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B. FEATURES OF THE FIELD

1. Title

            The Field is available in the following forms:

· BA (Hons) Dance

· BA (Hons) Dance with X

· BA (Hons) Dance and X



· BA (Hons) X and Dance  


· BA (Hons)  X with Dance


where X is a second subject. Dance is available as a full, major, half and minor field of study.  

2. Mode of Delivery
            The field is offered in the following alternative patterns:

· Full-time  

· Part Time    

3. Features of the Field

Diversity is a key feature of this Dance degree, at all three levels and in all modes of study. To clarify how we are defining the term ‘diversity’: the course aims to attract and provide for students from a range of ethnic and cultural backgrounds; we recognise that the cultural perspective we offer will to some extent be determined by our own location within contemporary Western European culture; however, within that context, the course will consider a range of diverse dance practices, examining the ethnic and cultural heritages of different forms of contemporary dance in its classical, theatrical and ‘street’ forms.  A core academic focus is the study of dance in relation to culture, and the diversity of dance in London is used as an accessible example of the interrelationship between socio-cultural theory and dance practice in a Western European multi-cultural city. London is a world centre for dance and houses venues, festivals and agencies dedicated to developing the scope and accessibility of dance for all. The course makes use of this wealth of resources; opportunities for students to learn about, and to learn from agencies, companies, festivals, platforms and venues are embedded in modules. The diversity of London’s community is reflected in course content; modules cover genres and styles of dance ranging from hip hop to classical ballet, salsa to contemporary dance; physical diversity is also embedded within recruitment and curriculum content. The focus on London’s constantly evolving dance culture ensures that the course remains up to date, but it is also important that these different dance styles and practices are considered in their historical contexts. The study of the origins and development of dance forms offers a key to understanding their significance in the present, as well as informing students’ comprehension of the methods and techniques by which they are learned and practised.  Another feature of the course is its examination of the relationship of dance to other art forms. This occurs both through the study of professional practitioners working in inter-disciplinary and cross-disciplinary modes, and through modules at all levels offering students opportunities to work with other Fields within the School of Performance and Screen Studies: Drama at Levels 4 and 5 ,Music at Levels 5 and 6, Film at Level 6. Again, this aspect of the course is of current relevance in that interdisciplinarity has been a focus of development in dance in recent years.

The course philosophy is to enable students to explore their own identities as dance artists and dance audiences as they relate to society, community and culture. This philosophy provides the Field with its intellectual and pedagogic focus. It is exemplified in the two core strands running through Levels 4 and 5: Cultural Perspectives on Dance and Choreography. These two strands underpin and inform each other in that students’ understanding of different cultural perspectives feeds into their ideas about what and how they will choreograph, while their study of choreographic methods and approaches helps them to understand how creative artists’ cultural background and experience informs their practice as well as aiding them in the development of a personal dance language with which to express their own experience and viewpoints. Optional modules at all levels combine elements of both these strands to a greater or lesser degree. This conceptual and creative enquiry becomes increasingly sophisticated as students progress through the three levels, engaging them in important questions related to the historical and contemporary experience of multi-cultural Britain. Underpinning concepts are that identity is multi-faceted, flexible and emerges as a function of dialogue. This notion of dialogue is embedded in the course through module design, assessment strategy and the emphasis on groupwork. 

The course fosters students’ creativity, encouraging creative, embodied expressions of understanding through choreography and performance, while also developing students’ ability to articulate their reasoning and theoretical base verbally and in writing. There are extensive opportunities for participating in performance, both as a dancer and as a choreographer, and students take increasing levels of responsibility for creating, developing and producing performance work independently as they progress through the course.
Modules are designated at Level 4. At Levels 5 and 6, there is a balance between designated and optional modules. Designated modules ensure that the course retains a coherent focus while optional modules enable students to build their own programmes of study and to develop their own areas of specialism. 

Dance can be studied as a single field or in combination with the following subjects:

· Drama

· English Language and communication

· English Literature

· Film Studies

· Media and Cultural Studies

· Music

· Television and New Broadcasting Media

Students who wish to do so may elect to study abroad for a semester, either in the United States at Universities with which Kingston has a reciprocal arrangement, or in Europe through the Erasmus scheme.

C. EDUCATIONAL AIMS OF THE FIELD

The aims of the Dance minor field are to:

· provide a comprehensive programme of study with particular focus on areas of dance reflecting the cultural diversity of contemporary London.

· encourage and enable a diverse student intake to gain knowledge and understanding of dance as a potent agent for developing self-awareness, promoting cultural dialogue and provoking social change

· enable students to realise and develop their creative potential and increase and enhance their capacity to express themselves creatively through dance.

· stimulate students’ intellectual curiosity and foster their capacity for critical thought via practical investigation and performance 

· promote an enthusiasm for study, investigation and research providing the potential for postgraduate work, 

· create an appetite for lifelong learning and enhance students’ personal development and future employment prospects 

· develop knowledge and understanding of critical frameworks, methods of analysis and theoretical perspectives appropriate to investigations in Dance as a pluralistic field and equip students with the ability to apply these insights to their experience of dance as both performers and audience

Additional Aims of the half field are to:

· develop students’ capacity for intellectual and creative flexibility by encouraging them to explore ways in which different critical and theoretical approaches and creative strategies can function in interdisciplinary contexts, and within half field combinations

· stimulate students’ awareness of and interest in the range of dance activities and provision in London and the wider arts community

· promote skills through practical work in: teamwork; personal and group responsibility; creative negotiation; generosity in creative relationships

· promote a range of key skills via practical demonstration, oral and written 

presentation and engagement in individual and group projects.


