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B.
FEATURES OF THE FIELD

1.
Title: MFA Creative Writing Low Residency

The course is available in the following forms: Full Field Only
2.
Modes of Delivery


The course is offered in the following alternative patterns: Full Time, Part 
           Time, 

           Distance Learning (Flexible and Distributed Learning or FDL), Short 
           Residency Periods 
           Full Time Students: 

           (FDL) Flexible Distance Learning Elements: 30 credits in Semester 1, 30 
           credits in Semester 2, 15,000-word Dissertation and final 40,000-word MFA 

           dissertation
           Residency Periods – 30 credits in a September residency and 30 credits in 

           a June residency before the formatively assessed 15,000 word dissertation
           and two further non-accredited Residency periods, one in September and the 

           other June in year leading to the 40,000 word MFA dissertation. 
           Part Time Students: 

           (FDL) Distance Learning Elements: 30 credits in Semester 1, 30 credits in 

           Semester 3, 15,000-word Dissertation and final 40,000-word MFA 

           Dissertation

           Residency Periods – 30 credits in the September residency and 30 credits in 

           the June residency in years one and two respectively before the formatively 
           assessed 15,000 word dissertation and two optional, non-accredited 

           residency periods, the first in September and the second in June of years 
           three and four respectively leading to the 40,000 word MFA dissertation. 

3.
Features of the Field

Developed to complement the University's growing and acclaimed suite of courses in Creative Writing (CW) and the formation of the Kingston Writing School (KWS), which provides the synergy for bringing together all of the writing-related courses in the Faculty of Arts and Social Sciences, the MFA Creative Writing Low Residency (CWLR) at Kingston University is the first course of its kind in the UK. As such it provides the opportunity for accomplished students from across the UK and the world who are sufficiently prepared to complete a substantial piece of quality writing to work with a wide range of well-established and award-winning published writers in a dynamic writing environment without having to relocate or to give up any current job. 
Students complete 60 of their first 120 credits through flexible distance learning, using the University’s Studyspace and Open Community software as well as emails, Skype and conventional methods of written feedback. The 60 credits derive from the two 30 credit online workshop modules that distinguish the first year of full time study and the first two years of part-time study. The first of these online workshop modules – Writers’ Workshop - places students in small groups of peers working across a range of genre. The second – Special Study Workshop - by contrast gives students the chance to engage with peers working in the same genre while taught by one of the course’s specialist writers who works in that genre. 
The course complements these online, flexible distance learning workshops with two accredited residency modules, both taught mainly on the Penryhn Road campus of the University, the first in mid-September and the second in early June. During these modules, each worth 30 credits, students experience first hand the excellent teaching that distinguishes courses in Creative Writing at Kingston along with the vibrant cultural and literary life in London, one of the most exciting and attractive cities in the world and only twenty minutes by train from the University. 
Students complete the final 120 credits of the MFA through an advanced creative project. Central to the activities of this supportive community of writers and peers, this ‘advanced dissertation project’ constitutes the key summatively assessed element for on the MFA. It consists of a 40,000 word (or approved equivalent) and a critical log documenting the results of students’ sustained close, critical reading of literary texts. Students will begin to compile their log from the start of the first semester following the completion of a 15,000 word formally assessed dissertation that students write in the summer months after they have earned their first 120 credits. The 40,000 word element of their dissertation may take the form of a single manuscript or a collection of writing across one or more genres so that students may use their time either to complete a single project or to exercise a greater range and flexibility of expertise. Whatever their choice, students will draft and complete their dissertation under formal one-to-one supervision delivered online through Flexible and Distributed Learning by a member of the course team. 
Modules delivered by distance learning (FDL) will be organised to enable students to engage with students studying on campus. Students will be able to access supporting materials, including streamed lectures and readings held at or sponsored by the University as part of the School of Humanities’ series of extracurricular readings, guest lectures and masterclasses. During the period in which students write their MFA dissertations, they will (cut - be able to ) take part online in non-accredited workshops and reading modules, potentially as part of the larger cohort of students on the conventional MFA CW at Kingston. In this way, Low Residency students may thus (cut - request to be) integrated into the following modules: Advanced Writing Workshop (CWM411), Advanced Critical Reading Module (CWM412), and the Teaching and Writing Workshop (CWM433). Participation in these modules will be organised through various methods including Blackboard, Open Community, streamed lectures and readings and direct written feedback from peers and staff. In either case, MFA students will benefit from the strategy of the course to complement the advanced dissertation project with non-accredited modules rather than additional accredited ones. The resulting absence of conventional assessment deadlines during the second phase of the MFA will facilitate students’ transition from student to aspiring professional author. It will ensure that they develop a greater degree of professionalism and self confidence while increasing their self-motivation.

The accredited residency periods will take place primarily on the Penrhyn Road campus of the University. The daily tution will combine writing workshops with critical reading seminars, masterclasses, guest readings and visits to cultural events in London, including nearby Hampton Court, the Troubadour poetry venue, the Culture Cafe,  the local Rose Theatre and the Bush Theatre, with which the course maintains a close working relationship.  Students will also have opportunities to read their work publicly along with students on the conventional MA and MFA Creative Writing courses at KU. They will also be able to engage with these students through shared writing groups established across the academic year. Residency groups, however, will strive maintain a very favourable staff student ratio, typically 8:1 or lower and will include individual tutorials while in Kingston. Accommodation will be located close to the University and normally arranged in advance of arrival by the course team.

The course represents only one of many courses that comprise the Kingston Writing School in the School of Humanities. Students enrolled on any of these courses have the opportunity within in the KWS to engage with internationally acclaimed colleagues in Creative Writing, Journalism, Publishing, English Literature and Critical Theory/Philosophy. Like the MA Creative Writing course with which it shares a general foundation, the proposed low residency MA creative writing course rests on the following five distinct but complementary features:  
1) development of students’ creativity through extensive writing practice and contextual reading
2) mastery of the skills necessary to the publication, presentation and/or performance of their original writing. 
3) engagement with a wide range of acclaimed professionals in the fields of writing and publishing 
4) concentration on the pedagogy of creative writing.

