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B.
FEATURES OF THE FIELD

1.
Title: Drama


The field is available in the following forms:


The Field is available in the following forms:

BA(Hons) Drama 

· BA (Hons) Drama with X

· BA (Hons) Drama and X



· BA (Hons) X and Drama    


· BA (Hons)  X with Drama


where X is a second subject. Drama is available as a full, major, half and minor field of study.  

2.
Modes of Delivery


The field is offered in the following alternative patterns:

· Full-time  

· Part Time    

3.
Features of the Field

The integration of theory, criticism and practice is at the heart of Drama pedagogy and underpins Kingston's Drama programme.  At all three levels of study practical work informs critical and theoretical analysis which, in turn, is reinforced by practical exploration and experimentation. 

Within this pedagogic frame of reference, there are two closely related areas of interest and concern: theatre history and contemporary theatre practice. These two interlocking foci provide the Field with much of its intellectual and disciplinary coherence, reinforced by the general structural principle of progression through three sequential levels of study.

The series of theatre history modules informs and enhances the study of contemporary theatre practice by interrogating dominant modes of theatre and theatre-making in the past. Within the whole series of modules there are also two distinct strands which cross both theatre history and contemporary theatre practice: writing for performance and theatre making. At the same time, there are extensive opportunities for participating in performance, both text-based and devised. The programme culminates in a double-weighted Production Project module at level 6, where the students can choose either to devise their own performance or to work from a pre-existing playtext. Theatre Design and Directing modules complement this activity as do Devising modules at levels 4 and 5, reinforcing the emphasis on practical work.

The initial focus is on theatre in London as the most immediately accessible to students, but this focus is complemented by the examination of practitioners, dramatic texts and performance practice internationally. London is the global city par excellence. Where modules explore particular aspects of Drama in countries abroad, the impact of these on theatre in London is constantly borne in mind. Other modules serve to broaden the field's concerns further by taking in developments in theatrical performance operating outside conventional theatre spaces; for example site specific and applied theatre work, and variety and cabaret. The inclusion of a module on radio drama offers further opportunities for students to reflect upon the form, meaning and impact of drama in a still wider context.
Modules are designated at Level four. However, at Levels 5 and 6 students are able to choose from a list of options within the Field, enabling them to build their own programmes of study and, crucially, to develop their own areas of specialism. Alternatively, students who do not wish to specialise can choose a more broadly based selection of options. This choice of options, in turn, ensures that acquired skills are fed back into the programme at all levels which is an important feature of the course. 

Drama can be studied as a single field or in combination with the following 
subjects:

Art, Architecture and Design History

Creative Writing

Dance

English Language & Communication

English Literature

Film Studies

French (minor)

History
History of Art, Design and Film
Human Rights
International Relations
Media and Cultural Studies


Music
Music Technology
Politics

Psychology

Sociology

Spanish (minor)

Students who wish to do so may elect to study abroad for a semester, either in the United States at Universities with which Kingston has reciprocal arrangements, or in Europe through the Erasmus scheme.

C.
EDUCATIONAL AIMS OF THE FIELD


The aims of the Drama Minor field are:

· to provide a programme of study in a stimulating field which remains popular with students in the expanding world of higher education 

· to encourage and enable a diverse student intake

· to generate knowledge and understanding of theatre as a potent agent for cultural definition and social change

· to enable students to realise and develop their creative potential

· to stimulate students’ intellectual curiosity and to foster their capacity for critical thought via practical investigation and performance 

· to promote enthusiasm for study, investigation and research thus providing the potential for postgraduate work

· to create an appetite for lifelong learning and to enhance students’ personal development and future employment prospects 

· to develop methods of analysis and theoretical perspectives appropriate to investigations in Drama and to equip students with the ability to apply these insights to their experience of theatre as both practitioners and audience


Additional aims of the Half field are:



· to develop students’ capacity for intellectual flexibility by encouraging them to explore ways in which different critical and theoretical approaches can complement work in other fields, or within half field combinations

· to encourage students toward democratic participation in society by developing links with the wider community through practical projects

· to promote skills through practical work in: teamwork; personal and group responsibility; creative negotiation; compromise in creative relationships

· to promote a range of key skills via practical, oral and written presentation 


Additional aims of the major field are:



· to offer greater depth of understanding of the potential of drama by giving further opportunities for theoretical and practical study
· to enable students to identify and pursue particular interests 
Additional aims of the full field:

· to offer a detailed programme of integrated drama study 
· to extend opportunities for involvement in, and the creation of, dramatic productions
· to enable students to engage in drama research and to develop and refine their research skills 

D.
LEARNING OUTCOMES (OBJECTIVES) OF THE FIELD

1.
Knowledge and Understanding

On completion of the course, Half Field students will be able to demonstrate:

· a broad knowledge and sound understanding of the theory and practice of writing for performance and theatre-making 

· understanding of key practitioners and practices and their cultural and historical contexts

· knowledge and understanding of a range of historically distant and contemporary dramatic texts

On completion of the Major Field, students will also be able to demonstrate:

· a broader and greater depth of  knowledge, across the full range of  drama covered in the degree programme 