Additional aims of the major field are to:

· enhance students’ breadth and depth of understanding of the potential of dance by giving further opportunities for theoretical and practical study
· enable students to identify and pursue particular interests
Additional aims of the full field are to:

· develop and enhance students’ skills in dance technique and articulation
· extend students’ awareness and understanding of the range and diversity of dance styles and genres
· enable students to engage in dance research and refine their research skills 

· extend opportunities for practical exploration and involvement in dramatic production
D.
LEARNING OUTCOMES OF THE FIELD

The kind of graduate this course aims to produce is a person who:

· is informed about the diversity of dance in London and the UK and aware of the structures which exist to foster, support and develop interest in the practice of diverse dance forms

· can apply relevant theoretical frameworks for understanding and analyzing diverse dance practices

· thinks and acts creatively and is confident in developing creative work

· is confident in developing their own identity as a dance artist or dance audience member but open to creative dialogues with others

· is prepared to work in or contribute to at least one of a range of areas connected to dance, such as teaching, outreach, policy, administration or creative practice

· has developed a range of dance skills and knows where to find further training in whatever area of dance most interests them

1. Knowledge and Understanding

On completion of the course, minor field students will be able to demonstrate:

· a broad knowledge and sound understanding of a range of dance forms and practices and their cultural and historical contexts 

· embodied understanding of ideas underpinning specific forms of dance practice

· comprehension of and intelligent engagement with a range of theories concerned with identity, community and culture in relation to dance and performance

On completion of the half field, students will also be able to demonstrate:

· knowledge and understanding of a range of processes by which dance is created and realised, and of the relationship of dance to other performance forms in interdisciplinary contexts

· an informed awareness of the structures which exist to foster, support and develop interest in the practice of diverse dance forms in London

On completion of the major field, students will also be able to demonstrate:

· an increased range of knowledge and experience of a variety of dance forms

On completion of the full field, students will also be able to demonstrate:

· detailed knowledge and understanding of specialist interest areas of Dance

· enhanced knowledge of specific dance techniques

· knowledge and understanding of methods of dance notation

· a more sophisticated awareness of the structures which exist to foster, support and develop interest in the practice of diverse dance forms in London

            2. Cognitive (thinking) Skills
On completion of the course, minor field students will have developed their capacity to:

· describe, interpret and evaluate performance texts, production techniques and performance events
· develop ideas and construct arguments and present them in appropriate ways

· demonstrate understanding of the interplay between theory and practice
· engage creatively and critically with a range of critical and theoretical perspectives
On completion of the half field, students will also have developed their capacity to:

· enter into critical and creative dialogues with others through performance
· apply their understanding of theories related to identity, community and culture to the analysis, creation and practice of dance 

· reflect critically and productively on their own working practices and those of others
On completion of the major field, students will have also developed:

· an enhanced ability to draw comparisons and make links across the range of theory and practice covered on the course. 

· increased independence of thought in responding to problems

On completion of the full field, students will have also developed:

· confidence in independent thought in resolving problems relating to dance production

· the ability to construct ideas and arguments as a part of substantial independent research

3. Practical Skills

On completion of the course, minor field students will have developed their capacity

to:

· work safely and responsibly in the dance studio

· recognise their own physical habits and tendencies and form their own set of practical skills 
· demonstrate understanding of the group and collective process by which performance is created and realised 
On completion of the half field, students will have also developed:

· an increased range of dance techniques and experience

On completion of the major field, students will also have developed:

· the means to contribute to the creation of performance through an understanding of appropriate performance vocabularies, techniques, structures and working methods

On completion of the Full Field, students will also have developed:

· enhanced practical skills including skills in dance technique. 
· the ability to employ this range of practical skills in the development of production and the creation of performance
· the ability to present independent research in a variety of ways
4. Key Skills

The Dance Field aims to encourage the development of Key Skills, in so far as they are relevant to the Field. Communication, Teamwork and Independent Learning are clearly central to Dance whilst ICT also has a role to play. 

The following outline seeks to provide examples of the ways in which key skills are developed. Problem solving is implicit in the aims of the Field. Key Skills are sometimes a part of the formal assessment scheme whilst in others they form an inherent part of the module requirement but are not directly assessed. It is seen to be frequently the case that the development of key skills is the inevitable result of good pedagogic practice in Dance. As the DDPS Benchmarking statement notes, (QAA, July 2001): by ‘engaging in performance and production, based on an acquisition and understanding of appropriate performance and production vocabularies, skills, structures and working methods’, dance students will ‘acquire a range of critical, creative, performance & production skills.’ http://www.qaa.ac.uk/crntwork/benchmark/phase2/dance.pdf 

All relevant skills are developed within the core modules, as well as in the options, which means that even students who opt for Dance as a Minor course are not disadvantaged.

a. Communication Skills 

The development of communication skills is central to the Field

Verbal communication skills are developed through:

· Oral seminar presentations, which include research, formulation and presentation of material

· Interactive workshops, including the identifying, communicating and negotiation of creative ideas 

· Interactions between choreographers and dancers. This activity develops in sophistication through the course 

· Practical and performed presentations 

· Interdisciplinary collaborative work, which engages students in communicating with people from different fields and therefore requires some sophistication in ‘translating’ between dance and other methodologies, strategies and practices

Non-verbal communication skills are developed through:

· All dance practice

Research and Writing skills in various forms will be developed through:

· Reflective essays and working diaries

· Essays: these will be of varying kinds, discursive, analytical and critical. 

