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B. FEATURES OF THE FIELD
Type of Field: Full

Mode of Study: Full-time and part-time

Features of the Field: 

The field of music at Master’s level has 9 separate pathways which make use of a common structural framework, and shares a number of modules. The various pathways are an indication of the specialisms of the lecturers in Music. There is a clear theme within the courses which is one that combines theory and practice. This can be observed, for example, in the Composing for Film and TV pathway, which requires students to write music to an extended piece of footage, but also reflect critically on this process, and demonstrate background research which supports the composition. In the Music Performance pathway, students give recitals in a professional setting, but also have to critically reflect on them, discussing their strengths and weaknesses.

The structure of the pathways consists of a common core of Research Methods and Scholarly Practice (15 credits), and a Major Project (which includes a plan and progress report – a total of 90 credits), which has three variants focused on the subject area of the relevant pathway (Composition, Performance or Dissertation). Students take 45 credits of pathway-focused taught modules, and the rest of the modules (30 credits) are optional. Optional modules include modules from other MA music pathways, level 3 BMus modules validated at M level, and modules taught in the School of Music at Surrey University. This latter arrangement is a reciprocal one between the two institutions.
There are two variants to this model, the MA in Composing for Film and TV which only has one 15 credit optional module, as it was felt by the course team that they should all take History of Film Music, as this study is central to the course. The general MA in Music has 75 optional credits (although one of the modules must a 30 credit module), and the topic of the Major Project in this case, must create a coherent whole with the chosen taught modules. 
In addition students will benefit from:

· Proximity to the diverse music scene in Greater London.
· A good quality live recording studio and other music-to-image studios.

· Excellent IT resources on campus, both MAC and PC based.

· Synergies with other courses both within the Faculty of Arts and Social Sciences, within Kingston University, and Surrey University.
C. EDUCATIONAL AIMS OF THE FIELD
General Aims of the Field

Aims

· To provide a coherent but flexible two-year part-time or one-year full-time Masters course for music educators, concert music composers, media composers, musicologists, ethnomusicologists, and performers which will further develop their musical and critical skills and knowledge to a level beyond that of first degree study.

· To stimulate an inquiring, creative mind and encourage initiative, critical evaluation and independence of thought which will allow the students to continue to develop their musical expertise after they have graduated.

· To develop a systematic understanding of relevant musical knowledge, and a critical awareness of contemporary issues which is at, or informed by, the forefront of the discipline of music scholarship or professional practice/performance.

In addition there are a number of aims which are specific to the particular pathway:

MA in Music Performance

Aims

· To provide a course which is aimed at the professional needs of music performers.

· To develop students’ comprehensive understanding of the issues involved in performing music.

· To encourage the development of students’ original and creative response to the music through performance.

MA in Music Education

Aims

· To provide a course which is aimed at the professional needs of music educators.

· To develop students’ comprehensive understanding of the issues involved in contemporary music education.

· To encourage the development of students’ critical responses to the debates within the field of music education.

MA in Music Composition

Aims

· To provide a course which is aimed at the professional needs of the concert composer.

· To develop students’ comprehensive understanding of the issues involved in contemporary music composition.

· To encourage the development of students’ original and creative compositional approaches.

MA in Composing for film and TV

Aims

· To provide a course which is aimed at the professional needs of Film/TV composers.

· To develop students’ comprehensive understanding of relevant techniques in composing music for image.

· To encourage the development of students’ original and creative responses to image.

· To develop students’ self critical awareness in composing and writing about music.

MA in Creative Music Technology
Aims

• To encourage the development of the student’s personal creative voice, which is supported by a critical understanding of historical and aesthetic issues as they relate to the process and outcome of collaborative relationships among artists and engineers.

• To develop students’ comprehensive understanding of relevant techniques for composing
and producing music and audio art for interactive web sites, installations, software
applications and live performance.

• To meet the professional needs of composers of interactive music and audio art for multimedia production and performance.

MA in Popular Music
Aims

· To provide a postgraduate programme in popular music that supports the acquisition of the relevant skills for the professional musician/performer/composer, music producer, and music technologist.