· a greater understanding through the opportunities for independent learning

On completion of the Full Field, students will be also able to demonstrate:

detailed knowledge and understanding of specialist interest areas of Drama

 greater knowledge and understanding of the means by which performance is created 

2.
Cognitive (thinking) Skills
On completion of the course, Half Field students will have developed their capacity to:

· describe, interpret and evaluate performance texts, production techniques and performance events
· develop ideas and construct arguments and present them in appropriate ways

· demonstrate understanding of the interplay between theory and practice
· engage creatively and critically with a range of critical and theoretical perspectives
On completion of the Major Field, students will have also developed:

· a successively wider range of  opportunities across the full range of  drama covered in the degree programme to develop cognitive skills

· greater independence of thought in responding to problems

On completion of the Full Field, students will have also developed:

· additional cognitive skills supported by opportunities across the full range of drama covered in the degree programme

· confidence in their own ability to act independently to resolve  problems relating to drama production

· the ability to evidence and construct arguments, as a part of substantial independent research projects

3.
Practical Skills

On completion of the course, Half Field students will have developed their capacity to:

· utilise a set of practical skills 
· demonstrate understanding of group and collective process by which performance is developed and realised 
· apply theoretical and multi-disciplinary approaches developed by the course, including a capacity to analyse and evaluate a variety of techniques which may be used in the process of  theatre-making

· examine and enact forms of discourse and evaluate their effects on representation in the arts, media and public life

· utilise appropriate information-retrieval skills in order to gather, sift, synthesise and organise material independently and to present such work effectively in both written and oral form

· utilise appropriate information technology skills and show awareness of their application and potential

On completion of the Major Field, students will have also developed:

· a wider range of  practical skills and experience 

· the means to contribute to the creation of performance through an understanding of appropriate performance vocabularies, techniques, structures and working methods

· the ability to organise and participate in creative work, including public presentation, and show understanding of the relationship between performance skills and public presentation skills in other fields

On completion of the Full Field, students will have also developed:

· a fuller range of practical skills and experience 
· the ability to employ this range of practical skills in the development of production and the creation of performance
· the ability to engage in and present independent research in a variety of ways
4.
Key Skills

On completion of the field students will have acquired transferable skills to:

Graduates in Drama at Kingston acquire a range of critical, creative, performance and

production skills.  Communication skills, maximising creativity, teamwork and independent learning are focuses in the delivery of the Drama programme whilst ICT has a role to play. 


The following outline seeks to provide examples of the ways in which key skills are 
developed. Problem solving is implicit in the aims of the Field with regard to all skills, 
though some examples are given. Key Skills are often part of the formal assessment 
scheme whilst in other case they form an inherent part of the module but are not 
directly assessed. However, it is demonstrably the case that the development of key 
skills is an inevitable result of good pedagogic practice in Drama. As the DDP 
Benchmarking statement (2007) notes: 

it is the particular interaction between the various investigative, critical, analytical and 
expressive skills, which will especially characterise graduates in DDP. 
http://www.qaa.ac.uk/academicinfrastructure/benchmark/statements/DDP07.pdf
All relevant skills are developed within the core modules, as well as in the options, which means that even students who opt for Drama as a Minor course are not disadvantaged.

a.

Communication Skills

Communication is at the heart of all Drama. The development, therefore, of communication skills is central to the process and to the product.

Verbal communication skills are developed through:

· Oral seminar presentations, which include, the organisation and presentation of research material

· Interactive workshops, including the generation, communication and negotiation of creative ideas 

· Group devising and rehearsals processes, including improvising, directing and acting. This activity develops in sophistication through the course 

· Practical and performed presentations 

· Play-readings, which form a part of a number of modules at different levels 

Non-verbal communication skills are developed through:

· Physical movement and non-verbal presentation in performance

· Gesture, mime and mask work

· Design work, which encourages and develops spatial awareness

Research and Writing skills in various forms will be developed through:

· Working logs 

· Portfolio writing exercises

· Essays: these will be of varying kinds, discursive, analytical and critical. 

· Performance essays

· Critical reviews 

· Independent research projects 

Progression can thus be guided and measured. 

b.

Information, Communication and Technology

ICT skills are developed in a variety of ways:

· Essays, portfolios and, where possible, working-logs will be word-processed from the outset of the course. Written assessments are routinely submitted on-line via the University’s Blackboard facility, as well as in hard copy.

· Students are given guidance in, and encouraged to make use of, the growing e-resouces available through the University’s LRC.

· World Wide Web research is expected from all students, with appropriate referencing. So, too, is their critical judgement in the use of this type of research. This facility will be developed in the context of research for individual writing projects, for small group presentations and as a resource to research the stimuli involved in devising projects.

· The e-mail facility is used as a crucial means of communication between teachers and students and between students and students. Email is used to distribute feedback both formative and summative. The Drama Field Guide and the induction process explain rationale and practice

· Multi-media elements (including digital video projection and computer animation) are used to enhance performance work

· Computerised equipment is used for lighting and sound design, and for the development of skills in scenic design and projection 
· The Drama Field makes extensive use of Blackboard, the University’s interactive learning system. Assignment briefs, teaching materials, deadlines, critical readings, bibliographies and module guides are all routinely posted on Blackboard for the convenience of students.
c.
Teamwork

Teamwork is another key skill which lies at the heart of the process and the practice of Drama. As DDPS Benchmarking demands, ‘working within a group to make a performance’ is a key subject-specific skill (‘Dance, Drama and Performance’ [QAA, July 2007] ). The deployment of Teamwork skills is evident in and developed through:
· Group research projects. 