· Performance essays

· Critical reviews 

· Independent research projects 

Progression can thus be guided and measured. 

b. Information, Communication and Technology

ICT skills are developed in a variety of ways:

· Essays, portfolios and, where possible, working diaries will be word-processed from the outset of the course.

· Internet research is expected from all students, with appropriate referencing. So, too, is their critical judgement in the use of this type of research. This facility will be developed in the context of research for individual writing projects, for small group presentations and as a resource to research the stimuli involved in creating and choreographing projects. 

· The e-mail facility is used as one means of communication between teachers and students and between students and students. The Dance Field Guide and the induction process explain rationale and practice

· Multi-media elements (including digital video projection and computer animation) are used to enhance performance work. 

· Computerised equipment is used for lighting and sound design, and for the development of skills in scenic design and projection 
· Through interactive use of Blackboard 
c. Teamwork

Teamwork is another key skill which lies at the heart of the process and the practice of Dance. As DDPS Benchmarking demands, ‘working within a group towards workshop-based and performance-based presentations’ is a key subject-specific skill (‘Dance, Drama and Performance’ [QAA, July 2001] ). The deployment of Teamwork skills is evident in and developed through:

· Group research projects. 

· Group creative projects.

· Group practical presentation.

· Group performances.

At each level, almost every module involves some or all of the above, which allows for prior attainment and progression to be monitored in the assessment process (as is also the case with most other key skills). 
d. Independent Learning

The development of independent learning is, to some extent, built into the option choices in the Dance Field, with reading and research demands in all modules. This particular emphasis develops towards the research options at Level 5 and Level 6.

Independent learning is developed through:

· Individual research, which is a core key skill in all modules 

· Essay writing

· Portfolio research

· Reflective writing in working diaries and reflective essays

· Independent viewing of recorded dance

· Independent theatre visits and critical reviews

· Writing for Performance

Dance Full and Half Field: Core and Option Choices




Semester 1








               Semester 2


	Arts

Management





	Collaborative

Project







Shaded boxes = core module 

Clear boxes = optional modules 

Dotted outlines = Full-Field only 

E.
FIELD STRUCTURE

The Dance Field is part of the University’s Undergraduate Modular scheme (UMS). Fields in the UMS are composed of modules, which are assigned to Levels. There are three levels (4,5 and 6) that are progressively more challenging in terms of their aims, objectives and learning outcomes as students progress through the field.  Each field contributes to a programme of study that is normally made up of 8 modules each worth 15 credits (or an equivalent combination of half and multiple modules in some cases). Typically a student must complete 120 credits at each level. A programme of study including the Dance field culminates in an honours degree and it is the higher levels (5 and 6) that contribute to the classification of the degree. Intermediate awards are normally available after completion of a level. Students who complete 120 credits at Level 4 but decide to discontinue their studies at that point are eligible for the award of a Certificate of Higher Education. Students who complete 120 credits at level 5 but decide to discontinue are eligible for the award of a Diploma of Higher Education. All students will be provided with the UMS regulations.

The duration of the Dance programme is 3 years full time or 6 years part time. The year is divided into two semesters of equal length (15 weeks including an assessment period). The Dance programme is designed to provide coherence at each level, a progression from level to level and opportunities for students to exercise choice in developing their own programmes of independent and interactive learning. Thus, at each level the range of modules offers a balance between the different conceptual strands of the course (cultural perspectives, choreography, exploring identity through dance), and does so via that mixture of performance theory and practice which underpins the field. The course structure also promotes interdisciplinary collaborative practice through modules at each level, which enable Dance students to work with students from other Fields.

Progression is built into the sequencing of modules. Key strands run through all levels. For instance at Level 4 the core module Technique and Expression introduces students to key concepts underpinning the creative development and structuring of dance and performance. Beginning Choreography (also core) at Level 5 develops those concepts into choreographic strategies while Level 5 optional modules provide further opportunities to explore choreographic traditions, methods and ideas. At Level 6, choreography becomes optional in recognition of the fact that not all students will wish to specialise in choreography at this stage. Those that do, have opportunities to develop their thinking and practice through assisting in the choreography of a complete Production Project, and/or working with composers from the Music Field in one of the Special Study modules as well as taking Continuing Choreography. The relationship between identity, community and culture is explored both theoretically (Cultural Perspectives on British Dance) and practically (Explorations in British Dance) at Level 4 and continues into a second core theory module at Level 5, where it is developed in terms of analytical method. This perspective informs all the optional modules at Level 5, in which it is explored within genre or form-specific contexts and thus it is expected that students will carry it into their independent work at Level 6. The choice of options allows students to undertake in-depth study in specialist areas at Level 5 and the emphasis the course places on students discovering and applying their personal dance language means that they have opportunities to develop their interests through independent work at Level 6. 