· To provide a postgraduate programme which addresses the changing demands of popular music students, the music/performing arts/media industries, the teaching profession, and the wider community.

· To create a course structure which allows for a balance between the study of academic and practical subjects in popular music at Masters’ level. 

Postgraduate Diploma in Music

Aims

· To provide a coherent but flexible two-year part-time or one-year full-time postgraduate course for music educators, concert music composers, media composers, musicologists, ethnomusicologists, and performers which will further develop their musical and critical skills and knowledge to a level beyond that of first degree study.

· To stimulate an inquiring, creative mind and encourage initiative, critical evaluation and independence of thought which will allow the students to continue to develop their musical expertise after they have graduated.

· To develop a systematic understanding of relevant musical knowledge, and a critical awareness of contemporary issues which is at, or informed by, the forefront of the discipline of music scholarship or professional practice/performance.

· To establish the foundations of further research methods through the project plan and progress report, to enable the student to continue with postgraduate work in the future.

Postgraduate Certificate in Music

Aims

· To provide a coherent but flexible one-year part- full-time postgraduate course for music educators, concert music composers, media composers, musicologists, ethnomusicologists, and performers which will further develop their musical and critical skills and knowledge to a level beyond that of first degree study.

· To stimulate an inquiring, creative mind and encourage initiative, critical evaluation and independence of thought which will allow the students to continue to develop their musical expertise after they have graduated.

· To develop an understanding of relevant musical knowledge, and a critical awareness of contemporary issues which is informed by work at the forefront of the discipline of music scholarship or professional practice/performance.

· To establish the foundations of further research methods appropriate for postgraduate study.
D. LEARNING OUTCOMES OF THE FIELD

General Learning Outcomes

On completion of the MA in Music students will be able to:

Knowledge and Understanding 

· continue to increase their knowledge and understanding of their chosen subject, and to develop relevant new skills and competencies to a high level;

· demonstrate a complete understanding of research methods applicable to their own research and advanced scholarship;

Cognitive Skills

· handle complex issues both systematically and creatively, and communicate their findings clearly and succinctly;

· demonstrate a high degree of critical awareness in relation to their own work, and that of others;
· demonstrate self-direction and originality in tackling and solving problems, and act autonomously in planning and implementing activities at a professional or equivalent level;
Practical Skills

· demonstrate high level practical skills where relevant to their subject;
· demonstrate a high level of presentational competencies in their work.

In addition there are a number of more specific learning outcomes which a re focused on the particular pathway:

 Specific Pathway Learning Outcomes
On completion of the MA in Music Performance students will be able to demonstrate:

Knowledge and Understanding
· a comprehensive understanding of relevant issues in performance through the production of both written and practical work;

·  the ability to interpret music in a creative and personal way which embodies an understanding of the repertoire being performed;

Cognitive Skills

· a self critical awareness in their own performance;

Practical Skills

· a professional approach to performance through the presentation of at least two recitals/performances;

· a high level of technical competence on their instrument;

On completion of the MA in Music Education students will be able to demonstrate:

Knowledge and Understanding

· a comprehensive understanding of the current issues in music education through the production of a dissertation and other essay work;

· a comprehensive understanding of the context of music education in the United Kingdom;

Cognitive Skills

· an ability to pursue an in-depth investigation into topics within the field of music education and match the method of investigation to the topic.

· a keenly critical response to the current debates in music education in their writing and discussion in seminars;

Practical Skills

· an ability to produce a clearly focused, well researched, original and competently written dissertation on an aspect of music education;
· The ability to present their work in a professional manner.

On completion of the MA in Music Composition students will be able to demonstrate:

Knowledge and Understanding

· a clear understanding of how their music fits into the general context of contemporary composition;

· a comprehensive understanding of the issues surrounding contemporary composition through the production of written commentaries;

Cognitive Skills

· original and creative approaches in their compositions;

· a self critical awareness in the work through discussion in seminars and the production of commentaries for their works;

Practical Skills

· a deep understanding of the practicalities of getting their music performed and recorded to a high level of quality.