· Group devising projects.

· Group practical presentation.

· Group performances.

At each level, almost every module involves some or all of the above, which allows for prior attainment and progression to be monitored in the assessment process (as is also the case with most other key skills). 
d.

Independent Learning

The development of independent learning is, to some extent, built into the option choices in the Drama Field, with reading and research requirements in all modules. This particular emphasis develops most particularly in the research modules at Level 5 and Level 6.

Independent learning is developed through:

· Individual research, which is a core key skill in all modules 

· Essay writing

· Portfolio research

· Reflective writing

· Independent reading of play-texts

· Independent theatre visits and critical reviews

· Writing for Performance

At Level 4, Drama provides an academic year tutor for students, providing them with an opportunity to review and discuss their own performance and development with a tutor. From the outset students will be encouraged to organise their own learning in order to meet deadlines for presentations and written assignments. Evaluation of individual work is as much at the heart of Drama pedagogy as is group evaluation. At Levels 5 and 6 year tutors will advise students and direct them towards identifying targets and identifying plans to meet them. Students will gain the ability to monitor their own progress and identify areas for development.
E.        FIELD STRUCTURE

The Drama Field is part of the University’s Undergraduate Modular scheme (UMS). Fields in the UMS are composed of modules, which are assigned to Levels. There are three levels that are progressively more challenging in terms of their aims, objectives and learning outcomes as students progress through the field.  Each field contributes to a programme of study that is normally made up of 8 modules each worth 15 credits (or an equivalent combination of half and multiple modules in some cases). Typically a student must complete 120 credits at each level. 

A programme of study including the Drama field culminates in an honours degree and it is the higher levels (5 and 6) that contribute to the classification of the degree. Intermediate awards are normally available after completion of a level. Students who complete 120 credits at Level 4 but decide to discontinue their studies at that point are eligible for the award of a Certificate of Higher Education. Students who complete 120 credits at level 5 but decide to discontinue are eligible for the award of a Diploma of Higher Education.

The duration of the Drama programme is 3 years full time or 6 years part time. The year is divided into two discrete semesters of equal length (15 weeks including an examination period). 

The Drama programme is designed to provide coherence at each level, a progression from level to level and opportunities for students to exercise choice in developing their own programmes of independent and interactive learning. Thus, at each level the range of modules offers a balance between the study of historically distant and contemporary drama, and does so via that mixture of performance theory and practice which underpins the field.


Progression is built into the sequencing of modules. The strands of theatre 
history, contemporary performance, text-based exploration, devised theatre 
and technical theatre run through the levels, but at each successive level the 
previous level is drawn upon to enhance the current one. In this way Levels 5 
and 6 demand an increasing level of critical sophistication, independence and 
practical application on the part of students. The module option choices offer 
sufficient flexibility to allow students if they wish, to develop areas of 
specialisation - such as writing for performance or theatre making by devising. 
Research modules at Levels 5 and 6 provide the student with an opportunity 
to investigate critical and theoretical issues in depth as they relate to specific 
theatre and performance topics of their own choosing. Performance-based 
work also becomes increasingly independent.
2.2.1  Level Four

The modules at this level are designed to complement each other and to introduce students to the basic approaches and concerns of the field. They provide a body of skills, concepts and knowledge that promote a student’s capacity to analyse theatre in both theory and practice and upon which subsequent modules and levels build. They also introduce the two areas and strands which comprise the multidisciplinary dimension to the programme.  Performing Theories seeks to equip students with the vocabulary and critical skills to analyse performance texts; it also introduces key concepts in performance theory and historiography. Creative Acting considers a broad set of issues relating to historical and contemporary approaches to the art and craft of acting: the module provides students with basic performance skills which may be deployed and developed in more depth at subsequent levels.  Making Theatre Happen explores how traditional theatre modes and structures have been challenged by more experimental practitioners and by collaborative devising practice. An engagement with basic theoretical concepts which underpin devising will be combined with detailed practical exploration in order to build group identity and develop devising skills. Together, these modules set out the two central areas of interest of the degree and introduce the two strands that underpin the structure of the programme. Full Field, Major Field and Half Field students will also take Staging Posts a module which introduces students to key phases in theatre history and the contexts in which plays were first performed. Students will engage with various skills relating to the reading and performance of historically distant texts. They will be introduced to a broad set of key concepts in the analysis of theatre history and, via practical exploration of a specific dramatic text, consider issues such as theatre spaces, authorship, performance, audience, culture and interpretation. Technical Elements and Text and Performance, are also designated for Full Field students. As well as concentrating on developing students skills in relation to analysing and evaluating performance texts, they also offer a range of practical skills in technical aspects of theatre production: set, lighting and sound. The role of these elements is interrogated and the findings tested in a short practical piece engaging with the three key areas.

