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A. NATURE OF THE FIELD
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Faculty: Arts and Social Sciences
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B. FEATURES OF THE FIELD

Type of Field: full

Mode of Delivery: full-time or part-time

Features of the Field: 

The MA/MMus in Music was established in1994 and has produced well over two hundred graduates, many of whom are leaders in the fields of composition, performance and music education.  Students from the UK and overseas are attracted by the breadth of the programme, by the excellent accommodation and facilities provided within the Coombehurst complex and by the wide-ranging expertise of the Music staff.  Kingston’s proximity to central London, as well as to south-west London’s growing number of theatres and concert venues, makes the University an ideal base for music study.  The University supports a large number of performing ensembles which students can perform in or write for;  students who take individual performance can learn from practising London professionals and all benefit from a course of lectures and seminars given by leading researchers which is core to the programme.  

In addition to taking core modules followed by all MA/MMus students which teach research skills and present topics of current interest within music, students take four core modules in composing for film and TV, each of which has a distinctive focus.  Together they teach techniques of composition for the film and TV composer and use of advanced technology for sound to image, as well as project management and the business of working with directors and musicians.  Students also choose one elective from a wide range of other modules.   An essential and distinctive feature of the programme is that most of its modules – and all of those which deal exclusively with composing for film and TV -  integrate theory with practice.  Students benefit from studying within Kingston’s lively postgraduate musical community which welcomes and exploits diversity of musical style, encompassing western classical music, popular and world musics.  

At Kingston musicological research sits side-by-side with practice-based research, and there is particular emphasis on using new technologies and new performance techniques to enhance creativity.   In the MMus in Composing for Film and TV, as well as following a core of study which encompasses key research issues in music, and gaining skills in compositional technique, use of technology and business practice, students choose a module from a wide variety of electives which can either complement or enhance their specialism.  The variety of skills and knowledge offered across modules of the programme is reflected in the variety of forms of assessment employed.  The final project, undertaken under the guidance of a supervisor,  involves an extended folio of compositions for image;  work on the project is supported by a core module which teaches project planning and development.

Music at Kingston is part of a School of Performance and Screen Studies which includes the subject areas of Film Studies, TV and New Broadcasting Media, Dance and Drama.  Students can benefit from informal collaborations with students from these other areas, and those with sufficient experience of film music can opt to take a module from the MA in Film Studies.  

Study is supported by a Learning Resources Centre, which subscribes to online journals and databases key to music research and is well stocked with books, musical scores, sheet music, CDs, LPs and DVDs.  Ample practice facilities and ensemble rehearsal rooms are provided in the Coombehurst complex.  Coombehurst Studio is a large high-quality live professional recording studio with surround sound, and there are four other well-resourced recording studios suitable for Masters study.

C. EDUCATIONAL AIMS OF THE FIELD

· To provide a coherent but flexible two-year part-time or one-year full-time Masters programme for composers writing to moving image, which will develop their musical, technical and critical skills and knowledge to a level beyond that of first degree study.

· To stimulate an inquiring, creative mind and encourage initiative, creativity, critical evaluation and independence of thought which will allow the students to continue to develop their musical expertise and knowledge after they have graduated.

· To develop an understanding of relevant musical knowledge, and a critical awareness of contemporary issues which is at, or informed by, the forefront of the discipline of music scholarship and professional practice.
· To provide a programme which fulfils the professional needs of Film and TV composers by providing knowledge of technology and is use, experience of collaboration with directors and musicians and knowledge of business practices.
D. LEARNING OUTCOMES OF THE FIELD

On completion of the MMus in Composing for Film and TV students will be able to:

Knowledge and Understanding

· demonstrate a thorough knowledge of the techniques of composition required for composing for film and TV and understanding of the roles of music in relation to image;
· demonstrate a thorough knowledge and understanding of the industry-standard technology used for composing for film and TV;

· demonstrate knowledge and understanding of orchestration in relation to working to picture;

· produce film scores which demonstrate a thorough knowledge of music notation;
· demonstrate a thorough understanding of research methods in music and knowledge of some current issues in music research;

Cognitive Skills

· handle complex issues both systematically and creatively, and communicate their findings clearly and succinctly;

· demonstrate a high degree of critical awareness in relation to their own work and that of others;
· demonstrate self-direction and originality in tackling and solving problems, and act autonomously in planning and implementing projects at a professional level;
· analyse film music and critically evaluate its effectiveness, and apply knowledge and understanding of musical contexts to their work;
· apply imagination and originality in responding to moving image through composition;
Practical Skills

· demonstrate high level practical and technical skills in relation to composition and studio production;

· demonstrate a high level of presentational competence in musical scores and in written work;

· work effectively with other musicians;
· produce professional quality soundtracks and recordings;
· work within the discipline of a brief, manage a project and construct a budget, taking account of the business and legal issues involved in writing music for broadcast;
Key Skills

· demonstrate high level skills of verbal and written communication, using the English language correctly and fluently and structuring written work to good effect;

· work independently to research a topic;  select and evaluate information and confidently and critically utilise it within their own work;

· critically select and harness technology appropriate to their work.