For an explanation of which modules are core/optional for which students, please see diagrams on pages12 to 14.
2.2.1  Level Four

The modules at this level are designed to complement and refer across to one another and to introduce students to the basic approaches and concerns of the field.  Technique and Expression introduces students to key principles of healthy and safe practice and embeds the practice of developing and maintaining technique. It also provides students with understanding of basic principles of creating and structuring dance and facilitates the exploration of their personal movement language. Principles of reflective practice are also introduced here. Cultural Perspectives on British Dance informs students about the range and diversity of dance forms which will be studied on the course and introduces them to theoretical concepts through which they can understand and analyse their own practice and that of others in relation to identity, community and culture. This is also the ‘skills’ module: The Faculty of Arts and Social Sciences has a policy of identifying a Level 4 module within which to introduce students to the academic skills essential to their progress on the course; an extra hour-length seminar is allocated for this purpose. The conceptual investigation which has taken place in Cultural Perspectives on British Dance is developed in a practical context in Explorations in British Dance which is structured as a series of workshops introducing students to diverse dance forms. This Level 4 practical experience of a range of forms helps to inform students about the kinds of dance available at Level 5.  Making Dance Happen develops skills first encountered in Technique and Expression and introduces strategies and approaches specific to dance improvisation. Improvisation is a useful skill which will help students develop their creative process beyond dance; it is often employed as a choreographic strategy in dance or as a devising strategy in theatre. Full-field students also take Physical Articulation 1 which develops their knowledge of and skills in dance technique and extends their awareness of principles of healthy and safe practice. 

Full-field students also take 3 designated modules from outside the Dance Field, which broaden the scope of their studies and offer different knowledges and perspectives. Making Theatre Happen is a Drama module which will enable students to apply and extend their improvisational and creative learning in an interdisciplinary context. Representation and Identity will enhance students’ grasp of cultural and analytical theories relevant to the course ethos. Text and Performance has been developed specifically for full-field Drama and Dance students and is available only to students from these Fields. It is designed to introduce students to key concepts, skills and approaches to the academic study of performance, with a focus on understanding how the study of secondary texts can inform their interpretation of the primary text. 

2.2.2 Level Five
Modules at this level are designed to develop students’ range and depth of understanding of dance forms and concepts; increase their skill in applying critical and analytical perspectives; and enhance their experience and ability as dancers and choreographers. 

Beginning Choreography builds on and develops students’ practical, creative and reflective experiences at Level 4. It takes forward the notion of a personal movement language by asking students to extend and challenge their individual movement vocabulary and style through dance-based dialogues with others. Dance in the Global City: Critical and Analytical Perspectives builds on the cultural and theoretical perspectives introduced at Level 4, developing students’ understanding of how these inform different methods of and perspectives on dance analysis. Performance Research provides an opportunity for Full and Major Field students to develop their skills in research and academic writing through the production of an extended essay. Physical Articulation 2 hones the skills and techniques introduced at Level 4 and enhances full-field students’ movement vocabulary and expressive ability.

A number of Level 5 optional modules interrogate the meaning and cultural significance of various forms of categorisation in dance and develop the investigation of the relationship between dance, identity and culture through in-depth study of specific forms and genres. Each of them combines historical and theoretical study with embodied exploration, extending the range both of students’ critical and theoretical understanding and of their vocabulary of movement and creative approach. Where possible, these modules will be linked to performances, workshops and events taking place in London, or will involve teaching by specialist practitioners.  Physical and Dance Theatre, which is also open to Drama students as a Band C option, focuses on a genre which is interdisciplinary by nature. Further interdisciplinary experience is available through Collaborative Performance Project: Hybrid Art Forms, a module from the Music Field, highly relevant to Dance because of the integral relationship between dance and music, and which helps prepare students for the larger collaborative and/or interdisciplinary work they might take at Level 6. London Dance: the role of festivals, agencies and venues in the development of dance in the UK utilises professional dance provision in London as a source of study, informing students of the many dance initiatives which exist and encouraging critical investigation of their aims and practice.   

2.2.3. Level Six
Level 6 is designed to develop students’ ability to work independently in creative, production and research contexts; to collaborate on a sophisticated level with creative partners; and to extend and develop their awareness and understanding of the professional dance world.

Production Projects enables students to draw together, extend and apply the knowledge and skills gained throughout Levels 4 and 5 in the planning, creation and full production of a dance performance. Special Studies are based around specific areas of staff expertise and/or research so topics offered may change from year to year but delivery will always involve high levels of independent learning. Both Special Studies currently offered involve interdisciplinary theory and practice. Independent Research enables students to further extend and develop their research skills, including practice-based research, and to undertake an in-depth study in an area of special interest.  All other modules are optional and carry forward the key strands of the course through greater specialisation. Choreographic skills and knowledge can be developed in Continuing Choreography, and existing choreographic skills are utilised in different contexts within Dance and Identity, Access to Dance and Dances of the African Diaspora. Links to the extra-academic world are encouraged in each of these modules through case studies and, in Access to Dance, a work placement. Outside links are also key to Dance on Screen within which attendance at the Dance on Screen Festival at The Place Theatre is embedded, and which is open to Film as well as dance students. 