2.2.2 Level Five

· All students at this level take two core modules: Devising Theatre and Shakespeare: Yesterday, Today Tomorrow.  Full Field students also take Performance Research. Students then choose option modules. Building on the work of making Theatre Happen at level 4, which focused on devising from theme, Devising Theatre focuses on devising from text, encouraging students to explore relationships the word and the body and introducing them to various approaches to narrative structure and conventions within devised theatre.  Shakespeare: Yesterday, Today and Tomorrow builds on critical and theoretical approaches to theatre history established at Level 4 to extend students’ understanding of the relationship between historically distant and contemporary dramatic forms and interpretations. Notions surrounding Shakespeare's prominence in the cultural identity of England will be interrogated alongside critical approaches to his dramatic texts, in performance and on the page. Performance Research allows Full Field students to develop a significant piece of academic writing on a topic of their own choosing within the field of performance studies. They are given tutor input on researching, planning, referencing and academic writing, and are then expected to work at an increased level of independence in the development of their essay.
In Devising in the Community  skills gained in Making Theatre Happen at level 4 and in Devising Theatre will be developed by the planning and execution of a practical piece of devised work created with a specific community audience in mind. The scope of the degree at this level is further reflected across a range of options. including, The Third Dimension: Spatial Exploration, Naturalism and the Actor, Staging Women and Commedia. Production work is particularly reinforced by the first two of these. The Third Dimension: Spatial Exploration, is concerned to develop students’ spatial and visual awareness in the context of set and costume design, with particular practical outcomes. Naturalism and the Actor builds on the work done by students on Creative Acting and focuses on the impact of European Naturalism on the work of the actor in the West. Students learn to put Stanislavski’s Method of Physical Action into practice and to develop rigorous and detailed performance work. Staging Women seeks to explore the impact of women in theatre as actors, writers, directors and designers in a variety of historical contexts and to examine the ways in which women have been represented on the stage throughout its history. Commedia explores various forms of commedia dell’arte, considering its historical influence, its renaissance in the reaction against Naturalism and its relevance to contemporary forms of physical theatre, improvisation and new carnival. 

Other module options provide students with varying degrees of opportunity to pursue areas and strands of particular interest to them. The breadth of choice will be dependent upon whether they have selected Drama as their Full, Major, Minor or Half Field of study. Theatre History is offered in several modules and Stage Directions offers students the chance to develop their understanding of directing, which will contribute significantly to Level 3 production modules. Brave New Word: The Play Today investigates new and emergent playwrights from the perspective of current criticism and performance theory. Heard Not Seen: Writing for Radio, provides students with an opportunity to develop their own skills as dramatic writers in the context of the demanding medium of Radio and will provide a sound set of dramatic writing skills for related module options at Level 6. 

2.2.3. Level Six
All Full Field and Major students at this level take the compulsory double weighted Production Project  module, which is optional for half-field and minor students. In order to maximise the potential for students to exercise choice this module offers two alternatives: EITHER 1: Drama Text which engages the student in the research, preparation, rehearsal and full production of a dramatic text (historical, contemporary or specially commissioned for the purpose), OR 2: Devising Drama, which involves the student in the planning, creation and full production of a devised theatre project. To each of these modules, students bring skills developed in a variety of option modules taken at earlier levels. The skills and knowledge brought by one student will be complemented by those brought by another. Full Field and Major students also take Independent Research, a module which allows them to build on the independent researching skills acquired in Performance Research to develop a very substantial piece of academic writing or interrogative performance in response to a question of their own choosing.

Full Field Students also take a Special Study. The Special Study is staff-led although there is a considerable element of independent learning; the content may vary from year to year, but it always reflects some area of current dramatic or theatrical interest. Recent Special Studies have included, Postmodern Theatre and Cabaret and Variety Performance.  Major Field students also have the opportunity to take this module.

Other single weighted modules at this level give important breadth to the Field: De-colonising Drama explores the theatre and performance of Britain’s ethnic minorities. From the Ridiculous to the Sublime: Beckett and Pinter offers the opportunity to study in depth two playwrights of pre-eminence. Others continue to offer progression and development from modules at Levels 4 and 5. For instance, the investigation of theatre history continues with Playhouses, Plays and Punters: The Renaissance Experience which builds on the core module at Level Two by considering late 15th and early 16th century theatre and drama (but not Shakespeare) and explores the appeal of the revenge tragedy and the city comedy to contemporary and modern audiences. The Roar of the Crowd: Romantic Gothic Melodrama considers popular plays of the early 19th century and analyses the power of this form of popular culture and its legacy to 20th century film and television. Popular performance is also analysed and explored in Clown in which students are given the opportunity both to research and explore practically, traditions of clowning. Shakespeare’s Women builds on insights gained both from Shakespeare, Today; Yesterday; Tomorrow AND Staging Women to focus on the staging of Shakespeare’s female characters with particular reference to historical and cultural change. Investigation into contemporary playwriting continues with Scribbling and Script: Writing for the Stage which offers students the opportunity to develop their own playwriting skills, tested out in readings and practical workshops. (There is also the opportunity to take a Group C option, provided the choice is approved by the Field team.)

FIELD CONTENTS

The following is an indication of the content of all the modules in the Drama programme, regardless of whether they are available in any one year: not all option modules will necessarily appear.