· a highly professional approach to composition including matters of notational competence and instrumentation through the production of folios of compositions;

On completion of the MA in Composing for Film and TV students will be able to demonstrate:

Knowledge and Understanding
· an understanding of the relationships between sound and image and its historical context;

· an understanding of film music through music analysis.

· a thoroughly professional approach to composing to image through their submitted work;

Cognitive Skills

· an imaginative and original approach in responding to image through composition;

· a self critical approach to their work through their compositions and written commentaries;

Practical Skills

· technical competence in the studio by the production of professional quality soundtracks and recordings;
· the ability to present their work in a professional manner.

On completion of the MA in Creative Music Technology students will be able to demonstrate:

Knowledge and Understanding

· an understanding of the opportunities for and obstacles to successful collaboration through composition and production of works that involve the participation of other media artists;
· an understanding of the relationships between music/audio art and other media within their historical, social and aesthetic contexts;

· a self critical approach to their work through their compositions and written commentaries;

Cognitive Skills

· The advanced professional ability to listen to, view and interact with works of electroacoustic music and multimedia and to identify and evaluate musical and technical
aspects of those works through aural/visual/score analysis;
· The advanced professional ability to identify the effect on the user of various modes of human-machine interaction within a musical context.

Practical Skills

· highly professional, aesthetically and technically sophisticated, idiomatic skills in composing for new media through presentation/ performance of their work at an appropriate public venue and through the submission of a portfolio of works completed during the course;
· a professional level of sophistication in the techniques of software application design and implementation, using interactive multimedia programming language(s), through the development and submission of original application programs;
· professional and original skills in the theory and practice of digital sound synthesis, audio and video signal processing, MIDI systems and new performance interfaces;
· a professional, highly integrated, imaginative and original approach to the combination of music and audio art with interactive media through composition.
· a professional ability to work effectively within the context of a design team.

On completion of the MA in Popular Music students will be able to demonstrate:

Knowledge and Understanding

· a deep and thorough understanding of the process of project-oriented learning;

· an ability to identify relevant texts that locate popular music analysis in the context of contemporary issues, and to critically evaluate them;

· a comprehensive theoretical understanding of popular music, that will enable students to build on and develop, innovative thinking when exploring popular music; 

· a deep understanding of the over-arching historical context of popular music;

Cognitive Skills

· self-assessment and self-critical processes in their work and study;

· strategies for devising and producing self-directed projects, and job creation schemes, within the context of popular music;

· a clear sense of focus in their work;

· the confident application of a variety of critical methodologies to the analysis of popular music;

· independent evaluation of alternative approaches to analysis together with the ability to accurately report this;

· an ability to deal with complexity and contradictions in a the area of popular musicology;

· a confident response to problems by autonomously synthesizing information to provide solutions; 

Practical Skills

· a deep and critical understanding of the role of the Producer in the production process of popular music;

· an engagement with a critical community, including reflection on their own and others’ practice;

· the ability to engage in full professional and academic communication with their peers in practical settings;

· an ability to manage their work efficiently and produce practical work of professional quality;

· an ability to work with and within a group towards defined outcomes.

The learning outcomes of the Postgraduate Diploma in Music are that students will be able to:

Knowledge and Understanding 

· continue to increase their knowledge and understanding, and to develop new skills and competencies to a high level;

· demonstrate a developing understanding of research methods applicable to their own scholarship;

Cognitive Skills

· handle complex issues both systematically and creatively, and communicate their findings clearly and succinctly;

Practical Skills

· demonstrate self-direction and originality in tackling and solving problems, and act autonomously in planning and implementing activities at a professional or equivalent level;

· successfully completed a variety of taught modules in music/ art and design.