FIELD CONTENTS

The following is an indication of the modules in the Dance programme, regardless of whether they are available in any one year: not all option modules will necessarily appear.

LEVEL 4

A Modules (Core)

	Module Code
	Module Title
	Credits



	DC1118
	Technique and Expression
	15

	DC1128
	Cultural Perspectives on British Dance
	15

	DC1138   
	Explorations in British Dance
	15

	DC1148
	Making Dance Happen
	15


All students take these core modules.

Full Field students also take: 

	Module Code
	Module Title
	Credits



	DC1158
	Physical Articulation 1
	15

	DA1168
	Text and Performance
	15

	MD1138
	Representation and Identity
	15

	DA1138
	Making Theatre Happen
	15


Students who complete 120 credits at Level 4 but decide to discontinue their studies at this point are eligible for the award of a Certificate of Higher Education (CertHE). Full, Major and Half Field students can substitute a non-core module with a KLS module.

LEVEL 5

Core Modules for all  students

	Module Code
	Module Title
	Credits



	DC2118
	Beginning Choreography 
	15

	DC2128
	Dance in the Global City: Critical and Analytical Perspectives
	15


Full Field students also take: 

	Module Code
	Module Title
	Credits



	DC2178
	Physical Articulation 2 
	15

	DA2288
	Performance Research
	15


Option Modules for Full, Major and Half Field Students

	Module Code
	Module Title
	Credits



	DC2138
	Social Dance 
	15

	DC2148
	Classical Forms
	15

	DC2198
	London Dance: the Role of Agencies, Festivals and Venues in London and the UK
	15



	DC2188
	Contemporary Dance
	15

	DC2158
	From Street to Stage
	15

	DC2168
	Physical and Dance Theatre
	15

	MU2401
	Arts Management
	15

	MU2418
	Ensemble Projects 1
	15


Minor Field students take Beginning Choreography and Dance in the Global City: Critical and Analytical Perspectives, plus one other.

Half Field students take Beginning Choreography and Dance in the Global City: Critical and Analytical Perspectives and two others, ie a total of 60 credits

Major Field students take Beginning Choreography and Dance in the Global City: Critical and Analytical Perspectives and three others, i.e. a total of 75 credits.

Full Field students take Beginning Choreography; Dance in the Global City: Critical and Analytical Perspectives; Technique and Articulation 2; Performance Research and four others i.e. a total of 120 credits.

Students who complete 120 credits at Level 2 but decide to discontinue their studies at this point are eligible for the award of a Diploma of Higher Education (DipHE).

Full, Major and Half Field students can substitute a non-core module with a KLS module.

LEVEL 6

Core Modules for Full Field students  

	Module Code
	Module Title
	Credits



	DC3018
	Production Project: Dance
	30

	And 

DA3248
	Independent Research
	15

	And either

DC3208
	Special Study: Physical Text
	30

	Or DC3038
	Special Study: Choreography and Composition
	30


Core Modules for Major (and options for Half and Minor Field) students 

	Module Code
	Module Title
	Credits



	Either:
	Production Project: Dance
	30

	Or:DC3208
	Special Study: Physical Text
	30

	Or:DC3038     
	Special Study: Choreography and Composition
	30


Additional modules for Minor, Half, Major and Full Field students

	Module Code
	Module Title
	Credits



	DC3128
	Continuing Choreography
	15

	DC3118
	Dance on Screen
	15

	DC3158
	Dance and Identity
	15

	DC3148
	Access to Dance
	15

	DC3138
	Dances of the African Diaspora
	15

	DA3248
	Independent Research
	15

	DC3168
	B-boying and B-girling
	15


Minor Field students take 45 credits worth of modules.

Half Field students take a total of 60 credits.  A maximum of 30 credits may be from Production Project: Dance OR a Special Study.

Major Field students take a total of 75 credits, which must include EITHER Production Project: Dance OR a Special Study and MAY include both. 

Full Field students must take Production Project: Dance; a Special Study and Independent Research, and three others, ie a total of 120 credits. 

F.
FIELD REFERENCE POINTS

· The relevant benchmarking statement for Dance is Dance, Drama and Performance Studies. 

· The awards made to students who complete the field or are awarded intermediate qualifications comply fully with the national Qualifications Framework.

· All of the procedures associated with the field comply with the QAA Codes of Practice for Higher education.

The Field, in accordance with the University, is SENDA compliant. The Field is also, in line with University policy, moving towards the introduction of Personal Development Plans.

G.
TEACHING AND LEARNING STRATEGIES

A fundamental principle of learning and teaching in Dance is that students learn in different ways at different times so there is a need to provide a variety of stimuli and resources upon which they can draw as they develop their skills and knowledge. Teaching strategies include lecture-presentation followed by small-group seminar, practical workshops led by both in-house tutors and outside specialists, viewing and analysis of performance and production-based work. Tutors from the Dance Field run a range of extra-curricular classes designed to compliment and consolidate curricular classes. Students also have access to extra-curricular dance and fitness classes, run by Kingston University Sports Centre or the Kingston University Dance Society. Books and videos are available in the library.

