
OR 1 30 credit theory module.

                                                                             
Summer – THE FILM final project

Credit Value                                                 
        All modules carry 15 credits apart from 

                                                                   

the Sem 2 30 credit theory options          

                                                                         
and THE FILM which carries 60               

                                                                         
credits.

Points at which students are eligible for intermediate awards

Postgraduate Certificate – 60 credits                     

On completion of Making films OR Quiet Pictures AND Sound System and Critical Issues PLUS 1 from Sequences and Stories, Reflecting Reality or Motion:Emotion.

Postgraduate Diploma – 120 credits

On completion of the above modules PLUS The Script, Visions of Light, PLUS 2 from Light Readings, Street People or Music and Movements, OR one theory module.  
MASTERS DEGREE 180 CREDITS

On completion of all of the above PLUS completion of THE FILM.

F. FIELD REFERENCE POINTS

While there is no benchmark statement relating specifically to film studies or film making at postgraduate level the development of the programme has been informed by the undergraduate benchmark statement for Communication, Media, Film and Cultural Studies.

The awards made to students who complete the field or are awarded intermediate qualifications comply fully with the national Qualifications Framework.

All of the procedures associated with the field comply with the QAA Codes of Practice for Higher Education.

G. TEACHING AND LEARNING STRATEGIES

The learning and teaching strategies are based upon a commitment to utilising the availability of lightweight, accessible film making technology and exploring the academic, aesthetic, ethical, historical and cultural implications of this widening of potential participation for all people in the practice and art of film making.  In order to achieve this the role of  machinery/hardware/equipment/technology in the production of cultural works will be foregrounded, in both practical and academic terms.  Analogue film cameras (35mm stills, 8mm, super8mm and 16mm) will be used to give students a sense of history, tradition and the evolution of the craft and art of film making.  The use of  film cameras is by definition a slow process (film must be chemically processed, then printed prior to viewing the results of one’s work), and a relatively expensive one.  While digital video offers tangible benefits, it is inexpensive and immediate, a direct corollary of this may be careless or unthinking film making.  MA film making offers a more considered approach to teaching and learning use changes in technology to examine and reflect upon changes in history and aesthetics.

There has historically been a direct link between the aesthetics of  film making and the equipment available to facilitate this.  As equipment has become relatively more available, and in direct proportion more portable, over the past century each technical milestone has been accompanied by a film ‘movement’ (broadly described as ‘new waves’) proposing new aesthetic approaches to film making.  The strategy of this programme is to investigate the prefix ‘new’ (or neo)  as part of a structured and integrated examination of the relations between form and content, theory and practice, ideas and actions in the production of films.  By emphasising the continuing importance of composition, movement of camera and actors, and recording clear sounds and pictures to provide raw material for the film maker the course also places a direct emphasis on the essential role of editing in constructing and shaping discourse.

The teaching and learning strategies draw upon the central importance of editing in the formation of all discourses (speech, writing, drawing, building) by identifying and developing the students’ sense of its particular relevance to the art and craft of film making.  Teaching will focus upon the grammar and syntax of film, whether captured on celluloid or high definition digital video, in order to provide all students with a classical film eduation.  This foundation of knowledge may be built upon by the use of whatever tools become available in the next phase of the inevitable process of technological development.  In short the focus will be on the principles and disciplines of film making.

Attention will also be paid to the socio-economic, historical and political processes which have informed the ways in which ‘new’ film making techniques are considered by dominant discourses and the major economic and cultural entities (in this case the entity that is referred to as Hollywood) with which they are (impicitly or explicitly) in dialogue.  Invariably the ‘new’ edgy film making styles are swiftly and imperceptibly absorbed into the dominant canon.  The programme’s strategy therefore will include a theoretical examination of such processes which avoids the crudity and false economy of binary opposition.  Thus, providing students with enquiring minds with which to inform the technical craft film making skills that they are simultaneously developing.  The central strategy is to oppose any illusory separation of idea and action, theory and practice, thought and being, in order to encourage students to learn the language of film making and then apply their skills in the world in which they live.  By foregrounding an aesthetic of simplicity and an ethic of humililty the teaching strategy is drawn directly from the history of film making.  In order to construct perceptible narratives from, sound, light, image and the illusion of moving pictures simplicity of design and of implementation is absolutely essential.  In order to engage with all of the people involved in the production of perhaps the only necessarily collaborative artisitic and cultural medium humility, clarity and accountability are necessary pre-requisites.