The learning outcomes of the Postgraduate Certificate in Music are that students will be able to:

Knowledge and Understanding 

· continue to increase their knowledge and understanding, and to develop new skills and competencies to a high level;

Cognitive Skills

· handle complex issues both systematically and creatively, and communicate their findings clearly and succinctly;

Practical Skills

· demonstrate self-direction and originality in tackling and solving problems, and act autonomously in planning and implementing activities at a professional or equivalent level;

· successfully completed a variety of taught modules in music and art/design;
E. FIELD STRUCTURE
The programme is fully compliant with the University’s Postgraduate Credit Framework and is built up using the 15 credit module as the fundamental unit. There are also modules of 30 credits, and the major project is a 60 credit module, with two 15 credit modules (plan and progress report) which are also part of the evolving process and research. All the music MA programmes have a similar structure of 90 credits of taught modules, and 90 credits focused on the Major Project. The Major project is either the Major Composition Project (MUM805), Major Performance Project (MUM806), or Major Dissertation Project (MUM807) which is dependent upon the pathway followed by the student.
There is a preliminary Research Methods & Scholarly Practice module (15 credits) that all music Masters students will take, which provides generic writing and research skills to support the taught modules and Major Project. Below are the specific module structures for this pathway.

Students can take two 15 credit modules where there is shared teaching with BMus level three music students. The module descriptions are distinct for both types of students, as Masters level students have separate M level learning outcomes. Masters students are expected to show a greater depth of inquiry and research (supported by the Research Methods & Scholarly Practice module and the Major Project), showing a critical awareness of current research in the subject area. In a number of the modules, there are individual tutorials that allow the tutor to explore more complex issues with the Masters students. Examples include: Commissioned Work (composition), Ensemble Performance and Conducting. The rationale for allowing Masters’ students to choose to take the BMus Level three modules with M level learning outcomes, is to provide a greater range of subjects and, therefore, more choice.

All students’ optional choices must be agreed with the Course Director, and must be appropriate for the individual student. Students’ choices will be discussed at interview, and will be confirmed at a meeting during the Induction Week. The Course Director will take into account students’ past academic experiences and the overall coherence of the diet of modules as a whole, in helping the students to decide on their diet of modules. The Course Director will have the final say as to the appropriateness of a programme of study. Students will not be permitted to take specialist optional modules, where they have little related experience.

Pathway Structure Diagrams

	The following pathways can be taken over one year (full time) or two years (part time). In the case of the part time mode the taught modules take place in year 1 and the project in year 2. In the case of the full time mode the project is taught alongside the taught modules.  Normally the main pathway taught modules will be taken in semester 1 and the optional modules in semester 2. The Research Methods & Scholarly Practice module will be taught at the beginning of semester 1. 
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Optional Modules (chosen from the list below):

30 Credit Modules:
Music, Culture and Ideas

Musical Analysis

15 Credit Modules:
Sound Design for New Media

Performance Studies I

Composition I

Studio Composition I

Music Education I

History of Film Music

Analysing Popular Music

15 Credit Modules with Shared Level 3 Teaching (maximum of two):
Commissioned Work (Composition)

Ensemble Performance

Music Business
Music and Gender

Arranging and Studio Arranging

Music, the Arts and Society

Sound Diffusion

The Studio Musician

Optional Modules from the MSc in Information Technology Course (15 credits)

These are mainly relevant to the MA in Composing for New Media

CIM101 Software Fundamentals 15 credits

CIM106 Human Computer Interaction 15 credits

CIM107 Web Site Design and its Business Context 15 credits

Optional Modules from the MSc in Data Communications Course (15 credits)

These are mainly relevant to the MA in Composing for New Media

CIM130 Network Programming in Java 15 credits

CIM218 Network Programming in C++ 15 credits

CIM402 Multimedia Design 15 credits

Optional Modules from the MMus programme from Surrey University

Aesthetics (30 credits)

Critical Musicology (30 credits)

Case Studies (30 credits)

Classical Studio Production (15 credits)

Analysis (30 credits)

Popular Musicology (30 credits)

Criticism and Reviewing (15 credits)

Some of the above optional modules have prerequisites that need to be fulfilled. The above modules are subject to availability based on timetabling constraints.