The teaching and learning strategy is informed by the course philosophy to enable students to explore their identity in its relation to society, community and culture through dance. Ongoing and interactive dialogue between teachers and students and between students themselves is of fundamental importance. The flexibility of module content in many optional modules facilitates responsive teaching, where the skills and interests of the student group may inform the choice of topic. Thus students’ existing expertise is valued and students may also contribute to each other’s learning by sharing their skills and knowledge. Dialogue functions as an embedded learning tool in modules such as Beginning Choreography (where students undertake a creative ‘conversation’ between personal movement styles); in interdisciplinary work with students from other fields where the interaction is between art forms and practices; and in the collaborative work which is strongly emphasised throughout the degree. 


The dialogue between practice and theory is also integral to teaching on the course. A combination of lecture-presentation, seminar discussion and practice-based investigation characterises the delivery of most modules in the Field so that the significance of genre and culture-specific vocabularies and practices can be experienced and understood in the body and contextualised and extended through listening, watching, reading and discussion. Where modules focus on performance and production, reflective essays require ongoing theorisation and evaluation. Many students will have experienced dance largely though practice up to the point of entry and may need extra help in articulating their knowledge, understanding and creative aims in writing. In line with Faculty policy, the Level 4 module, Cultural Perspectives on British Dance has been identified as the ‘skills’ module and includes focused work on key academic skills; Text and Performance offers further support focused around critical reading and interpretation of performance texts; students are encouraged to make use of the learning support offered by the Faculty’s Centre for Academic Skills and Employability; support materials are available on Study Space, including material from lecture-presentations, examples of good practice in essay and reflective log writing and discussion boards.

The centrality of embodied learning in dance means that students will need access to studio space outside class time for the purposes of practising skills, developing choreographies and rehearsing practical assessments, hence independent study time will be scheduled into the dance studio. Extra-curricular work is also important in helping students draw together aspects of their learning on the course and extend their experience of production. Dance runs a lively extra-curricular programme and there are regular public performance opportunities to showcase both curricular and extra-curricular work in both the Dance Show at the end of each year and other events (including joint events with the Music and Drama departments).  , There is a conscious strategy of encouraging students to find out about and exploit London’s wider dance resources, achieved through modules at every level which introduce students to specialist practitioners through practical workshops, require them to attend professional dance performances or to research festivals, venues and agencies.  
Teaching and Learning Strategies for Work Based Learning

Work-based learning takes place in the Level 6 module, Access to Dance. In the early stages of the module, students are introduced to relevant policy areas and professional practice through lectures and presentations. Where possible, professional policy-makers and  practitioners will be invited to contribute to the teaching schedule. With help and advice from the module tutor, students will then organise their own 4 – 6 week placement with a relevant organisation, company or venue. The amount of time the student spends in the placement will vary depending on the kind of activity with which they are involved. The module tutor will liaise with placement hosts to ensure suitable activities for and proper supervision of students in the workplace and both students and placement hosts will be provided with a placement handbook outlining their roles and responsibilities. Students take responsibility for ensuring that their placement responsibilities do not clash with or have a negative influence upon other aspects of their degree studies; a statement concerning this will be included in the placement host’s handbook. The assessment includes an evaluation of the student’s work by the placement host and the student’s own critical self-evaluation. Placement hosts will be provided with clear guidelines for the evaluation of the student’s work and, wherever possible will undertake the evaluation in a face-to-face consultation with the module tutor.
H.
 ASSESSMENT STRATEGIES

Assessment procedures include formative and summative assessment in a variety of modes which test knowledge, understanding, critical skills, application of imagination and creativity and reflective evaluation of process and performance.  While it is not appropriate to place undue emphasis on dance technique in a course which does not aim to provide extensive skills training, it is important to acknowledge that physical skill and confidence do contribute to the students’ capacity to create dance and to express their ideas through it, hence dance technique and skills are assessed, particularly for Full-Field students.  It is also recognised that knowledge and understanding can be displayed in embodied forms. Critical reflection on and evaluation of their own creative processes and performance are a key aspect of the assessment strategy throughout the course and provide a means of distinguishing between individual students’ contributions to group-based practical assessments. Summative assessments at each of the three levels generally occur at the end of each module, although Level 4 in particular also makes use of continuous assessment. At each successive level both written and practical performed presentations make more rigorous demands on students' critical, analytical and practical skills. 

At Level 4, the assessment strategy emphasises the importance of reflective practice and the building of confidence, knowledge and experience in both written and practice-based work. Reflection is assessed via participation in in-class discussion in Semester 1 and through written reflective essays in Semester 2, allowing students to gain confidence in their critical vocabulary and expression in a verbal form, before they are required to ‘translate’ their experience into a written form. Account is taken of ‘distance travelled’ in the assessment of technique and dance skills and some modules are assessed through portfolios of practical exercises taking place at different points during the module, allowing students a range of assessment opportunities. The portfolio assessment for Cultural Perspectives on British Dance covers key areas of academic practice and work for this may be formatively assessed before final submission. 