As a result each and every module will look at the generation of ideas, the shaping of ideas into narrative, the capturing of raw materials required to constuct text and discourse, and the sculptural skills required to edit raw material into refined and moving films.  Particular attention will be paid to ensuring that all students develop advance editing skills as this attribute of organizing and presenting coherent material is central to all continuing activities in film making.  Final cut pro studio will be availabe to all students and masterclasses held in each module, seesions will also be offered with AVID (the other major editing platform currently in industry use).  Experienced practising editors will be brought in prior to post production in order to provide expert advice

As each of the practical modules will generate a film it is logical that each module’s teaching and learning strategy focusses upon the distribution, exhibition and broadcast of films and the exploitation of intellectual property in general.  While technology has developed, and aesthetics responded historically there has been little shift in the ownership of the property.  This programme will explore the enterprise models available to ensure that films produced reach an audience and provide a means by which our students may continue film making and making a living.  This is the logical extension of the programme’s philosophy of looking at film making in its historic, aesthetic, cultural and economic context.  As each film is being generated students and teachers will investigate the possible mechanisms for generating an audience with whom to communcate and ensuring the remuneration necessary for continued film making.  The strategy is to make films that people wish to see made by film makers that their audience will want to hear, and see, more from.  Students will be encouraged to take responsibility for their productions and supported in prudent budgeting, sound financial management, imaginative marketing and long term financial planning.  Each film project will thus be viewed as an independent business product in itself.

The teaching and learning strategy is based upon the acknowledgement of certain key elements in the provision of technical skills in film making and an understanding of the importance of maintaining a critical standpoint with regard to the work produced and contemporary and historical approaches to film criticism.

All practical (FK) modules will be assessed on the submission of a film project (70%) and a Production Journal offering a critical written reflection on the production process (30%).  The film will be assessed by the use of seven criteria

Research and Development (10%)

Image and sound capturing (10%)

Script and story (10%)

Art Direction (10%)

Actors and direction of  performance (10%)

Post-production (10%)

Group work and communication (10%)

Individual and group performance will be considered against these criteria.  It must be understood for example that poor films may still be beautifully edited or photographed.  Close observation of the process by staff added to close persual of all individual written accounts of the project will be utilised in order to assess the films produced and individual contribution to them.

All key skills – camera, sound recording, lighting and editing – must be demonstrated prior to being tested collaboratively in a controlled environment before being applied on location or in a studio context for project shooting.  During projects students will continue to further their craft skills through independent study with tutor support.

Creative skills such as scriptwriting, directing actors and art direction will also be demonstrated, related to classic practice and rehearsed in a controlled environment before being applied in a project context.  The MA is intended to generate a genuinely creative community in which students can be encouraged to develop their individual voices and talents in the context of a supportive environment committed to the development of collaborative working practices.

Post-production skills are largely dependent upon computer hardware and software applications.  These will be demonstrated and consistently applied with the mentoring and support of tutors.  Such support will continue, in a consultative capacity, throughout the final project.

Entrepreneurial skills will also be covered in terms of the production, budgeting and scheduling of film projects.  These topics will also be taught in classroom sessions and group exercises, prior to being applied to each project culminating in the final film project.

In terms of the theoretical components of the programme an understanding of the many and varied approaches to analysing film will be covered as will the demonstration of the skills of analysis and synthesis required in order to locate films in their historical and cultural context,  both orally and in writing.  Students will be encouraged to develop an advanced understanding of current methodologies and issues in film studies.
Theoretical modules consist of a mixture of clip-illustrated lectures, full-screenings, student-led seminars and workshops.

Lectures outline course themes and key issues and provide a contextualising theoretical and historical framework for study.  Seminars are based upon course themes or student-led discussions of screened films.  Students are guided in both their general research and directed readings/viewings in preparation for seminar discussions.