5) ability to provide students with the opportunity to study an large selection of genres and forms including but not limited to literary fiction, literary non-fiction, biography, memoir, poetry, scriptwriting, detective fiction, children’s writing, and the essay, all taught by specialists publishing in these areas

The first of these features is provided by the course’s emphasis on writing practice, intensive review and analysis through which critical understanding of major genres and contemporary writing methods will be applied to students’ own work. 
The second feature of the course will be manifested in a variety of ways: 
a) through their work with a range of professional writers and appointed staff who have published in a variety of genres and forms and who will be contributing to teaching on all modules:

b) through ongoing contact with professional writers and publishing experts through specialist readings and guest lectures by visiting writers, some scheduled during the residency periods and some streamed by video, and 
c) through general engagement with the students on the conventional MA and MFA creative writing courses. 
In these ways the MFA Creative Writing Low Residency will offer a creative and analytical context in which students will compose, revise and produce original writing to a professional, publishable standard. 

With its third distinct feature, the course engages students with a large number of acclaimed professionals in the fields of writing and publication.  These include novelists such as Adam Baron, Scott Bradfield, Rachel Cusk, Hanif Kureshi, and James Miller; poets Siobhan Campbell, Vahni Capildeo, Paul Perry, Fiona Sampson, and Todd Swift; non-fiction writers such as Eva Hoffman, Vesna Goldsworthy and Alexander Masters; and scriptwriters including Duncan MacMillan and Winsome Pinnock. In addition, students will be able to work with many of the writers in residence associated with the Kingston Writing School (recent or current writers include Clare Allen, Jonathan Barnes, Mark Barrowcliffe, Liz Berry, Nicky Browne, Kayo Chigonyi, Liz Jensen, Barrie Keeffe, Mary Lawson, Kate O’Riordan, Julia Pascal, and Andrea Stuart).  In addition, the Kingston Writing School maintains close professional ties with major publishers such as Faber and Faber through the senior advisory board who act as consultants for the School’s MA Publishing, directed by Alison Baverstock. 
A concentration on methodologies of teaching of creative writing provides the fourth distinguishing feature of the course. All of the writers and publishers associated with the MFA CW Low Residency course share a keen interest in issues of pedagogy as specifically related to creative writing. Students will enjoy a range of approaches, although the content of the modules in the course typically emphasises a distinct, practice-based character while also encouraging critical reflection on techniques and professional approaches and close reading. The synergy between creativity and critique that characterises the course will ensure that the reading and analysis of literature thus plays an integral part in their experience of developing the craft of writing. The framework of workshops, seminar discussion, regular peer review of students’ own writing in small group and one-to-one supervision with published creative writers will help to foster a mutually supportive cohort spirit.  
The fifth distinguishing feature of the course testifies to the unusually large number of writers associated with Creative Writing at Kingston and the range of genres and forms in which they publish and with which students have a chance to engage, both in workshops and through the supervisions of their creative dissertations. Colleagues on the course and writers in residence have published in such areas as literary fiction and non-fiction, poetry, memoir, biography, detective fiction, literature for children and young adults, science fiction, and the essay. Students enrolled on the course will be able to specialise in any of these areas and more in their Special Study workshop module and their creative dissertations, for which supervisions will be arranged with an expert published in the individual student’s choice of genre and form.

C.
EDUCATIONAL AIMS OF THE FIELD

1. The general aims of the Course are to:

· develop professional writing skills, techniques and originality of expression through extensive writing practice, peer review and workshop activities, with the supervision and guidance of published writers

· enable students to master the skills necessary to the publication, presentation and/or performance of their original writing

· enhance students’ knowledge of a considerable range of contemporary writing in different forms and genres 

· teach students the critical skills necessary to undertake a specialised analysis of literary texts 

· ensure that students gain the range of skills necessary to work effectively with others online and in the classroom in the generation and improvement of material, through offering and receiving constructive criticism

· develop the capacity for critical and creative thought and expression, enabling students to engage with published and draft writing with a spirit of curiosity and purpose 
· develop knowledge of publication industry and skills related to publishing as a professional writer
· create a supportive community of aspiring and professional writers both online and during residency periods and supervisions
· refine students’ skills of close, critical reading

· expand upon students’ knowledge of a range of canonical and contemporary texts 

· enhance students’ understanding of key, related issues such as canonicity and literary value 

· enable students to produce a long, appropriately substantial piece of complex creative writing or a collection of creative pieces to a professional standard 

Formal Aims of each exit qualification:

1. The aims of the postgraduate Certificate are to:

· develop students’ ability to write creatively and extensively in at least one form or genre of their choosing

· teach students the critical skills necessary to undertake a specialised analysis of a variety of literary texts

· ensure that students gain the skills necessary to work effectively with others in the generation and improvement of material, through offering and receiving constructive criticism both online and in person
2. The additional aims of the postgraduate Diploma are to:

· enable students to master professional writing skills and techniques

· enhance the development of each student’s ‘voice’ through extensive writing practice, peer review and workshop activities, with the supervision and guidance of a variety of published writers

· offer the opportunity to write creatively in more than one form or genre of their choosing

· develop the capacity for critical and creative analysis of published and draft writing

3. The additional aims of the Masters are to: 

· require students to produce through independent study a substantial piece of creative writing and a piece of critical commentary that considers the relationships between the student’s own text and published works within their chosen genre

· enable students to produce independently well-drafted and scrupulously edited writing projects of substantial length

· provide the opportunity for students to make use of their research, analytic and professional skills, and their self-reflection on critiques from teachers and peers in the production of substantial writing projects

4. The additional aims of the Masters of Fine Arts are to:
· create for students a professional atmosphere in which they can gain the confidence and habits of work necessary for a successful career as a practicing and publishing writer

· enhance students’ understanding of the theoretical and critical contexts in which contemporary writers work

· require students to produce through independent study a sufficiently professional manuscript-length piece of creative writing 

D.
LEARNING OUTCOMES (OBJECTIVES) OF THE FIELD

1. Knowledge and Understanding 
On completion of the Certificate, students will have an advanced knowledge and understanding of:

· a range of creative writing 
· the conventions of particular genres
· the strengths and weaknesses of their own writing
· elements of writing, including the potential and limitations of specific genres and forms, and technical aspects such as narrative approaches, figurative patterns, structure, diction and register
On completion of the Diploma, students will in addition have an advanced knowledge and understanding of:

· effective and constructive critiques of writing, and well-considered responses to the critiques of others

· methods to analyse and make use of the relationship between form and content in more than one genre or form

professional standards of editing, development and presentation of original creative writing
On completion of the Masters, students will in addition have an advanced knowledge and understanding of:

· ways of devising and managing independently the production of a substantial piece of creative and critical writing
· strategies for reflecting critically on a piece of sustained creative writing
· practices and attitudes necessary to work independently to produce original work to appropriate professional standards

On completion of the Masters of Fine Arts, students will in addition have an advanced knowledge and understanding of:
· a range of established and innovative literary texts