F. FIELD REFERENCE POINTS

The field was designed with reference to:

· QAA Code of Practice

· The Framework for Higher Education Qualifications
G. TEACHING AND LEARNING STRATEGIES
The teaching and learning strategies that are used on the MA music programmes include the following:

· Seminar/lecture-based sessions which pass on knowledge, both theoretical and practical, and also includes students’ critical evaluation and discussion of the issues and problems. No sessions are purely lecture-based, as the course team feel it is important to ensure that students engage critically with the issues. This could include visiting lectures from experts in the field from academia or the music industry;

· Workshop-based teaching sessions which could include student performance, the performance of student compositions, or recordings. Crucial to this is the rôle of self- and peer-assessment as formative feedback, as well as feedback from the lecturer;

· Individual tutorials are used to support many of the modules to provide students with support during the completion of coursework;

· Individual instrumental lessons in which performance students are supported in the development of their technique, and their musical interpretation. This is also supported by masterclasses in which professional musicians work with the performance students in an open workshop setting;

· Student presentations in which students formally present their work/research in progress for peer and lecturer feedback. In some cases this is formally assessed.

Blackboard
All modules use the e-learning web-based Blackboard system to archive essential reference materials, useful websites, and to provide a forum for discussion and communication. In some cases audiovisual elements are provided on Blackboard as an essential part of the module. 

Taught Modules

The main focus of the approach to teaching on the Masters Pathways in Music courses is on the development of the students' research skills, creative approach, practical skills and critical analytical tools, so that they can develop autonomy in their learning. One way that this is achieved at the start of the course is through the Research Methods & Scholarly Practice module, which all students take.

In addition, students on the course in Popular Music will be supported in the development of their own informed and original creative voices, taking into account recent and current research as well as industry and artistic practices.
The teaching of the taught modules will be by means of seminars, workshops, masterclasses and lectures, including visiting speakers from the popular music industry: producers; composers; musicologists; and performers.

Major Project

The teaching approach for the major project is flexible to allow for occasional small group and individual tutorials. The teaching method consists of seminars/workshops of students with common interests and there are also periodic individual tutorials. The balance of these teaching modes will be roughly equal between individual tutorials, group seminars, and workshops. 

Students will be expected to discuss and critically analyse their project work. Because of the nature of the project, the precise nature of the teaching depends upon the needs of a particular cohort of students. At the beginning of the project there are a number of seminars focused upon research methodology. These sessions aim to develop a sound research methodology. The preliminary Research Methods & Scholarly Practice module will also support this work.

Progression from Year 1 to Year 2 (part-time mode) teaching strategies can be identified by the greater emphasis on student autonomy and the development of advanced research skills and critical analysis. The input from the supervisor in Year 2 is to guide and support the student in his or her research. This is also supported by seminars involving students with common research interests which provides peer and lecturer feedback on the work presented.

Independent Guided Study

On all the Music Masters’ pathways there is a high level of independent-guided study expected of the students on both taught modules and the more research-based Major Project. At Masters’ level, students are expected to take responsibility for their own learning in terms of background research, practical preparation and reading. 

The majority of the assessments set across all the music pathways require research and other equivalent independent work. One of the main purposes and aims of the taught contact time is to focus and support students’ independent work, and to develop strategies to enable students to work autonomously. Part of this strategy is covered in the Research Methods and Scholarly Practice module, which includes finding relevant sources and how to evaluate and use them in written work. This includes the use of library databases such as RILM and taking a critical approach to information on the World Wide Web. In all modules students are inducted into how to think and write critically with a focus on the specific subject area, and also how to assess the quality of particular sources. In many of the modules there are built-in individual tutorials, which allow lecturers to address the specific learning needs of each student. This is particularly true of the Major Project’s supervision where students and supervisors meet regularly, both individually and as a group, to deal with issues concerning research, writing, composing, programming and performing.

In creative areas such as popular music, composing for new media, composing for film and television, composition, and performance, the entire approach to learning and teaching is predicated on the need to prepare students for working independently and self critically. Workshops are essential in providing opportunities for students to reflect critically on each other’s creative and practical work. In the academic subjects, this is achieved through student-led seminars, such as those which take place in the Music, Culture and Ideas module.