Independent learning skills are developed by a combination of directed readings and viewings throughout the practical and theoretical modules.  Self-initiated research is necessary to achieve the learning outcomes.  Blackboard is used for the delivery of course notes and supplementary material.

In preparation for the final film project student guidelines are provided specifying all requirements as to length, hand-in date, and assessment details.  In addition a short document “Choosing your final film” is provided.  Students have a group tutorial with the Course Director to discuss general choices.  This is followed by a minimum of three individual tutorials with their designated project supervisor.

Throughout the programme guidance is available through the provision of pre-set office hours during which all members of the teaching staff are available for consultation with students as well as through module-based tutorial time.

H. ASSESSMENT STRATEGIES

Assessment will be based upon the submission of group-produced films, journals and critical reflections upon the process, seminars and written essays.  Apportionment of individual credit will be based upon staff observation of pre-production, shooting and editing and the narrative accounts of the process.  As film making is an inherently collaborative process it is essential that post-graduate students develop the skills in communication, negotiation and compromise that they will require in an industry context.  MA film making is particularly committed to the development of collective ethics and aesthetics which inform the production of non-mainstream cinema.  Length of film projects is not specified as students must develop a sense of the optimum length of each project based on its inherent characteristics and not some arbitrary view of ‘feature length’ or inflated duration based on their perception of scheduling imperatives.  In order to progress towards a careeer in lifelong film making students must develop a sef-critical faculty and a genuine sense of independence.  While staff will provide support and guidance it is felt to be essential to the ethos of this programme that students are encouraged to take responsibility for their own films and train themselves to be their own most discerning viewer and most ruthless critic.  A central part of the assessment strategy is that each student must write a critical review of the film that they produced.  By inculcating a sense of  intellectual ownership and personal responsibilty the quality of the film will be emphasised as opposed to any quantitative views based on length, or weight of work submitted,

Module Code

Module Title         

Credits
Assessments

FKM401

Making Films


15   

film 70% log 30%

FKM402

Quiet Pictures  

15

film 70% log 30%

FKM403

The Sound System  

15  

film 70% log 30% 

FKM404

Reflecting Reality   

15  

film 70% log 30%

FKM405

Sequences and Stories
15    

film 70% log 30%

FKM406

Motion:Emotion  

15    

film 70% log 30%

FMM401
Critical Issues     

15 
essay 50% presentation 50%

FKM407

Film Script   


15 

script 70% log 30%

FKM408

Visions of Light     

15   

film 70% log 30%
FKM409

Light Readings   

15 

film 70% log 30%

FKM410

Street People    

15  

film 70% log 30%

FKM411

Music and Movements
15  

film 70% log 30%

FMM402         
Europeanised American

30  

essay 70% 

Cinema                  



seminars 30%

FMM404   

Emergent Cinemas of    
30 

essay 70%

South East Asia     



seminars 30%

FMM413       

New Hollywood    

30 

essay 70%

seminars 30%

FMM414 

Mapping World    

30 

essay 70%

Cinema                    



seminars 30%

FKM400

THE FILM            

60   

film 70% log 30%

THE FILM

Students are required to submit a film project, the subject of which has been chosen after consultation with their tutor.  The film is a project aimed at offering students the opportunity to apply all of the skills they have learned in the preceding 8 taught modules and it will be expected to be of professional standard.

Assessments throughout the film making MA relate not only to the learning outcomes for individual modules but also reflect those of the field as a whole.  All FM modules have already been validated, all FK practical modules are to be validated.

FMM401 Critical Issues is assessed by an essay (3,000 words) and a seminar presentation that may be undertaken individually or in groups.  The remaining theory modules are all assessed by an essay (5,000 words) 70% and an individual seminar presentation.  All of the practical modules are assessed on the submission of a film (70%) and a journal in which the student exercises self-critical analysis of the craft and creative process.  The component elements by which the films are assessed for each module will differ slightly in emphasis, for example in The Sound System the focus will be on clarity of sound recording and creativity in sound design, whereas in Visions of Light the focus will fall upon precision of technique in shooting and creative flair in mise en scene and lighting.  The specific modes of assessment are clearly outlined in each module guide.  Students will develop a range of professional film making skills and apply their own creative talents to the production of a portfolio of moving image products.