Level 5 contains a variety of modes of written assessment testing students’ ability to undertake focused research, critically analyse and evaluate material, make a case or present an argument. Many assessments allow students either to make their own choice of subject or to choose between a range of topics studied during the module, thus enabling them to focus on areas of particular interest. The emphasis on reflective practice is sustained and developed through more sophisticated and focused demands being made and new modes of assessment introduced such as Performance Essay, which assesses students’ ability to synthesise practice and theory in the live presentation of a thesis. In performance assessments students’ ability to demonstrate their understanding of dance forms and genres and to apply that creatively in performance is emphasised rather than their technical ability. There is an increased emphasis on testing of students’ ability to collaborate effectively with others. At Levels 5 and 6, live performance assessments are usually attended by two assessors or, where this is not possible, the second assessor watches a video of the performance. External Examiners are invited to see a sample of live performance assessments; again, where this is not feasible, videos of performances will be made available to them. 

The testing of students’ ability to combine a variety of skills and to apply them in performance and production contexts is important at Level 6. An increased emphasis on the fluent articulation of creative rationale and the sophisticated integration of theory and practice runs through all Level 6 assessments. The overall strategy is to assess students’ ability to undertake substantive, sustained, structured research-based and creative projects in a variety of specialised contexts. Increased independence of study is reflected in allowing students to choose which assessment method best suits them in some modules. Effective collaborative skills are a focus which helps students to evaluate their own inter-personal and communicative abilities in preparation for professional work in this most collaborative of art forms.

I. 
ENTRY QUALIFICATIONS

1. The minimum entry qualifications for the field are:

240-280 points at A level (depending on chosen combination), including a minimum of two 6-unit awards at A level or equivalent.  General Studies is accepted as a qualifying subject, when one of three 6-unit awards. Key Skills may not be included in the points score.

Alternatively, applications from students on BTEC or Access courses, applications from international students with relevant qualifications and applications from mature students without traditional qualifications are all welcomed.

GCSE Mathematics and English or English Literature (grade A-C )

Applicants should be able to demonstrate at least two years previous experience of dance; this may be any style of dance. They should also be able to demonstrate the ability to interact productively in group situations. 

Applicants must attend an interview/workshop (for further details of this, see below).

2. Typical entry qualifications set for entrants to the field are: 
a minimum of 240 A level points (or equivalent, eg: BTEC) with 80 points at A level in Dance or Performing Arts; a demonstrable interest in Dance; substantial equivalent experience of at least one dance form.

The workshop/interview will consist of: 

· a group practical workshop designed to enable applicants to demonstrate a basic level of physical fitness, creative movement potential, responsiveness to instruction or advice from the workshop leader and productive interaction with other applicants. 

· A group interview designed to enable applicants to demonstrate interest in and willingness to engage with the course philosophy and focus

Further requirements for specific combinations:

Dance and Drama: 100 points at A level in Drama, Theatre Studies, Performing Arts  or related subject

Dance and English Language: 80 points at A level in English Literature/ Language or related subject

Dance and English Literature: 80 points at A level in English Literature

Dance and Media and Cultural Studies: 80 points at A level in Media Studies if taken

Dance and Music: 80 points at A level in Music

J. CAREER OPPORTUNITIES

The Dance Field will equip students with analytical, research, performance, communication and team-working skills relevant to a wide range of graduate employment. The world of work increasingly recognises performance-related skills as an essential part of training, from customer relations and PR to high level problem solving and senior management training courses. Dance will be of specific value to graduate students seeking employment in the culture and communication industries and provide a range of skills appropriate to other areas such as health and education. Graduates of the Dance Field will be informed about the range of dance activities in London and the wider UK, will have developed knowledge of a wide range of dance styles and genres and will be aware of pertinent social and cultural issues. This will make them valuable employees in areas of arts and educational policy and management, community arts and arts outreach. This degree will also provide a firm academic foundation for those seeking to pursue a specific vocational training in dance or performing arts or other postgraduate study programmes. Level 6 project-based modules offer students an experience of working as an independent company, a model of self-employment which is widespread in the professional performing arts world.

During the course of Level 6 students will have access not only to the University’s Careers Advisory Service, but also to advice from the Dance Field staff.

K. 
INDICATORS OF QUALITY
In 2009 the Dance and Drama Fields underwent Internal Subject Review. The Dance 

field was commended on: the commitment of the staff and their engagement with 

both the student and the development of the curriculum; the reflective and 

informative induction programme; the provision of extra-curricular activities; quality 

and timeliness of feedback; the ambition of the programme in catering for and 

providing opportunities for diversity; the admissions process; Recommendations 

concerning the following areas were made: improvement of resources and facilities 

for physical activity; the need for future staff appointments to reflect the academic 

demands of the course; increase of LRC stock and student awareness of resources 

available to them; breadth of field in relation to depth of study; assessment in relation

 to depth of study. Action has been taken in response to these recommendations. 

A number of factors contribute to quality assurance within the Field. In developing 
the Dance course, extensive consultation was undertaken both within the School and 
from Dance professionals. Models of established practice and staff expertise in areas 
such as the assessment of practice have been drawn upon, particularly in the fields
of Music and Drama. Outside Kingston University, contacts with organisations such 
as ADAD and Dance Umbrella have been established. Jason Piper, who has been 
appointed to lead the Dance Field, brings a considerable professional reputation and
impressive experience  from his work with key figures in British dance such as Matthew Bourne and Richard Alston. A major role in the conception and development of the course was played by Professor Sybil Huskey of the University of North Carolina at Charlotte, who has extensive experience in curriculum development and worldwide experience as a dance teacher, dancer and choreographer. Jackie Smart contributes substantial experience in curriculum development and course leadership of performance-related degree courses, as well as in pedagogic research and physical theatre direction and performance. 