Where independent study is a large component of a module there are be scheduled periodic individual tutorials to fully support this study and the related coursework. For each module, students receive written materials and relevant references which outline what tasks are required, how to carry them out, and which sources are to be referred to. Students are monitored on their progress through the module by means of group seminars in which each student’s progress is discussed, and also by individual tutorials. An example of this approach can be seen in the Major Project module.

Special Features

Music has a state-of-the-art networked Macintosh system, with a full range of professional music and multimedia software applications and authoring environments. Approximately 20 of these machines are located in single and multiple user studios and labs in the School of Music, along with piano-style keyboards, audio/MIDI interfaces, digital hardware mixers, multi-track tape decks, samplers, synthesizers, signal processors, video digitizers, an analog-digital sensor interface for use in video capture, processing and motion detection, and in building new performance interfaces and installation assemblies.

There are also 3 multi-track studios and a large acoustic studio space (Coombehurst Studio) that can be used by the MA Music students.

H. ASSESSMENT STRATEGIES
The assessment strategies used within this programme depend upon the nature of the work being assessed. There are no formal examinations, apart from performance recitals, because it was decided by the course team that this is inappropriate when working at Masters’ level in music. The overarching strategy of the devising of assessments, is to start with relatively short preliminary pieces of coursework, which gradually build up to the Major Project. The latter module is the most significant piece of work students undertake over the whole programme, and includes the most independent guided study and research. 
In many cases assessment is by a written submission, in this case the work needs to show that students have fully researched the subject, and have critically evaluated the material showing an understanding of the issues, and a personal viewpoint. The assessment will expect students to engage critically with the subject matter and issues.

Where assessment is concerning performance, the assessment is in the form of a public recital, or possibly, in the case of Popular Music, a fully produced recording. Where assessment is concerning composition, the assessment is by submitted full musical scores, and in most cases the music is also submitted in recorded form. In some modules, such as Analysing Popular Music, a student presentation of the work is assessed.
Assessment Methods

The overarching assessment regulations that will be used for this course are those of the current copy of the University’s Postgraduate Credit Framework. The largest piece of assessment is the Major Project, which is worth 60 credits, and is submitted at the end of the course. The rationale is that this provides a clear goal for the students, and that their most substantial work should occur towards the end of the MA. Examples of the nature of the Major Project include: a substantial folio of compositions plus a recording and commentary; a 40 minute recital plus 5000 word commentary; a 15,000 word dissertation.
The basic method of assessment is by coursework, and includes both formative and summative assignments. However, the types of coursework assessment used are quite varied, for example: critical commentaries, aural/visual analyses, CD recordings, research/analytic papers, public recitals, conducted performances and a folio of compositions, software applications and other relevant projects involving new media and/or interactive performance. 

I. ENTRY QUALIFICATIONS

Minimum Entry Requirements

· A good honours degree in popular music, music, music technology, or a course with similar content to one of these. Other relevant experiential learning will be taken into account. Admission will normally be dependent upon a satisfactory interview, references, and, where appropriate, audition. Prospective students are normally expected to submit relevant examples of their previous work (for example folios of compositions, or essays), and are expected to show potential and achievement in their pathway specialism.
· Where English is not a student’s first language, the prospective student will need to demonstrate a good level of English equivalent to an IELTS score of 6.5.

J. CAREER OPPORTUNITIES
Graduates from this course will have skills and knowledge related to their pathway specialism and also generic transferable skills. The career areas that students have gone into in the past include: teaching in schools and higher education (a number of graduates have been employed at Kingston University in a variety of rôles including conducting, tutoring, and lecturing); performing professionally; PhD/MPhil research; studio-based technical and creative work; composing for radio and theatre; and composing for television. The new MAs in Popular Music, and Creative Music Technology open up opportunities in production, popular music journalism, performance, and composing music for web sites, video games, and installations. It is quite usual for someone in the music industry to fulfill simultaneously a number of rôles such as: composer, producer and performer, and be self-employed.  
K. INDICATORS OF QUALITY

The MA in music has been running successfully since 1994, and there have been well over a 100 graduates, including several awarded with MA at distinction level. Graduates include successful film and TV composers in the UK and abroad, an acclaimed composer for theatre, performers, music educationalists, and ethnomusicologists. Other graduates from the MA music programme have gone on to successfully complete PhDs and MPhils. The MA course has grown over the years to include MAs in Music Composition, Music performance, Composing for Film and TV, Music Education, Creative Music Technology, and Popular Music. External Examiners’ reports and students’ feedback have also been generally very positive and supportive.