LEVEL 4

A Modules (Core)

	Module Code
	Module Title
	Credits



	DA1128
	Creative Acting
	15

	DA1148
	Performing Theories
	15

	DA1118
	Staging Posts
	15

	DA1138
	Making Theatre Happen
	15


All students take these core modules.

Full Field students also take: 

	Module Code
	Module Title
	Credits



	DA1158
	Technical Elements 1
	15

	DA1168
	Text and Performance
	15

	EN1178
	English in Action *
	15

	EL1248
	Transforming Texts: Literature and Adaptation *
	15



* One of these may be replaced by a module from the 

Kingston Language Scheme

Students who complete 120 credits at Level 1 but decide to discontinue their studies at this point are eligible for the award of a Certificate of Higher Education (CertHE).

LEVEL 5

Core Modules for all  students

	Module Code
	Module Title
	Credits



	DA2298
	Devising Theatre
	15

	DA2158
	Shakespeare: Yesterday, Today, Tomorrow
	15


Also Core Modules for Full Field students

	Module Code
	Module Title
	Credits



	DA2288
	Performance Research 
	15


Option Modules for Full, Major and Half Field Students

	Module Code
	Module Title
	Credits



	DA2278
	Devising in the Community 
	15

	DA2328
	Naturalism and the Actor 
	15



	DA2248 


	Staging Women
	15



	DA2188
	Brave New Word: the Play Today
	15



	DA2198
	Heard Not Seen: Writing for Radio


	15



	DA2308
	The Third Dimension: Spatial Exploration


	15



	DA2258
	Stage Directions
	15



	DA2208
	Commedia


	15



	DA2228
	From Across the Water: the Irish Inspiration


	15



	DC2168
	Physical and Dance Theatre
	15


 Option Module for Major and Half Field Students

	Module Code
	Module Title
	Credits



	DA2288
	Performance Research 
	15


Minor Field students take DA2298: Devising and DA2158: Shakespeare: Yesterday, Today and Tomorrow, the core modules and one other, ie a total of 45 credits
Half Field students take DA2298: Devising and DA2158: Shakespeare: Yesterday, Today and Tomorrow and two others, ie a total of 60 credits

Major Field students take DA2298: Devising and DA2158: Shakespeare: Yesterday, Today and Tomorrow and three others, i.e. a total of 75 credits.

Full Field students take DA2298: Devising and DA2158: Shakespeare: Yesterday, Today and Tomorrow and DA2288: Performance Research and five others i.e. a total of 120 credits.

Students who complete 120 credits at Level 5 but decide to discontinue their studies at this point are eligible for the award of a Diploma of Higher Education (DipHE).

Most Full, Major and Half Field students can substitute a non-core module with a KLS module.

LEVEL 6

Core Modules for Full Field students  

	Module Code
	Module Title
	Credits



	Either:

DA3118
	Production Project: Drama Text
	30

	Or:

DA3128
	Production Project: Devising
	30

	DA3248
	Independent Research
	15


Further Core Module for Full Field  students (and an option for Major students)

	Module Code
	Module Title
	Credits



	Either:

DA3298
	Special Study: Cabaret and Variety Performance
	30

	Or:

     DA3278
	Special Study: Performing Postmodernisms
	30


Additional modules for Minor, Half, Major and Full Field students

	Module Code
	Module Title
	Credits



	DA3148
	The Roar of the Crowd: Romantic Gothic Melodrama
	15



	DA3038


	Scene in Space: Aspects of Design
	15

	DA3158
	Scribbling and Script: Writing for the Stage
	15



	DA3168
	Playhouses, Plays and Punters: the Renaissance Experience, 1576 – 1642
	15



	DA3178
	From the Ridiculous to the Sublime: Beckett and Pinter
	15



	DA3188
	De-colonising Drama


	15

	DA3258
	Shakespeare’s Women
	15



	DA3228
	Clown
	15



	CW3148
	Smells like Teen Spirit: Writing Popular Music Lyrics
	15

	DC3208
	Special Study: Physical Text
	30


Minor Field students take three modules i.e. a total of 45 credits.

Half Field students take a total of 60 credits.  A maximum of 30 credits may be from DA3118, DA3128 OR a Special Study module.

Major Field students take five modules, including EITHER a Production Project OR a Special Study and DA3248 Independent Research, ie a total of 75 credits.
Full Field students must take either DA3118:Production Project: Text or DA3128:Production Project: Devising, a Special Study and DA3248 Independent Research and three  others, ie a total of 120 credits. 

F.
FIELD REFERENCE POINTS

· The relevant QAA benchmarking statement for Drama is Dance, Drama and Performance Studies. 

· The awards made to students who complete the field or are awarded intermediate qualifications comply fully with the national Qualifications Framework.

· All of the procedures associated with the field comply with the QAA Codes of Practice for Higher education.

The Field, in accordance with the University, is SENDA compliant. The Field is also, in line with University policy, moving towards the introduction of Personal Development Plans.

G.
TEACHING AND LEARNING STRATEGIES 


At the heart of the learning and teaching strategy for the Drama Field lies a set of inter-related fundamental principles: 

· the integration of theory, criticism and practice; 

· the importance of an ongoing and interactive dialogue between teachers and students, between students themselves, and between practitioners and their varying audiences; 

· the understanding that students learn in different ways at different times; 

· the need to provide a variety of stimuli and resources upon which students can draw as they develop their skills and knowledge.