· sophisticated and appropriately constructive ways to reflect critically on a piece of sustained creative writing of their own and others
· literary techniques gained through refined skills of close critical reading

· debates concerning canonicity and literary value

· suitably professional ways to devise and manage independently  the production of a substantial piece of creative and critical writing

2. Cognitive (thinking) Skills
On completion of the Certificate, students will have developed their capacity for:

· deployment and manipulation of conventions appropriate to specific modes or genres

· the application of their evaluations of the success of their own writing style and technique and that of their peers 
· demonstrating their understanding the complex codes and conventions of literary creation in at least one form or genre

On completion of the Diploma, students will in addition have developed their capacity for:

· self-reflective analysis of a range of critiques of their writing

· understanding the codes and conventions of literary creation in more than one popular form or genre

On completion of the Masters, students will in addition have developed their capacity for:

· shaping complex critical and creative material into a substantial creative writing project and a self-reflective critique on their writing in relation to their chosen genre or form  

· the independent evaluation of the success of their writing style and technique and the ability to document that process 

On completion of the Masters of Fine Arts, students will in addition have developed their capacity for:
applying advanced critical knowledge of literary texts to their own writing

· demonstrating a broad knowledge of established literary texts, an accomplished ability to read closely and critically, and an understanding of issues of literary value and canonicity

· producing a manuscript-length example or collection of examples of creative writing to a professional standard.  

3. Practical Skills
On completion of the Certificate, students will have developed their capacity for:

· writing

· solutions and alternative strategies
· application of their negotiation of online methods of responses to peers and lecturers

· deploying skills learns through team work in the production of original writing
· close, critical reading and textual analysis

On completion of the Diploma, students will in addition have developed their capacity for:

· deployment of professional standards of editing, development and presentation of original creative writingtime management

· time management

On completion of the Masters, students will in addition have developed their capacity for:

· sophisticated creeative thinking 
· production a sustained piece of writing suitable for publication and/or performance
On completion of the Masters of Fine Arts, students will in addition have enhanced their capacity for: 
        ●   professional standards of proof reading and editing    
       ●   sustained self-reflection and constructive self-criticism 
4.
Key Skills

On completion of the course students will have acquired the following key skills:

a.

Self awareness skills

· proof reading and editing
· close, critical reading and textual analysis
b.

Communication skills

· ability to demonstrate in writing the fruit of successful oral and online communication with a group of peers and professionals
ability to apply constructive criticism to original writing
c.

Interpersonal skills
· constructive engagement with peers and professionals in a range of classroom and professional environments in the production of original writing
d.
Creativity and problem solving

· general critical and creative thinking in the production of original writing
· constructive responses to problems of structure and style

· time management

e.

Research and information literacy skills

· underpinning research for creative writing
· ability to utilise online facilities to maximum self-benefit and the benefit of peers
f.

Numeracy (n/a)
g.

Management and leadership skills

· professional standards of time management
E.
FIELD STRUCTURE

This course is part of the University’s Postgraduate Credit Framework.  Courses in the PCF are made up of modules that are designated at level M (a small amount of level 6 credit may occasionally contribute to a postgraduate programme).  Single modules in the framework are valued at 30 credits and the course may contain a number of multiple modules.  The minimum requirement for a Postgraduate Certificate is 60 credits, for a Postgraduate Diploma 120 credits and a Masters degree 180 credits.  In some instances the Certificate or Diploma may be the final award and Certificates and Diplomas may be offered to students who only complete specified parts of a Masters degree.   The awards available are detailed in section A and the requirements are outlined below.  All students will be provided with the PCF regulations and specific additions that are sometimes required for accreditation by outside bodies are outlined below and will be provided in detail for students in course handbooks.

The MFA Creative Writing Low Residency follows the same course structure as the successful and popular MFA Creative Writing at Kingston University. The course is designed to run over two calendar years encompassing two academic year plus two summer terms during which students first complete a formally assessed 15,000-word MA dissertation and then a final 40,000-word MFA advanced dissertation project. The duration is then two-year full time and four years part-time, the academic year divided into two discrete semesters of equal length (15 weeks, to include examination period) plus a summer period for completion of the MA dissertation. The course has been designed to offer coherent progression throughout the degree. Although there are no prerequisites to any of the taught FDL or residency accredited modules, students must take the modules in order and semester or teaching period during which they are timetabled. Students wishing to exit the programme at the Certificate level must have completed one of the residency modules and one of the writing workshops. In addition, all students will need to complete the four taught accredited modules and the formally assessed creative dissertation before proceeding to the Creative Advanced Dissertation Project. A description of the various modules follows:

Students will undertake two conventional workshop modules taught online through Flexible and Distributed Learning (FDL). The general Writers’ Workshop module (CWM 450) allows students to develop the central skill of critical reading of each student’s own work in a variety of forms and genres. This module focuses on the analysis and discussion of the students’ own writing through self-reflective practice, intensive and regular peer review and feedback from professional writers. The other workshop module (CWM 451) – Special Study Workshp - allows each student to study intensively the craft of writing in a chosen form or genre with a published professional writer who is an expert in that form/genre. These two workshop modules will be complemented by CWM 455 (Residency Module 1 – Critical Challenges for Creative Writers) that allows students to explore, initially over the course of the week’s residency but then online during the remainder of the semester, the relationship between critical reading and critical writing as a form of creative practice as they develop their general writing, critical and practical skills. 
In another week’s residency, students then take CWM454 (Residency Module 2 – Structure and Style) during which they enhance their skills of critical practice and gain knowledge of genre through a series of general writing workshops focusing specifically on elements of structure and style.  Students will complete and discuss exercises online during the semester and discuss these further along with new exercises in the residency workshops. These workshops are again complemented by close reading classes, tutorials, individual supervisions and guest readings and events Finally, students must complete a formatively assessed creative dissertation (CWM 453) of approximately 15,000 words. This creative dissertation is centred on the students’ individual research and imaginative goals and is supervised by a specialist member of the Creative Writing team assigned to students during the second residency period.
Following the completion of the formative dissertation, students will begin to work with a second assigned supervisor for their final 40,000 word MFA advanced dissertation project and its accompanying log during the third residency period in September. Students will have the opportunity to work closely with their assigned supervisor during the non-accredited optional residency period 3 in September of the year before they begin their advanced dissertation project (CWM500) Residency Module 3 – Advanced Critical Reading). They will then complete both elements of this dissertation project primarily under one-to-one supervision online. At the same time, they will have the opportunity to participate in non-accredited writing workshops as part of the larger cohort of MFA students on the conventional MFA course.
 As with the FDL modules students take as part of their initial 120 credits, the content of these non-accredited workshops will be delivered online through Studyspace, Open Community, email, Skype and conventional written feedback. Students supplement this tuition plus the supervision of their MFA dissertations through participation on the final non-accredited, optional residency period (CWM502) Residency Module 4 - Reading, Genre and Impact). Once again scheduled for June, during which time students will again work closely with their supervisor, this module will combine workshops, seminars and a range of scheduled activities designed for the Low Residency and the Kingston Writing School. In addition, it will allow students to work closely with the supervisors of their advanced dissertation project. 
FIELD CONTENTS
Figure 1: Delivery Methods: MFA for full time students entering the course directly without a MA in Creative Writing or a cognate subject
	Modules: Codes and Titles
	Semester
	Delivery Method
	Credits