E. FIELD STRUCTURE

This programme is part of the University’s Postgraduate Credit Framework.  Programmes in the PCF are made up of modules which are designated at level 7 (a small amount of level 6 credit may occasionally contribute to a postgraduate field).  Single modules in the framework are valued at 15 credits and the field may contain a number of multiple modules.  The minimum requirement for a Postgraduate Certificate is 60 credits, for a Postgraduate Diploma is 120 credits and for a Masters degree is 180 credits.  In some instances the Postgraduate Certificate or Postgraduate Diploma may be the final award and Postgraduate Certificates and Postgraduate Diplomas may be offered to students who only complete specified parts of a Masters degree.   The awards available are detailed in section A and the requirements are outlined in this section.  All students will be provided with the PCF regulations. 


	MMus in Composing for Film and TV in full-time mode

Semester 1

code

module title

core/elective

credits

MUM809

Researching Music

core

15

MUM818

Project Development Skills 

core

15

MUM613
Techniques and Technology for Composing for Film and TV
core
15
MUM614
Advanced Techniques for Composing for Film and TV
core
15



Semester 2

	MUM412
	Colloquia
	core
	15

	MUM615
	The Business of Composing for Film and TV
	core
	15

	MUM616
	Composing for Live Ensemble to Image
	core
	15

	
	Module from lists A, B or C
	elective
	15


Summer period following semester 2
	MUM808
	Major Project
	core
	60


	MMus in Composing for Film and TV in part-time mode
Year 1 semester 1

code

module title

core/elective

credits

MUM809

Researching Music

core

15

MUM613

Techniques and Technology for Composing for Film and TV

core

15

MUM614

Advanced Techniques for Composing for Film and TV

core

15




Year 1 semester 2

	MUM412
	Colloquia
	core
	15

	MUM615
	The Business of Composing for Film and TV
	core
	15

	MUM616
	Composing for Live Ensemble to Image
	core
	15


Year 2 semester 1

	MUM818
	Project Development Skills
	core
	15

	
	Module from lists A, B or C (alternatively this may be taken in year 2 semester 2)
	elective
	15


Year 2 semester 2 and Summer period following year 2 
	MUM808
	Major Project
	core
	60


List A: Level 7 modules

MUM304 Recording Techniques*

MUM305 Sound Design*

MUM820 Popular Music Composition

MUM821 Advanced Production of Popular Music*

MUM822 The Marketing of Popular Music

MUM110 The Aesthetics of Musical Performance
MUM112 Psychology of Musical Learning, Communication and Expression

MUM210 Music Education in the UK:  Theory and Practice

MUM211 Comparative International Music Education
List B: Level 6 modules (a maximum of two may be taken)

MU3406 Individual Composition/Performance Project Minor

MU3402 Music in Context

Mu3404 Applied Musical Skills

MU3410 Ensemble Performance

MU3407 Conducting

Before commencing modules marked * students must demonstrate to the module tutor that they have sufficient prior experience of using relevant technology.  

List C: Level 7 modules from the MA Film Studies programme (available subject to prior experience)

FMM422 Europeanised American Cinema

FMM423 British Cinema 1960-1990 

FMM425 New Hollywood: From the Mainstream to the Margins 

FMM426 Mapping World Cinema 

FMM427 Place and Identity in European Cinema Gender and Sexuality in European Cinema 

All elective modules are subject to availability based on timetabling constraints.