L. 
Approved Variants from the UMS/PCF

N/a 
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Modules contributing to Field’s Learning Outcomes 

Drama

 

	Learning Outcome
	Module

	Broad knowledge and sound understanding of a range of dance forms and practices and their cultural and historical contexts (all students) 

Increased range of knowledge and experience of a variety of dance forms (Major and FF)

· Detailed knowledge and understanding of specialist interest areas of Dance (FF)


	DC1128, DC1138, DC2128, DC2138, DC2148, DC2158, DC2168, DC2188, DC2198, DC3118, DC3128, DC3138, DC3148, DA3248
Through taking more Dance options
As above + DA2288


	Embodied understanding of ideas underpinning specific forms of dance practice (all students)

 
	DC1118,  DC1138, DC1148, DA1138, DC2118, DC2138, DC2148, DC2158, DC2168, DC2188, DC3128, DC3138, DC3208


	Comprehension of and intelligent engagement with a range of theories concerned with identity, community and culture in relation to dance and performance (all students)
Apply their understanding of theories related to identity, community and culture to the analysis, creation and practice of dance (HF, Major and FF)

 
	DC1128, DC1138, DC2128, DC2138, DC2148, DC2158, DC2168, DC2198, DC3118, DC3138, DC3148, DC3158, DA3248
As above

	Knowledge and understanding of a range of processes by which dance is created and realised, and of the relationship of dance to other performance forms in interdisciplinary contexts (HF, Major and FF)

·  

· Enhanced knowledge of specific dance techniques (FF)


	DC1118, DC1138, DC1148, DC2118, DC2128, DC2148, DC2158, DC2168, DC2198, MU2402, DC3118, DC3128, DC3138, DC3148, DC3038, DC3208
As above + DC1158, DC2178, DC3018

	· Informed awareness of the structures which exist to foster, support and develop interest in the practice of diverse dance forms in London (HF, Major and FF)

 
	MU2401, DC2198, DC3118, DC3138, DC3148


	 Knowledge and understanding of methods of dance notation (FF)


	 DC1158, DC2178


	 Describe, interpret and evaluate performance texts, production techniques and performance events (all students)

	DC1128, DC1138, DC2118, DC2128, DC2138, DC2148, DC2158, DC2168, DC2188, DC2198, DC3118, DC3128, DC3138, DC3158, DA3248


	Develop ideas and construct arguments and present them in appropriate ways (all students)

The ability to construct ideas and arguments as a part of substantial independent research (FF)


	DC1128, DC2128, DC2138, DC2148, DC2158, DC2168, DC2188, DC3118, DC3128, DC3138, DC3148, DC3158, DA3248
As above + DA2288, DC3018, DC3038

	Demonstrate understanding of the interplay between theory and practice (all students) 

Enhanced ability to draw comparisons and make links across the range of theory and practice covered on the course (Major and FF)
	DC1128, DC1138, DC2118, DC2128, DC2138, DC2148, DC2158, DC2168, DC2188, DC3118, DC3128, DC3138, DC3158, DC3208, DA3248
As above + DA1138, DC3018

	Engage creatively and critically with a range of critical and theoretical perspectives (all students)

	DC1128, DC2128, DC2138, DC2148, DC2158, DC2168, DC2188, DC3118, DC3128, DC3138, DC3158, DC3208, DA3248

	Enter into critical and creative dialogues with others through performance (HF, Major and FF)
 
	DA1138, DC2118, DC2138, DC2158, DC2168, DC2188, MU2402, DC3018, DC3118, DC3128, DC3138, DC3038, DC3208


	Reflect critically and productively on their own working practices and those of others (HF, Major and FF)

Increased independence of thought in responding to problems (Major and FF)

Confidence in independent thought in resolving problems relating to dance production(FF)

 
	DC1118, DC1138, DC2118, DC2148, DC2158, DC2168, DC2188, DC3148, DC3208
As above + MU2401, MU2402, DC3018
As above + DC2178

	 Work safely and responsibly in the dance studio (all students)


	 DC1118, DC1148, DC1158, DC2118



	Recognise their own physical habits and tendencies and form their own set of practical skills (all students)

An increased range of dance techniques and experience (HF, Major and FF)

· Enhanced practical skills including skills in dance technique and dance notation (FF)
 
	DC1118, DC1138, DC1148, DC2118, DC2158, DC2168, DC3128, DC3138, DC3148, DC3208
Through taking more Dance options
As above + DC1158, DA1138, DC2178

	Demonstrate understanding of the group and collective process by which performance is created and realised (all students)

The means to contribute to the creation of performance through an understanding of appropriate performance vocabularies, techniques, structures and working methods (Major and FF)

The ability to employ this range of practical skills in the development of production and the creation of performance (FF)


	DC1118, DC1148, DC2118, DC2138, DC2148, DC2158, DC2168, DC2188, DC3118, DC3128, DC3138, DC3148, DC3038, DC3208
As above + MU2402, DC3018
As above + DA1138, DC2178

	Ability to present independent research in a variety of ways (FF)
	DC2198, MU2402, DA2288, DC3018, DC3128, DC3138, DC3148, DC3038, DC3208, DA3248
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