	CWM455 Residency Module 1 – Critical Challenges for Creative Writers
	1
	Residency Period followed by FDL Assessment Period 
	30

	CWM450 Writers’ Workshop
	1
	FDL
	30

	CWM451 Special Study Workshop
	2
	FDL
	30

	CWM454 Residency Module 2 – Structure and Style
	2
	Residency Period preceeded by a period of FDL exercises and followed by a FDL Assessment Period
	30

	CWM453 Dissertation module
	Summer 1
	Supervisor assigned during Residency Module 2; supervision in Residency 2; further supervision FDL
	Formatively assessed


	Modules: Codes and Titles
	Semester
	Delivery Method
	Credits

	CWM501
Residency Period 3 – Advanced Critical Reading for Writers

	3

	Residency Period 

	Non-accredited



	 CWM503 Advanced Writers’ Workshop
	3
	FDL

	Non-accredited



	CWM504
 Teaching and Learning 

Workshop


	4
	FDL
	Non-accredited

	CWM502
Residency Module 2 – Reading, Genre and Impact
	4
	Residency Period
	Non-accredited

	CWM500 
MFA Advanced Dissertation Project module
	Summer 2

	Supervisor assigned in Residency Period; Supervision in Residency and continued FDL
	120


Figure 2: Delivery Methods: MFA for part time students entering the course directly without a MA in Creative Writing or a Cognate Subject
	Modules:Codes and Titles
	Semester
	Delivery Method
	Credits

	CWM455 Residency Module 1 – Critical Challenges for Creative Writers
	1
	Residency Period followed by FDL Assessment Period 
	30

	CWM450 Advanced Writers’ Workshop
	3
	FDL
	30

	CWM451 Special Study Workshop

	2

 
	FDL
	30

	CWM454 Residency Module 2 – Structure and Style
	4
	Residency Period preceeded by a period of FDL exercises and followed by a FDL Assessment Period
	30

	CWM453 Dissertation module
	Summer 1following semester 4
	Supervisor assigned and supervision planned Residency 2; supervision FDL
	Formatively assessed


	Modules: Codes and Titles
	Semester
	Delivery Method
	Credits

	CWM501
Residency Period 3 – Advanced Critical Reading for Writers

	5

	Intense Residency Period


	Non-accredited



	 CWM504 Teaching and Learning Workshop

	6
	FDL 

	Non-accredited


	CWM503 Advanced Writers’ Workshop

	7
	FDL
	Non-accredited

	CWM502 Residency Module 4 – Reading, Genre and Impact

	8
	Intense Residency Period – Supervision assigned
	Non-accredited

	CWM500 MFA Advanced Dissertation Project module
	Summer Following Semester 8
	Residency Period followed by FDL
	120


The minimum requirement for a Postgraduate Certificate is 60 credits, for a Postgraduate Diploma 120 credits and a Masters degree 180 credits.  In some instances the Certificate or Diploma may be the final award and Certificates and Diplomas may be offered to students who only complete specified parts of a Masters degree.   The awards available are detailed in section A and the requirements are outlined below in Fig 3.
FIELD STRUCTURE

Fig 2: Field Structure Summary

	Duration of Course
	Two academic year full time

Four academic years part time

	Structure of Academic Year
	Two fifteen-week semesters; one period of four months’ duration for completion of formally assessed CWM453 and a second of four months’ duration to complete CWM500

	Modules included at each level
	Modules should be completed in the assigned semester 

	Status of each module
	All accredited modules are core for all students. The following modules are not delivered for credit:  CWM501, CWM503, CWM504 and CWM502 (residency modules 3 and 4)

	Credit Value
	CWM 450, CWM451, CWM455, and CWM454 (residency modules 1 and 2) are worth 30 credits 
The MFA Dissertation (CWM500) carries 120 credits.


Fig 3: Points at which students are eligible for the Postgraduate Certificate 

Or Postgraduate Diploma

	Postgraduate Certificate – 60 credits
	On completion of one of the two FDL workshop modules (CWM 450 or CWM 451) and one residency module (CWM 455 or CWM454)

	Postgraduate Diploma – 120 credits
	On completion of CWM 450, CWM 451, CWM 455 and CWM 454  

	Masters Degree - 180 credits
	On additional completion of 

CWM 453 Creative Dissertation for 60 credits (students choosing this module option may not continue on the MFA course; they may not complete the MFA dissertation module (CWM500)


F.
FIELD REFERENCE POINTS

· While there is no benchmark statement relating specifically to Creative Writing, the Quality Assurance Agency includes the discipline under its benchmarks for English Language and Literature (see in particular point 2.3). 

· The NAWE(The National Association of Writers in Education), the Subject Association for Creative Writing in the UK, have published a working document which includes a Creative Writing Subject Benchmark Statement and a Creative Writing Research Statement.  

· Both the QAA and NAWE benchmarks are drawn upon in the creation and delivery of Creative Writing courses and when undertaking research in Creative Writing at Kingston University.  We attach these statements here as Appendix A.  


· The English Subject Centre at Royal Holloway provided a useful point of reference, providing a variety of resources concerning Creative Writing.  These include conferences and reports; working papers, for example on structures and trends in the teaching of Creative Writing; the provision of various on-line resources and contacts; and a range of projects and initiatives relating to the subject.  The current Web reference is as follows: http://www.english.ltsn.ac.uk/resources/topic/creative.htm
· The awards made to students who complete the course or are awarded intermediate qualifications comply fully with the National Qualifications Framework.

· All of the procedures associated with the course comply with the QAA Codes of Practice for Higher Education.