In addition they will refine skills of self-criticism and film analysis in written work and oral presentations.  The rigours of the taught modules in practice, and in theory, will prepare students for the demands of applying these skills in the final film project.

I. ENTRY QUALIFICATIONS

Typical entry qualifications set for entrants to the field are:

A passion for film making.

A distinct and individual voice.

A good honours degree in a relevant subject (Film, Media Studies, Languages, History, English, TV Studies, Drama, Music and Fine Art) or in any other subject felt to relate to the art and craft of film making.

Consideration is given to entrants with relevant personal and work experience who can demonstrate the interest, commitment and ability required to make their own films.

Where a candidate’s first language is not English, advanced English Language competence in the form of appropriate certificated learning (IELTS requirement of 6.5 in each tested category, or equivalent) must be demonstrated, as detailed in Kingston University’s Admissions Regulations.

The University warmly welcomes mature students.

All certificated and non-certificated learning will require verification.  In the case of certificated learning, this will require the presentation of relevant certificates and/or confirmation from the award-giving body.  In the case of the non-certificated learning verification will be established in the course of the interview to which selected applicants will be invited, or, where appropriate, through the submission of supporting documentation and evidence.  Where the evidence of the fulfilment of the appropriate admission requirements is inconclusive, the applicant may be asked to complete a written exercise. 

We will interview ALL applicants.  Telephone interviews may be conducted with overseas applicants.

Admission with Advanced Standing

Students may be allowed to enter the course with Advanced Standing, subject to the following condition:

The maximum number of credit points awarded for admission with advanced standing will be 50% of the credit points required for the exit award, subject to the further requirement that no exemption will be given for the final film project THE FILM.

This means that accreditation of prior learning will be set at a maximum of the following credit for each of the exit awards:

MA




CATS

60

Postgrad Diploma 


CATS

60 

Postgrad Certificate 


CATS

30  

Consideration for Admission with Advanced Standing will be based on:

Successful completion of a relevant programme of certificated learning at Masters level.

Relevant non-certificated learning at an appropriate level.

A combination of relevant certificated and non-certificated learning at an appropriate level.

Selection criteria

The Course Director will normally consider all applications in the first instance.  All applicants based in the UK who fulfil, or are likely to fulfil, the admissions requirements are invited for an interview with the Course Director or another senior member of the course teaching team.  Overseas applicants are contacted by telephone or e-mail.  The decision regarding offers of places is made by the Course Director or senior member of the course teaching team.  The Course Director receives administrative support from the Postgraduate Course Administrator.

Selection criteria reflect the overall commitment of the Faculty of Arts and Social Science and the Faculty of Art, Design and Architecture at Kingston University to provide educational opportunities for those who have historically been denied access to higher education on the grounds of age, gender, race or economic background.  We will remain vigilant in assessing whether prospective students are likely to benefit from, contribute to, and successfully complete their studies.  With these considerations in mind, the following guidelines will inform decisions in circumstances where the number of applicants meeting the admissions requirements exceeds the number of places on the course.

a) Applicants’ level of interest in and motivation to study the course.  Evidence will be derived from application forms, samples of work and/or the interview.

b) The extent to which applicants, for reasons of employment and/or domestic commitments, are not in a position to pursue their studies at other HE institutions.   Evidence will be derived from application forms, interviews and/or other relevant documentation.

J. CAREER OPPORTUNITIES:

The MA in film making equips students with the relevant practical, creative and academic skills to continue with life time film making and life long learning.  Students will be equipped to make genuinely independent films.  They will also be able to display professional skills, and a portfolio of professional-quality work, to prospective employers in film and television.  The programme enhances the ability of students to pursue further opportunities in employment, self-employment and higher education at MPhil or PhD level.

K. INDICATORS OF QUALITY

Mechanisms for the assurance of quality at the module level are in place through the use of:

Module evaluation questionnaires

External examiners’ moderation and reports

Module logs

Mechanisms for the assurance of quality at the field level are in place through the use of: 

Annual course monitoring through subject/field logs

Faculty course review and quality assurance

Periodic field review. 
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