F. FIELD REFERENCE POINTS

The QAA Codes of Practice for Higher Education Qualifications and the Framework for Higher Education Qualifications in England, Wales and Northern Ireland.
G. TEACHING AND LEARNING STRATEGIES
The teaching and learning strategy is designed to facilitate the development of the students’ skills in composing music to a large variety of different types of moving image, and offers the opportunity to work alongside film-makers, screen designers and animators. Students will also study the aesthetics and functions of music composed to image, exploring the relationship(s) between the composer and producer, director and music editor. Students will also study a common core of research and project development skills and select one elective module from a wide range of music topics and/or closely related subjects. The learning experience will culminate in a substantial research project in the form of original compositions to moving image. Tutor guidance will be provided to support module selection to ensure a balanced programme. 
The philosophy of the learning and teaching strategy is based on the notion of the integration of theory and practice, with student participation central to course delivery. Students are encouraged to engage in debate, critique and to enhance their skills as independent learners through individual research and composition. The main foci of the teaching are on the development of the students' research skills, compositional techniques, practical studio skills and critical analytical tools, so that they can develop autonomy in their learning. In addition students will be supported in the development of their own informed and original creative voice, taking into account recent and current research as well as industry and artistic practices.
Variety in learning and teaching methods is central to the delivery of the MMus Composing for Film and TV at Kingston. Strategies include:

· Lecture;

· Seminar;

· Workshop and practical demonstration; 

· Studio–based work;

· Professional recording session;

· Colloquia;

· Individual tutorial.

Keynote lectures will be used to introduce topics and to disseminate key information, both theoretical and practical, and visiting industry professionals will ensure currency on topics such as writing music for film and television dramas and documentaries, advertising, providing library music and copyright. These will be complemented by seminars where students will be involved in the discussion and critique of controversial issues, enabling them to clarify their understanding and engage with the material. Students will also be encouraged to undertake informal presentations which will enhance communication, analysis and synthesis skills, and prepare them for assessment. Participation in debate will develop in students the ability to present material in a logical and coherent manner, to listen to, consider and respond to the ideas of others, and to make informed adjustments to their own understanding. Workshops, practical demonstrations, studio-based work and a professional recording session will be central to the delivery of the MMus Composing for Film and TV where first hand engagement with the material is critical. Students will be supported in the development of self- and peer-assessment skills through critiquing their own work and that of others. This process has the added benefit of offering continual formative feedback.

Presented by both visiting lectures and research active staff, all students will be given the opportunity to engage with contemporary debate through the Colloquia which will reflect on a wide range of research topics and will culminate in the production and presentation of a paper.

Training in advanced research methods will take the form of whole group lectures and workshops, some of which will take place in the Learning Resource Centre. Skills acquired here will be complemented by those acquired through the Project Development module where students, through a series of whole cohort lectures, composition focussed seminars and group tutorials, will gain the further skills and techniques required to conduct research, and be supported in the identification and development of a plan for the Major Project - Composition. 

On the MMus Composing for Film and TV there is a high level of independent-guided study expected of the students on both taught modules and the more research-based Major Project - Composition. This outcome, in the form of a 15 minute DVD of Compositions to moving image with a written complementary commentary and scores, involves a high level of independent study by the student. Having been guided and supported in their initial planning through the Project Development module, students are allocated a specialist supervisor, who will support them in the development and write up of their project through seminars and individual tutorials. The composition specific seminars will address issues that are common to the cohort e.g. presentation and management, and progress reporting, where students will be expected to discuss and critically analyse their work. Individual tutorials will provide advice, for example, on the compositional process, critical self evaluation, music technology skills, scoring and writing-up. The tutorials will be tailored to meet the individual needs of the student and will be arranged at times to meet the needs of both students and supervisor. A written record will be made by the supervisor, agreed by the student and a copy kept by both. The Major Project enables the student to specialise in a particular genre of composition to moving image and to demonstrate originality. Students are expected to take responsibility for their own learning in terms of background research, practical preparation and analysis, and to work independently and self critically. 
In addition to face-to-face contact between students and teaching staff, a virtual learning environment (StudySpace) will provide students with access to a range of materials for each module. These materials will typically include the module guide, lecture slides and handouts, audio-visual material and links to useful web-resources. Use of the collaborative tools offered by StudySpace (e.g. discussion boards, blogs, wikis etc) will be encouraged to facilitate teamworking and interactive problem-solving skills, to prepare for and follow up taught sessions and to prepare for assessment for Colloquia where online interaction with staff and other students will be an integral part of the assessment strategy. StudySpace can be used from any networked personal computer in the University as well as from most personal computers connected to the Internet. 

Students will be introduced to the nature of teaching and learning as part of the induction process, and to the support offered by CASE and the English language classes.