G.
TEACHING AND LEARNING STRATEGIES 

The general approach to teaching and learning in this course is predicated on the notion of several necessities: 
a) in-depth analysis of a variety of published textual material; 
b) regular, extensive writing practice; 
c) the mastery of professional writing skills; and 
d) the development of critical acumen through intensive online and conventional feedback from peers and from professional writers, regular critical discussions and continuous self-evaluation.  
This combined approach of FDL and conventionally delivered tuition translates into a range of specific strategies. Throughout the course, the team give major importance to peer review of students’ own writing and expert feedback from professional writers, practices that are essential to the development of students’ writing skills. Intellectual engagement with literary texts in a close, critical and analytical manner further characterises the course. 
This latter goal is achieved through the reading and study of published texts in all modules, but especially Residency Module 1 (Critical Challenges for Creative Writers), Residency Module 2 (Structure and Style), Residency Module 3 (Advanced Critical Reading for Writers), and Residency Module 4 (Reading, Genre and Impact), thus ensuring that the reading and analysis of literature provides an integral part of the students’ experience of the craft of writing. The strategy of building the skills of reading alongside those of writing is enhanced by the involvement of Writers in Residence in the residencie, and streamed participation of visiting speakers and practitioners working in a variety of forms and genres. 

All FDL workshop modules emphasise the acquisition of skills through online activities supplemented by web-based sources in Study space and Open Community, email and Skype and conventional written feedback. Active participation in online group discussion and the continuous interchange of constructive criticism through tutor and peer review are encouraged and reinforced through learning outcomes and assessment. Workshop blocks, critical reading seminars, and small group or one-to-one supervision in the residency modules allow for a pedagogically effective mixture: students participate in intensive and regular peer review of work in drafts in small groups and individual tutorials. These residency modules may be  complemented by students’ possible inclusion in existing workshop groups of students enrolled on the conventional resident MA and MFA CW courses. Such inclusion will allow Low Residency students to feel a part of the larger cohort of students in the Kingston Writing School and benefit from a wide range of peer feedback. Student-led discussion in the critical reading seminars that form part of the residency modules focuses on close-reading and critical and theoretical exploration of texts in various genres. The importance of good time-management and regular work characterise the experience of students on the Low Residency, in the form of continuous writing and self-evaluation through practice, with a considerable proportion of their study time given to drafting, revision, reading and review.

Throughout all of these modules students will develop the techniques for preparing their work to professional, publishable standards, and in the first, formally assessed creative dissertation module students must make use of the skills they have developed throughout their period of study in the production of a Creative Dissertation of 15,000 words (or approved equivalent) in the form or genre of their choice. While this writing is based on independent research and imaginative interests, students are aided in the development of this substantial piece of writing by the knowledge gained in the various taught modules, and by one-to-one supervision sessions with a specialist member of the creative writing team who will be assigned to students during the second Residency period and thus able to help students in person to plan their dissertations and online supervisions before undertaking them.

These same skills will be enhanced through the supervision, production and assessment of the final MFA Advanced Dissertation Project. 40,000 words in length and written over a calendar year (or two for part-time students) under the one-to-one online tution with an assigned supervisor, the final dissertation elements are designed to enable students to make a transition from aspiring writer to practicing professional, no longer dependent on artificial, student deadlines imposed by a university curriculum.
Students may also enjoy the chance to benefit from the MA’s close ties to the new Kingston University Press, which yearly offers small bursaries to allow students to gain first-hand work experience. This experience may include reading and reporting on manuscripts, supervised proof-reading and editorial work, assistance with the production of the Iris Murdoch Review and, potentially, online editorship of s student literary magazine such as Ripple, now produced within a module on the School’s MA Publishing course. All of these opportunities can enhance the professional engagement of students.

Guidance is available for students at all times during the course through the provision of the online equivalent of Office Hours, during which members of the teaching staff are available for consultation with students (equivalent of 3 hours per week overall per colleague). The course, in accordance with the University, is SENDA compliant.  The course is also, in line with University policy, moving towards the introduction of Personal Development Plans.

Teaching and Learning Strategies for Work Based Learning

n/a
H.
ASSESSMENT STRATEGIES 

Assessments throughout the proposed course relate not only to the learning outcomes for individual modules, but also reflect those of the course as a whole. Students successfully completing the degree will have demonstrated their considerable knowledge and skills through a variety of assessments. These assessments collectively require the mastery of writing, rewriting, and editing techniques informed by in-depth and independent academic research, close critical reading, self-reflective writing and the use of best professional practice towards the identification of, and the presentation of their work to, the most appropriate readerships.
The assessment strategies for the course are designed to test students’ application of creative techniques such as structure, style, figurative language, revision, drafting, and self-evaluation, as well as the analytical and critical skills associated with the in-depth study of literary texts. Formative and diagnostic work is at the heart of the degree, and in all cases students’ work is subject to regular review and critical evaluation, by themselves, through peer review and/or through specific formative assessment. 

In the accredited online creative writing workshops (CWM 450, CWM 451), the assessment model consists of a substantial piece or pieces of writing that have been rigorously edited and revised. Drafts of that work will reflect the students’ ability to accept and make use of critiques received in the online workshops and residency periods and demonstrate the students’ awareness of the codes and conventions of the form(s) or genre(s) in which they write. Students continuously feed back the results of their self-evaluation, peer review and tutor assessment into their on-going work both to the module tutor and to their fellow students through established means of FDL.
Students’ knowledge, understanding and ability to analyse the codes and conventions employed by literary texts in their chosen form(s) or genre(s) will be assessed through the production of a portfolio of work as part of both residency modules. The form of this assessment ensures that students will be able to demonstrate the knowledge they have gained workshops, guided close reading and research into genres or forms. The assessments for the two dissertations are designed to test each student’s ability to produce a progressively longer, substantial piece of creative writing, suitable for publication or performance and to convey an understanding of the relationship between their own writing and the literary contexts and theoretical concerns that inform writing in their chosen genre(s) or form(s). 
The 15,000 word formally assessed Creative Dissertation represents an extended piece of creative writing that may take the form of a portion of a novel, a body of poetry, a play, screenplay, or other creative form. In order to allow for freedom of expression, while also ensuring parity among students, the final structure, approximate word length and conventions for the presentation of the piece must be approved in advance by the director of the Low Residency course. The majority of students will complete this dissertation as a formative assessment. (Those wishing to complete their study with a MA in Creative Writing complete the assessment summatively for 60 credits).

The final MFA Advanced Dissertation Project is comprised of 40,000 words or approved equivalent and a log. It is completed under one-to-one supervision over a calendar year finishing in late September of the student’s final year of enrolment (or two calendar years for part-time students). 