The integration of performance theory, criticism and practice informs both the structure of the Drama curriculum and the ways in which students learn and are taught. Theoretical approaches to the creation and reception of performance begin at the level of individual study and are then explored and tested in the interactive space of the seminar, workshop and rehearsal room. These spaces provide the essential framework within which students can engage in the analysis and creation of performance.  Knowledge, skills and understanding are acquired, developed and sharpened in Drama through closely related processes of research, practical exploration and reflection. Although the emphasis may vary from module to module, even the most theoretically focussed will understand theatrical knowledge as substantially embodied, whilst the most practical will require ongoing reflection, evaluation and theorisation. These varying emphases distinguish Drama as a programme of study and practice at university and necessitate particular approaches and resources.


Theoretical knowledge, critical awareness and practical skills are developed through ongoing and interactive dialogues of varying kinds. Whilst it is possible to identify the central ingredients of lectures, seminars and workshops, the boundaries between them are necessarily fluid, as knowledge, skills and understanding are shaped in the space between teachers and students, performers and audiences. In a given session, for instance, an initially formal lecture may be turned into an experimental workshop, or a seminar discussion switch into a practical exploration. There is, as indicated in the syllabi for the Field’s modules, an appropriate balance overall between lectures, seminars, tutorials, workshops, independent study, practical classes and studio-based practice. However, the precise shape and form of some sessions is dictated by the ideas and interests generated (within the framework dictated by each module’s designated aims and learning outcomes) in the dialogue between and amongst teachers and students. For instance, a student’s suggestion in a seminar of an approach which might be taken to a particular stimulus may be tested with an immediate resort to a practical workshop session.


To facilitate this relatively fluid and intrinsically interactive process, some of the learning and teaching needs to take place with relatively small groups, demanding greater active involvement from students than tends to be the case in more formal and traditional teaching contexts. Ideas, hypotheses and information presented by tutors demand active responses from students working in small groups for discussion and practical exploration. A strong emphasis is placed in particular on collaborative work in, for instance, small group exercises, in workshops, in rehearsals, all of which rest upon a high level of support, guidance and feedback from the tutor. At the same time students are required both to prepare for class and to pursue issues generated in class time in groups and on their own. 


Group work in particular, both inside and outside class, is seen as essential to the development of the communication skills, collaboration and commitment necessary for good practice in Drama. Students learn to work with each other in task-orientated groups from the outset, learning to listen to each other, to share research, to rely on each other in the development of practical work, to respect and negotiate with each other. At the same time, students are encouraged to take increasing control over their own learning, as they progress through the Degree, taking responsibility for particular research, writing and practical tasks within modules and ultimately for major projects, both theoretical and practical. Each student is given extensive opportunities to present their individual and group research and responses in a variety of ways, on paper, in seminar discussion and through practical demonstration or presentation.


The variety of modes of delivery in Drama reflects our appreciation of the fact that students learn in different ways. Drama as a discipline is ideally placed to respond to the variety of ways in which students receive, process and apply new ideas, information and forms of knowledge. The fluidity of teaching strategies is designed to allow both tutors and students to deploy a variety of stimuli both within and across the timetabled session, from the visual, the written and the oral, to the aural and kinetic. 


Supporting all of the above is a variety of resources, both within and outside the University. The Reg Bailey is a building designated to drama, with 2 studio spaces available. As well as the permanent teaching staff, students have the opportunity to work with a number of professional practitioners and visiting specialists. They are able to visit a wide range of theatres, productions and performances in the region, particularly the new Rose Theatre in Kingston itself. Finally of course their learning will be supported by an extensive array of library materials including electronic resources and the University Blackboard Learning Management System (involving inter alia electronic bulletin boards and discussion groups) and specialist software. 

H.
ASSESSMENT STRATEGIES 

(Including a map of field learning outcomes to modules]

Assessment procedures include formative and summative assessment in a variety of modes that test knowledge, understanding and critical and practical skills. These range through performed and/or traditional seminar presentations (group and individual), pieces of writing of various lengths, in the form of reviews, critiques, reflective-essays, short plays, and academic essays.. These assessments are designed to enable students to develop a useful set of practical, reasoning and writing skills through which they can demonstrate their level of attainment. 

Assessments at each of the three levels typically occur at the end of each module. Many modules include the development of portfolios (at Levels 4 and 5 the portfolio may be formatively assessed and selected pieces of writing submitted at a later date for summative assessment), as well as reflective-logs and oral seminar presentations. Some modules at Levels 5 and 6 also use continuous assessment to test the student's team-working abilities and creative contribution. End-of-module assessment is predominantly by either group practical presentation/ individual presentation or individual essay submission/ portfolio or log. Progression is built into this pattern in several ways: at each successive level both written and practical performed presentations make more rigorous demands on students' critical, analytical and practical skills. Students are required to work at higher levels of independence as they progress through the programme. At all levels, a major aim is to develop in our students the skill and capacity for the effective presentation of evidence and reasoned argument in the written, spoken and creative practical form. Opportunities for feedback to, and discussion with, students on their practical work are an integral part of Drama pedagogy and similar opportunities for feedback on written presentations form an essential part of their learning experience. Each student has a named academic advisor, who is a permanent member of academic staff, throughout their programme. Where appropriate students are directed toward support mechanisms available at Field and at Faculty level: for instance, the Faculty Centre for Academic Skills and Employability is open to students who need guidance and support in the development of academic writing.