Teaching and Learning Strategies for Work Based Learning
n/a

H.
ASSESSMENT STRATEGIES

The assessment strategies address the key aims of the programme: to provide a programme which will develop students’ musical, technical and critical skills and knowledge to a level beyond that of first degree study, to stimulate an inquiring, creative mind and encourage initiative, creativity, critical evaluation and independence of thought which will allow the students to continue to develop their musical expertise and knowledge after they have graduated, to develop an understanding of relevant musical knowledge, and a critical awareness of contemporary issues which is at, or informed by, the forefront of the discipline of music scholarship and professional practice and to provide a course which fulfils the professional needs of Film and TV composers. The strategies are also designed to provide knowledge of research practices to inform musical composition and to enable students to undertake a substantial individual compositional research project and to facilitate the acquisition of transferable skills that will enhance the students’ employability in a range of sectors, and to enable students to proceed to research degrees. 
Assessment is by coursework. A wide variety of summative assessment strategies will be used which have been selected to match the diversity of the learning outcomes to be tested and the nature of the work to be assessed.  The tasks have been designed to offer a set of stimulating challenges, many of which reflect the demands likely to be imposed on students in the music industry. Alongside the summative assessment there will be many opportunities for students to receive formative feedback from their tutors through seminar discussions, informal presentations, composition, performance and studio-based workshops and group and one-to-one tutorials, subject to choice of elective.
In summary, the summative assessment of the course will utilise a combination of:

· Annotated bibliography;

· Contributions to academic debate on StudySpace;

· Critique /Critical review;
· Essay;
· Portfolio of Compositions to moving image / Recordings;

· Position paper;

· Practical project: planning, implementation and evaluation;

· Presentation;

· Recording Project (proposal, documentation and recordings);

· Research paper.

The major form of assessment for the MMus Composing for Film and TV is by portfolio of compositions to moving image in the form of sound files with accompanying score and documentation e.g. a critical commentary, business plan and budget. Students are required to develop a distinctive and imaginative voice whilst meeting the needs of the commission-type briefs, to demonstrate a range of techniques, score the music fluently and critically appraise their own work.

Written and oral presentations are also central to the assessment strategy. Through these modes of assessment students demonstrate the ability to undertake independent research, to analyse, critique, challenge and synthesise ideas, to offer a personal viewpoint and to communicate with competence and clarity to the audience.

The MMus Composing for Film and TV culminates in the Major Project - Composition. This enables the student to undertake an original and substantial piece of creative work on a topic of their own choice in the form of a 15 minute DVD folio of compositions to moving image with supporting score and critical commentary. Students will apply the skills learned though all the core modules and produce a folio of compositions which will meet industry standards.

A mapping diagram for the MMus Composing for Film and TV tabulates 1) the assessment structure and assessment strategies for core modules contributing to the MMus Composing for Film and TV and 2) field learning outcomes and where they are addressed in the core modules. 

I ENTRY QUALIFICATIONS

Minimum Entry Requirements

· A good honours degree in music from either the UK or abroad (this may be in a specialist field such as popular music, performance or music technology).   Applicants may be asked to submit an essay as evidence of strength in written work and/or a portfolio of compositions.  

· Where an applicant can produce evidence of relevant experiential learning (e.g. work as a professional performer, composer or producer), it may be possible to consider in lieu of a music degree a good honours degree in a subject other than music or advanced study in a conservatoire which has not led to a degree.  

· Where English is not the first language, an IELTS score of 6.5 or an equivalent qualification.

Typical entry qualifications set for entrants to the field are:
· An honours degree in music at 2.2 or above (2.1 preferred).
J. CAREER OPPORTUNITIES
A high proportion of MMus Composing for Film and TV students obtain employment on graduation in the music industry, subjects allied to music or enrol for a MPhil/PhD either at home, or abroad. For those students who are already in employment and are undertaking the MMus in a part-time mode, the award may accelerate promotion and open up new opportunities.

The particular nature of the MAMus Composing for Film and TV at Kingston, combining as it does compositional and practical skills, alongside theoretical knowledge, equips graduates for a broad range of careers which have included composing for theatre, studio-based technical and creative work. Others may develop a portfolio career as a composer, producer and performer and be self-employed, this fulfilling many roles simultaneously. The high level of research and transferable skills that students acquire during their studies also makes available to them careers in the wider commercial and business environments. 

K. INDICATORS OF QUALITY
The MMus Composing for Film and TV forms part of the portfolio of courses offered by the School of Performance and Screen Studies, which includes BMus Music and BMus Music Technology, and a well-subscribed MA/MMus programmes in Music, Music Performance, Electroacoustic Composition, Music Education and the Production of Popular Music.   The School attracts a growing number of research students studying for MA, MPhil and PhD by research.  Postgraduate students benefit by working informally alongside BMus students, both in the University ensembles and in student-initiated performances.  The University also validates the BMus degree of the Royal Military School of Music, Kneller Hall, and links with this organisation are strong:  Kingston students have joined with military musicians from the UK and elsewhere to perform music at Kneller Hall.  A Kingston BMus programme is delivered at the School of Professional and Continuing Education, Hong Kong University. 