I.
ENTRY QUALIFICATIONS

1. The minimum entry qualifications for the field are:
The following will normally be regarded as appropriate admission requirements for the course, though non-standard entrants will always be considered for entry:

· successful completion of a certified programme of study, normally a good second class honours undergraduate degree or its equivalent

· relevant non-certificated learning such as attendance at short courses, continuing education courses, relevant work and life experience

· an appropriate combination of certificated and non-certificated learning

· in addition to, where a candidate’s first language is not English, advanced English language competence in the form of appropriate certificated learning (IELTS requirement of 6.5 with at least 7 on the written part of the test) or equivalent must be demonstrated as detailed in Kingston University’s Admissions Regulations

All certificated and non-certificated learning will require verification. In the case of certificated learning, this verification vwill require the presentation of relevant certificates and/or confirmation from the award-giving body. In the case of non-certificated learning, verification will be established in the course of the interview to which applicants will be invited, or, where appropriate, through the submission of supporting documentation and evidence. Where the evidence of the fulfilment of the appropriate admission requirements is inconclusive, the applicant may be asked to complete a written exercise.

Admission with Advanced Standing

Students may be allowed to enter the course with Advanced Standing, subject to the following condition:

The maximum number of credit points awarded for admission with advanced standing will be 50% of the taught modules contributing to the exit award: no exemption will be given for the dissertation and APEL will be calculated on 50% of the credit for the award minus the credit for the dissertation.

This means that accreditation of prior learning will be set at a maximum of the following credit for each of the exit awards:

MA


           CATS 60

Postgrad. Diploma
           CATS 60

Postgrad. Certificate
CATS 30

2. Typical entry qualifications set for entrants to the field are:
Selection criteria
Selection criteria reflect the overall commitment of the Creative Writing team, the School of Humanities, the Faculty of Arts and Social Science and Kingston University to widening participation. The admissions team will therefore pay close attention to levels of commitment and motivation of applicants in coming to judgments on whether prospective students are likely to benefit from, contribute to and successfully complete their studies. They will particularly evaluate whether applicants seem sufficiently prepared to write a substantial piece of creative writing to professional or near-professional quality. The following guidelines may therefore help to inform decisions on place offers in circumstances where the number of applicants meeting the admission requirements exceeds the number of places available on the course:

a) Applicants’ level of interest in and motivation to study the course. Evidence will be derived from application forms, samples of creative writing and/or the interview.
b) Applicants’ degree of preparedness to write a substantial piece of creative writing to a sufficiently high standard.

Admissions procedures
The Course Director and/or admissions tutors will normally consider all applications in the first instance. All applicants who fulfil, or are likely to fulfil, the admissions requirements may be invited for an interview with the Course Director or another senior member of the course teaching team. The decision regarding offers of places will be made by the Course Director or senior member of the course teaching team. The Course Director will receive administrative support from the Postgraduate Course Administrator.
J.
CAREER OPPORTUNITIES

The Creative Writing Course is designed to foster a range of skills desirable to employers, such as communication skills, self-management, meticulousness in editing and presentation, the ability to reflect on one’s own work and to respond to constructive criticism, the ability to write for particular purposes and the ability to work constructively with others.

In addition to a possible career as a writer, particular careers may include work in publishing, journalism, advertising and marketing, film, television, radio, arts management, new media, business, teaching and therapeutic fields. For those interested in further research, the course provides an excellent foundation for  Mphil/PhD level study in related fields.

K.
INDICATORS OF QUALITY

· The Creative Writing Department at Kingston University are active members of the NAWE, the Subject Association for Creative Writing in the UK, and the AWP (Association  of Writing Programs) the leading international association for Writers in Education.

· As noted under F) Field Reference Points above, both the QAA and the NAWE benchmarks noted are drawn upon in the creation and delivery of Creative Writing courses and when undertaking research in Creative Writing at Kingston University.  

· As can be seen from the CVs in the Resources Document, academic staff and professional writers contributing to the field are widely recognised through research activity and publications. Many members of staff contributed to the successful English  Language and Literature Unit of Assessment in the RAE of 2008.
L.
APPROVED VARIANTS FROM THE UMS/PCF

including any limits to the compensation regulations in the UMS/PCF

None

APPENDIX 1: MAPPING OF LEARNING OUTCOMES TO ASSESSMENT

1.
Knowledge and Understanding

	On completion of the course, students will have a knowledge and understanding of:

	
	CWM455

Residency Module 1 

Critical Challenges
	CWM450

 Writers Workshop
	CWM451 

Special Study
	CWM454

Residency Module 2 Structure and Style
	CWM453 

Creative Dissertation
	CWM500 Creative Advanced Dissertation
	CWM501 Residency 3: Advanced Crit Reading
	CWM503 Advanced Writers Workshop
	CWM504 Teaching & Writing Workshop
	CWM502 Residency 4: Reading, Genre & Impact

	A range of  creative writing 

	F
	F
	F
	FS
	
	F
	F
	F
	F
	F

	The conventions of particular genres

	FS
	FS
	FS
	FS
	FS
	FS
	F
	F
	F
	F

	The strengths and weaknesses of their own writing

	FS
	FS
	FS
	FS
	FS
	FS
	F
	F
	F
	F

	Elements of writing, including the potential and limitations of specific genres and forms, and technical aspects such as narrative approaches, figurative patterns, structure, diction and register
	FS
	FS
	FS
	FS
	FS
	FS
	F
	F
	F
	F

	Effective and constructive critiques of writing, and well-considered responses to the critiques of others


	FS
	F
	F
	F
	FS
	FS
	F
	F
	F
	F

	Methods to analyse and make use of the relationship between form and content in more than one genre or form


	FS
	F
	F
	FS
	F
	
	F
	F
	F
	F

	Professional standards of editing, development and presentation of original creative writing

	
	FS
	FS
	FS
	FS
	FS
	FS
	FS
	FS
	FS

	Ways to devise and manage independently the production of a substantial piece of creative and critical writing

	FS
	FS
	FS
	FS
	FS
	FS
	F
	F
	F
	F

	Strategies to reflect critically on a piece of sustained creative writing

	FS
	F
	F
	F
	FS
	FS
	F
	F
	F
	F

	Practices to work independently to produce original work to appropriate professional standards

	FS
	FS
	FS
	FS
	FS
	FS
	F
	F
	F
	F

	A range of established and innovative literary texts


	FS
	FS
	FS
	FS
	FS
	FS
	F
	F
	F
	F

	Suitably professional ways to devise and manage independently  the production of A substantial piece of creative and critical writing