The combination of practical and written assessment enables Drama students to develop a capacity to present ideas and form arguments in a variety of contexts. Some modules feature practical presentation as the summative assessment, while others emphasise written work. Practical work develops the student's ability to work in a group and fosters creative and communication skills. However, competence in both practical and written work are the key skills acquired by Drama students and are of increasing importance for post-graduate study, employment prospects and lifelong learning. 

One innovative means of assessment employed by the Drama team is the ‘Performance Essay’ in which students respond to a research question just as they would for a written essay. In this mode of assessment Drama students express their thesis through performance, rather than on paper. The performance essay tests the same skills in research, critical thinking and structuring of argument as a conventional academic essay but crucially it enables students to utilise their performance skills and their understanding of embodied knowledges in new ways.

Assessment of practical performed presentations will vary according to the particular emphases demanded by the module and the level at which it is assessed. However, it is designed to encourage competence in key principles and vital transferable skills such as appropriate research, preparation/rehearsal, attention to detail, effective time-management, organisation and efficiency, flair and imagination, collaboration, constructive and creative discussion, self-assessment as well as more general presentation skills. Progression is built in to the presentation of practice-based work so that at Level 4 students will gain the ability to demonstrate a general awareness of the skills and processes by which performance is created and realised. At Level 5 they will deepen their awareness of the possibilities for performance implied by a text (or stimuli in devised work) and have developed the ability to select, refine and present these skills in performance. At Level 6 students will have developed their ability to contribute to the creation and/or production of performance through an understanding of appropriate performance vocabularies and techniques. 

Written assessment tasks in Drama are designed to develop the students’ capacity for close and detailed analysis of texts, both dramatic and critical. They also enable the development of skills in the following areas; the coherent  presentation of  ideas, and arguments;  the ability to reflect critically on their own practice in group and individual work. Written assignments of different lengths (from short pieces included in a portfolio submission to substantial academic essays) develop in students the capacity for concise expression, the ability to summarise information and ideas, and to develop arguments that are effectively supported by secondary materials. Reflective writing also encourages the development of self-assessment skills that in turn generate opportunities for the development of creative and critical skills. The requirement that written submissions be word-processed and submitted for assessment online also facilitates the mastering of basic ICT skills.

The regularity with which students are assessed by reflective-essay and portfolio of activities reflects established good practice in the discipline of drama and is, therefore, particularly well suited to the pattern of teaching and the learning structure upon which the Field’s modules are designed. 

Individual and group discussions and oral presentations, whilst not always formally assessed, are a standard component of the learning experience in both practical exploration and more conventional seminar sessions across all levels of the field. Crucially, they offer opportunities for students to receive formative feedback from their tutors as they develop their work. Effective student contributions to seminars and practical workshops are a basic requirement for the study of Drama. These might range through active participation in taking/leading warm-ups for practical sessions, participation in small student-led and larger group discussion, individual and small group seminar presentations and small group research activities.
Map of field learning outcomes to modules

	Learning Outcome
	Module

	 

Broad knowledge and sound understanding of the theory and practice of writing for performance and theatre-making 


	DA1148, DA1138, DA1158,  DA1168 DA2208, DA2298, DA2198, DA2278, DA2308, DA2258, DA3118, DA3128, DA3038, DA3158, DA3178, DA3288, DA3258, DA3278, DA3238

	 

Understanding of key practitioners and practices and their cultural and historical contexts

 
	 

DA1118, DA1128, DA1148, DA2158, DA2328, DA2248, DA3118, DA3148, DA3168, DA3178, DA3258

	 

Knowledge and understanding of a range of historically distant and contemporary dramatic texts

 


	 

DA1118, DA1128, DA2188, DA2158, DA2328, DA2188, DA2248, DA2198, DA2238, DA3118, DA3148, DA3168, DA3178, DA3188, DA3258 

	Detailed knowledge and understanding of specialist interest areas of Drama

 
	 

DA1128, DA1158, DA2198, DA2208, DA2258, DA2308,DA2278,, DA3038, DA3158, DA3288

	Knowledge and understanding of the means by which performance is created 


	 

DA1158, DA1168 DA2298, DA2308. DA3038, DA3118, DA3128

	 

Interpret and evaluate performance texts, production techniques and performance events.