Research Profile

Staff research includes important contributions to the field at a level of national and international prominence. Areas of relevant research and scholarship of Music’s staff include: performance practice; musicology; Twentieth Century music; music analysis; concert composition; music education; organology; Nineteenth Century French music theory; ethnomusicology - especially the gamelan music of Java; composition for mixed and multi-media; jazz and contemporary popular music theory; live arts; film and television media composition; musical direction; record production and arrangement; electroacoustic, instrumental, opera, theatre, dance, film, television and interactive media composition; acoustics, audio spatialisation; political and psychological metaphoric analysis; electroacoustic music pedagogy.  

L. Approved Variants from the PCF

None required.
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Research Methods & Scholarly Practice


MUM800


15 Credits





Optional Modules


30 Credits








Music Education II


MUM201


30 Credits





Music Education I


MUM200


15 Credits





Major Dissertation Project


MUM807


60 Credits





Major Project Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits





Research Methods & Scholarly Practice


MUM800


15 credits





Optional Modules


30 Credits





Composition II


MUM301


30 Credits





Composition I


MUM300


15 Credits





Major Composition Project


MUM805


60 Credits





Major Project


Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits





Research Methods & Scholarly Practice


MUM800


15 Credits





Optional Modules


30 Credits








Composition II


MUM301


30 Credits





Composition I


MUM300


15 Credits





Major Composition Project


MUM805


60 Credits





Major Project Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits





Studio Composition II


MUM303


30 Credits





Studio Composition I


MUM302


15 Credits





Research Methods & Scholarly Practice


MUM800


15 credits





Optional Modules


30 Credits





Major Composition Project


MUM805


60 Credits





Major Project


Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits





Research Methods & Scholarly Practice


MUM800


15 Credits





Studio Composition II


MUM303


30Credits





Studio Composition I


MUM302


15 Credits





Optional Modules


30 Credits








Major Composition Project


MUM805


60 Credits





Major Project Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits

























































































Research Methods & Scholarly Practice


MUM800


15 credits





Optional Modules


45 Credits





Optional Modules


30 Credits





Major Project


MUM805/806/807


60 Credits





Major Project Plan


MUM803


15 Credits





Major Project


Progress Report


MUM804


15 Credits





Research Methods & Scholarly Practice


MUM800


15 Credits





Optional Modules


45 Credits





Optional Modules


30 Credits








Major Project


MUM805/806/807


60 Credits





Major Project Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits





Research Methods & Scholarly Practice MUM800


15 credits








                        Optional Modules


                                30 credits


The Production of Popular Music


MUM811


30 credits





Analysing Popular Music


MUM810


15 Credits





Major Project


MUM805/806/807


60 Credits





Major Project


Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits





Research Methods & Scholarly Practice


MUM800


15 Credits





                                  Optional Modules


                                        30 credits





The Production of Popular Music


MUM811


30 credits








Analysing Popular Music


MUM810


15 Credits








Research Methods & Scholarly Practice MUM800


15 credits








Mulimedia Collaboration


MUM903


15 credits





                        Optional Modules


                                30 credits


Interactive Music and Audio Art II


MUM902


15 credits





Interactive Music and Audio Art I


MUM901


15 Credits





Major Composition Project


MUM805


60 Credits





Major Project


Progress Report


MUM804


15 Credits





Major Project Plan


MUM803


15 Credits





Research Methods & Scholarly Practice


MUM800


15 Credits





Mulimedia Collaboration


MUM903


15 credits








                                  Optional Modules


                                        30 credits





Interactive Music and Audio Art II


MUM902


15 credits








Interactive Music and Audio Art I


MUM901


15 Credits








Major Project Plan


MUM803


15 Credits





Major Composition Project


MUM805


60 Credits





Major Project Progress Report


MUM804


15 Credits
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