	F
	F
	F
	F
	F
	F
	F
	F
	F
	F

	Sophisticated and appropriately constructive ways to reflect critically on a piece of sustained creative writing of their own and others
	FS
	F
	F
	F
	FS
	FS
	F
	F
	F
	F

	Literary techniques gained through refined skills of close critical reading


	FS
	F
	F
	F
	F
	FS
	F
	F
	F
	F

	Debates concerning canonicity and literary value
	F
	F
	F
	F
	F
	F
	F
	F
	F
	F


2.
Cognitive Skills

	
	CWM455

Residency Module 1 Critical Challenges
	CWM450 

Writers Workshop
	CWM451 

Special Study
	CWM454

Residency Module 2 Structure and Style
	CWM453 Creative Dissertation

	The deployment and manipulation of conventions appropriate to specific modes or genres


	FS
	FS
	FS
	FS
	FS

	The application of their evaluations of the success of their own writing style and technique and that of their peers 

	FS
	FS
	FS
	FS
	FS

	Demonstration of their understanding the complex codes and conventions of literary creation in at least one form or genre 

	FS
	FS
	FS
	FS
	FS

	Self-reflective analysis of a range of critiques of their writing


	FS
	F
	F
	F
	FS

	Understanding the codes and conventions of literary creation in more than one form or genre


	FS
	
	
	FS
	

	Shape complex critical and creative material into a substantial creative writing project and a self-reflective critique on their writing in relation to their chosen genre or form  


	FS
	FS
	FS
	FS
	FS

	Independently evaluate the success of their writing style and technique

	F
	F
	F
	F
	FS

	applying advanced critical knowledge of literary texts to their own writing


	FS
	F
	F
	F
	FS

	producing a manuscript-length example or collection of examples of creative writing to a professional standard.  


	F
	F
	F
	F
	FS

	demonstrating a broad knowledge of established literary texts, an accomplished ability to read closely and critically, and an understanding of issues of literary value and canonicity


	F
	F
	F
	F
	F


3.   Practical Skills

	
	CWM455

Residency Module 1 

Critical Challenges

	  CWM450 

  Writers Workshop
	  CWM451 

  Special Study

	CWM454

Residency Module 2 

Structure and Style
	  CWM453 

  Creative Dissertation

	Writing


	FS
	F
	F
	F
	FS

	Solutions and alternative strategies


	FS
	F
	F
	F
	FS

	Application of their negotiation of online methods of responses to peers and lecturers


	FS
	FS
	FS
	FS
	FS

	Deploying skills learns through team work in the production of original writing

	FS
	FS
	FS
	FS
	

	Close, critical reading and textual analysis


	FS
	
	
	
	FS

	
	
	
	
	
	

	Deployment of professional standards of editing, development and presentation of original creative writing time management


	F
	FS
	FS
	FS
	FS

	
	
	
	
	
	

	Sophisticated creative thinking 

	FS
	FS
	FS
	FS
	FS

	Produce a sustained piece of writing suitable for publication and/or performance
	FS
	FS
	FS
	FS
	FS

	Professional standards of proof reading and editing


	FS
	FS
	FS
	FS
	FS

	Professional standards of time management      
	F
	F
	F
	F
	FS

	Sustained self-reflection and constructive self-criticism 


	FS
	
	
	
	FS


4.
Key Skills

	
	On completion of the course, students will have developed their capacity to:

	
	  Residency Module 1 

  Critical Challenges
	  CWM450 Writers Workshop
	  CWM451 Special Study
	Residency Module 2 Structure and Style
	CWM453 Creative Dissertation

	Self awareness skills:

proof reading and editing


	FS
	F
	F
	F
	FS

	close, critical reading and textual analysis


	FS
	F
	F
	F
	FS

	Communication skills:

Communication skills:

ability to demonstrate in writing the fruit of successful oral and online communication with a group of peers and professionals

	FS
	FS
	FS
	FS
	FS

	ability to apply constructive criticism to original writing
	FS
	FS
	FS
	FS
	FS

	Interpersonal skills:

constructive engagement with peers and professionals in a range of classroom and professional environments in the production of original writing

	FS
	FS
	FS
	FS
	FS

	Creativity and 
problem solving:

general critical and creative thinking in the production of original writing

	FS
	FS
	FS
	FS
	FS

	constructive responses in writing to problems of structure and style


	FS
	FS
	FS
	FS
	FS

	Research and information literacy skills:

underpinning research for creative writing


	FS
	F
	F
	F
	F

	ability to utilise online facilities to maximum self-benefit and the benefit of peers


	FS
	F
	F
	F
	F

	Management and

leadership skills:

professional standards of time management


	F
	F
	F
	F
	F

	
	
	
	
	
	


APPENDIX 2: TENTATIVE SCHEDULES FOR RESIDENCY MODULES AND ACTIVITIES

1) Residency Module 1: CRITICAL CHALLENGES FOR CREATIVE 
                                     WRITERS


Pre-Residency Assignments (sent to students mid-August):

Students will receive pre-residency reading assignment equivalent to the first five seminars in the regular semester. Reading time at residency to allow for preparation of additional two (2) seminars. In addition, students would be required to submit prior to the residency period two (2) samples of written work to be workshopped during the residency period.

Day 1: Arrival/Registration

            Welcome Dinner 

Day 2: Challenges Seminar 11-1

            Lunch

            Free Time in London

Day 3: Challenges Seminar:10- 12

            Lunch

            Writing Workshop 1:30-3:30

            Tea/Coffee 

             Free Time: Assignment Reading

             Dinner

             Residency Activity: Troubadour Readings, London

Day 4: Challenges Seminar 10-12

            Lunch

            Writing Workshop 1:30-3:30

            Tea/Coffee

            Free Time: Assignment Reading

            Dinner: Staff and Students/ Readings: Writers in Residence

Day 5: Challenges Seminar 10-12

            Lunch

            Writing Workshop 1:30-3:30 

            Tea/Coffee

            Free Time: Assignment Reading 

            Dinner

            Organised London Activities

Day 6: Challenges Seminar 10-12

            Lunch 

            Writing Workshop 1:30-3:30

            Tea/Coffee

            Workshop on Online Delivery and Feedback Strategies

            Dinner

            Free Evening

Day 7: Challenges Seminar 10-12

            Lunch

            Writing Workshop 1:30-3:30

            Tea/Coffee

            Free Time

            Dinner: Staff and Students/Readings: Low Residency Students

Day 8: Challenges Seminar 10-12

            Lunch

            Departure

Following the residency period, students will have access to streamed and/or recorded lectures from the equivalent module taught on the conventional MA CW course. In addition they will have Open Community discussions on the remaining 4 weeks of assigned challenges along with feedback from their tutor. 