 
	 

DA1148, DA1128, DA1158, DA1168, DA2158, DA2188, DA2298, DA3118, DA3128

	 

Construct arguments and present them in appropriate ways

 
	 

DA1118, DA1148, DA2158, DA1168, DA2188, DA2248, DA2288, DA2328, DA3148, DA3248, DA3188, DA3168, DA3178, DA3258

	Demonstrate understanding of the interplay between theory and practice

 
	 

DA1128, DA1148, DA2298, DA2278, DA2208, DA2248, DA2258, DA3148, DA3188, DA3178, DA3258, DA3278, DA3278, DA3238



	Engage creatively and critically with a range of critical and theoretical perspectives

	 

DA1148, DA1168, DA2158, DA2328, DA2248, DA3148, DA3188, DA3258, DA3238

	 

Confidence in their own ability to act independently to resolve  problems relating to drama production
	 

DA2308, DA3118, DA3128, DA3178, DA3038, DA3238

	 

Increasing levels of  independence of thought in responding to problems

 
	 

DA1148, DA1138, DA2288, DA2298, DA3248, DA3118, DA3128

	 

Ability to evidence and construct arguments, as a part of substantial independent research projects

.

 
	 

DA1118, DA1148, DA2158, DA2328, DA2248, DA2288, DA3248, DA3148, DA3168, DA33188, DA3258

	 

Utilise a set of practical skills 


	 

DA1128, DA1138, DA1158, DA2278, DA2298, DA2328, DA2208, DA2198, DA2308, DA2258, DA3118, DA3128, DA3038, DA3158, DA288, DA3238

	 

Demonstrate understanding of group and collective process by which performance is developed and realised 

 

 

Apply theoretical and multi-disciplinary 
	 

DA1138, DA1158, DA2298, DA2278, DA2208, DA2258, DA3118, DA3128, DA3178

 

DA1128, DA1138, DA2298, DA3118, DA3128, DA3238, DA3278

	approaches developed by the course, including a capacity to analyse and evaluate a variety of techniques which may be used in the process of  theatre-making


	DA1128, DA1138, DA1158, DA1168, DA2298, DA2328, DA2208, DA2198, DA2308, DA2258, DA3118, DA3128, DA3158, DA3038, DA3288, DA3238

	 

Examine and enact forms of discourse and evaluate their effects on representation in the arts, media and public life

 
	 

DA1148, DA2158, DA1168, DA2298, DA2188, DA2248, DA3148, DA188, DA3258

	The means to contribute to the creation of performance through an understanding of appropriate performance vocabularies, techniques, structures and working methods


	DA1128, DA1138, DA1158, DA2298, DA2328, DA2208, DA2198, DA2308, DA2258, DA3118, DA3128, DA3158, DA3038, DA3288, DA3238

	The ability to organise and participate in creative work, including public presentation, and show understanding of the relationship between performance skills and public presentation skills in other fields


	DA1148, DA2298, DA2188, DA2308, DA3038, 

	The ability to employ this range of practical skills in the development of production and the creation of performance

	DA3118, DA3128, DA3178, DA3278, DA3238


I.
ENTRY QUALIFICATIONS

1.
The minimum entry qualifications for the field are:

300-360 points at A level (depending on chosen combination), including a minimum of three 6-unit awards at A level or equivalent.  General Studies is accepted as a qualifying subject, when one of three 6-unit awards. Key Skills may not be included in the points score.

In addition, applications from students on BTEC or Access courses, applications from international students with relevant qualifications and applications from mature students without traditional qualifications are all welcomed.

GCSE Mathematics and English or English Literature (grade A-C preferred.) 

2.
Typical entry qualifications set for entrants to the field are:

We expect typical entry qualifications to be a minimum of 300 A level points (or equivalent,) with 100 points at A level in Drama, Drama and Theatre Studies, Performing Arts or English Literature, and/or a demonstrable interest in Drama.

Further requirements for specific combinations:

Drama and Creative Writing: 80 points at A level in English Literature, Literature and Language, or related subject

Drama and English Language: 80 points at A level in English Literature/ Language or related subject

Drama and English Literature: 80 points at A level in English Literature

Drama and French: 80 points at A level in French or GCSE French grade A-B

Drama and Psychology: GCSE Mathematics grade A-C

Drama and Dance: pass Dance workshop/interview

J.
CAREER OPPORTUNITIES
The Drama Field will equip students with analytical, research, performance, communication and team-working skills relevant to a wide range of graduate employment. The world of work increasingly recognises drama-related skills as an essential part of training, from customer relations and PR to high level problem solving and senior management training courses. Drama will be of specific value to graduate students seeking employment in the culture and communication industries and will also provide a range of skills appropriate to other areas such as law and teaching. It will also provide a firm academic foundation for those seeking to pursue a specific vocational training in the theatre arts or other postgraduate study programmes.

During the course Level 6 students will have access not only to the University’s Careers Advisory Service, but also to advice from the Drama Field staff, and the Faculty of Arts and Social Science’s CASE (Centre for Academic Skills and Employability).

K.
INDICATORS OF QUALITY

The External Examiner’s Reports (July 2011) commented:

· The staff team in Drama are all highly skilled and dedicated to delivering teaching to a very high standard. Their enthusiasm and commitment to student support and achievement should be commended.

· An exciting range of modules are on offer, many determined by staff research interests, which puts them at the cutting edge of the discipline.
· Staff have useful contacts with professional venues and companies in appropriate fields; they regularly draw upon these contacts to ameliorate and add to on-campus provision at Kingston.
· Written feedback is of an excellent standard: detailed, constructive and helpful.
L.
APPROVED VARIANTS FROM THE UMS/PCF


N/A
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