2) Residency Module 2: Structure and Style

Students will be required to complete assigned reading and exercises equivalent to the first four assignments in the comparable module taught on the conventional CW MA course. Exercises will submitted every 3 weeks and posted onto Open Community for group discussion; the tutor will provide some audio/written feedback and these exercises will be discussed in the residency module workshops. 

Day 1: Arrival/Registration

            Welcome Dinner 

Day 2: Structure and Style Workshop 11-1

            Lunch

            Free Time in London

Day 3: Seminar on Assigned Reading 10-12

            Lunch

            Structure and Style Workshop 1:30-3:30

            Coffee/Tea

            Free Time

            Dinner

            Residency Activity: Rhythm and Muse, Teddington

Day 4: Seminar on Assigned Reading: 10-12

            Lunch

            Structure and Style Workshop 1:30-3:30

            Coffee/Tea

            Free Time

            Dinner: Staff and Students/ Readings: Writers in Residence

Day 5: Travel to Cumberland Lodge

            Seminar on Assigned Reading: 11-1

            Lunch

            Structure and Style Workshop 2:30-4:30 

            Tea/Coffee

            Dinner

            Guest Lecture/Readings by Kingston Colleagues

Day 6: Structure and Style Workshop 10-12

            Lunch 

            Specialist Workshops: Writers in Residence 1:30-3:30

            Coffe/Tea

            Individual Tutorials: 4-5

            Dinner

            Readings: Writers in Residence

Day 7: Structure and Style Workshop 10-12

            Lunch

            Tutorials with Creative Dissertation Supervisors 1:30-3:30

            Tea/Coffee

            Travel to Kingston University

            Dinner: Staff and Students/Readings: Low Residency Students

Day 8:  Structure and Style Workshop 10-12

             Lunch

             Departure 

Follow up: Students to complete their assessment portfolio within 2 weeks of end of residency period.

3) Residency Module 3 - Advanced Critical Reading


Prior to residency period an extensive general reading list will be agreed and made available to all students prior to the residency period. Online discussion will begin the demands and aims of close reading and its importance for creative writers. It will then focus on the analytical, close reading of selected literary texts, with one such text forming the basis of each seminar during the residency period, which will also include workshops related to students formatively assessed creative dissertations and tutorials with the supervisors of their advanced creative dissertation project. Following the residency period, students will continue to develop their reading and analytical skills as writers through guided reading and production of a portfolio of annotated bibliographies.
Day 1: Arrival/Registration

            Welcome Dinner 

Day 2: Structure and Style Workshop 11-1

            Lunch

            Free Time in London

Day 3: Advanced Reading Seminar: 10-12

            Lunch

            Meeting with Supervisor of Creative Dissertation 1:30-3:30

            Coffee/Tea

            Free Time: Work on Dissertation/Reading

            Dinner

            Residency Activity: Troubadour, London

Day 4: Advanced Critical Reading Seminar 10-12

            Lunch

            Specialist Workshops: Writers in Residence 1:30-3:30

            Coffee/Tea        

            Dinner: Staff and Students/ Readings: Writers in Residence

Day 5: Advanced Critical Reading Seminar 10-12

            Lunch

            Specialist Workshops: Writers in Residence 1:30-3:30

            Coffee/Tea

            Work on Creative Dissertation/Reading Time/Meeting with Supervisor

            Dinner

            Organised London Activities

Day 6: Advanced Critical Reading Seminar 10-12

            Lunch 

           Specialist Workshops: Writers in Residence 1:30-3:30

            Coffee/Tea

            Work on Creative Dissertation/Reading Time/Meetings with Advanced 

            Dissertation Project Supervisors

            Dinner

            Readings: Writers in Residence

Day 7: Advanced Critical Reading Seminar 10-12

            Lunch

            Specialist Workshops: Writers in Residence 1:30-3:30

            Tea/Coffee

            Free Time

            Dinner: Staff and Students/Readings: Low Residency Students

Day 8:  Meetings with Advanced Creative Project Supervisors 10-11

            Tutorials with Advanced Writing Workshop module tutors 11-12

            Lunch

            Departure 

Following Residency: Students to submit three or four (3-4) annotated bibliographies with assigned or agreed texts; submissions placed on Open Community with audio/written feedback from tutor

4) Residency Module 4 – Reading, Genre and Impact


Students will receive assignments for all reading across the semester and for discussion during the residency period at the start of the second semester. They will submit materials/critical responses to specifically assigned readings every four (4) weeks to Open Community; audio and/or written feedback will be provided by tutor. Students will then discuss these and other readings in the residency period and will have workshops on issues related to impact. They will also be asked to investigate during the semester prior to the residency period possible strategies for ensuring meaningful impact of their work.  They will be asked to submit a report on Open Community on their research two weeks before the residency period to be discussed during the residency workshops.

Day 1: Arrival/Registration

            Welcome Dinner 

Day 2: Reading, Genre and Impact Seminar 11-1

            Lunch

            Free Time in London

Day 3: Reading and Genre Seminar: 10-12

            Lunch

            Impact Workshop: 1:30-3:30

            Coffee/Tea

            Meetings with their Advanced Creative Project Supervisor 4-5

            Dinner

            Residency Activity: Rhythm and Muse, Teddington

Day 4: Reading and Genre Seminar 10-12

            Lunch

            Impact Workshop: 1:30-3:30

            Coffee/Tea

            Advanced Creative Project Workshop: The Log 4-5

            Dinner: Staff and Students/ Readings: Writers in Residence

Day 5: Travel to Cumberland Lodge 
            Reading and Genre Seminar 11-1
            Lunch

            Impact Workshop: 2:30-4:30

            Coffe/Tea

            Dinner

            Guest Lecture/Readings by Kingston Colleagues
Day 6: Reading and Genre Seminar 10-12
           Lunch 

           Specialist Workshops: Writers in Residence 1:30-3:30
           Coffee/Tea
           Individual Tutorials
           Dinner

           Readings: Writers in Residence
Day 7: Reading and Genre Seminar 10-12

            Lunch

            Workshop on Advanced Dissertation Project: Dissertation 1:30-3:30

            Tea/Coffee

            Travel Back to Kingston 

            Dinner: Staff and Students/Readings: Low Residency Students

Day 8:  Meetings with Advanced Creative Project Supervisors 10-11

             Final Impact Workshop 11-12

             Lunch

             Departure 

Following Residency: Students to continue work on advanced dissertation project under online supervision 

1