An Internal Subject Review of all the programmes offered by the Music department was undertaken in Spring 2006. The feedback from the review panel was extremely positively.

Music was a unit of Assessment in the RAE 2000. All the staff in the Music Department are research active, and the topics they research map onto the subject they teach. There is therefore a high level of expertise and enthusiasm for the subjects they teach which benefits students. Outputs have included books, articles in peer-reviewed journals, chapters in books, musical editions, compositions and commissions for music for Film and TV and research has been disseminated at conferences both at home and abroad. Staff are also members of professional societies and bodies that promote scholarly activity. Visiting instrumental and vocal teachers are active as performers both nationally and internationally and bring a wealth of practice-based research to the course.
L. APPROVED VARIANTS FROM THE PCF

None

Mapping Diagram for MMus Composing for Film and TV

1) Assessment structure for core modules contributing to: MMus Composing for Film and TV 
	Module code
	Module title
	Module status
	Credit value
	Assessment sem 1
	Assessment sem 2
	Post-sem 2



	MUM412
	Colloquia
	Core
	15
	
	Research paper on study space (2000 words) 70%

Comments/contributions to debate on StudySpace (1000 words) 30%
	

	MUM613
	Techniques and Technology for Composing for Film and Television
	Core
	15
	Portfolio – recordings, scores and commentary 100%
	
	

	MUM614
	Advanced Techniques and Technology for Composing for Film and Television
	Core
	15
	Portfolio – recording, score and commentary
	
	

	MUM615
	The Business of Composing for Film and TV
	Core
	15
	
	Portfolio – Recording, score and accompanying documentation
	

	MUM616
	Composing for Live Ensemble to Image
	Core
	15
	
	Portfolio – Recording, score and evaluation
	

	MUM808
	Major Project
	Core
	60
	
	
	DVD Composition to moving image 15 minutes plus score 60% and commentary 40%

	MUM809
	Researching Music
	Core
	15
	Critical review (1500) 50%

Annotated bibliography (1500)  50%
	
	

	MUM818
	Project Development Skills
	Core
	15
	20 minute presentation with supporting materials 100%
	
	


2) Chart to show how field learning outcomes and onto core modules 
	Field learning outcome
	Module(s)



	Knowledge and Understanding: students will:

	demonstrate a thorough knowledge of the techniques of composition required for composing for film and TV and understanding of the roles of music in relation to image
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

	demonstrate a thorough knowledge and understanding of the industry-standard technology used for composing for film and TV
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

	demonstrate knowledge and understanding of orchestration in relation to working to picture
	The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

	produce film scores which demonstrate a thorough knowledge of music notation
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

	demonstrate a thorough understanding of research methods in music and knowledge of some current issues in music research
	Colloquia

Major Project

Researching Music

Project Development Skills

	Cognitive (thinking) Skills: students will: 

	handle complex issues both systematically and creatively, and communicate their findings clearly and succinctly
	Colloquia

Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

Researching Music

Project Development Skills

	demonstrate a high degree of critical awareness in relation to their own work and that of others
	Colloquia

Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

Composing for Live Ensemble to Image

Major Project

Project Development Skills

	demonstrate self-direction and originality in tackling and solving problems, and act autonomously in planning and implementing projects at a professional level
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

Project Development Skills

	analyse film music and critically evaluate its effectiveness, and apply knowledge and understanding of musical contexts to their work
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

Composing for Live Ensemble to Image

Major Project

	apply imagination and originality in responding to moving image through composition
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

	
	

	Practical Skills: students will

	demonstrate high level practical and technical skills in relation to composition and studio production
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

	demonstrate a high level of presentational competence in musical scores and in written work
	Colloquia

Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

Researching Music

Project Development Skills

	produce professional quality soundtracks and recordings
	Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project

	work within the discipline of a brief, manage a project and construct a budget, taking account of the business and legal issues involved in writing music for broadcast
	The Business of Composing for Film and TV

	Key Skills: students will

	Demonstrate high level skills of verbal and written communication, using the English language correctly and fluently and structuring written work to good effect

.


	Colloquia 

Techniques and Technology for Composing for Film and Television

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Major Project
Researching Music

Project Development Skills 

	Work independently to research a topic;  select and evaluate information and confidently and critically utilise it within their own work;
	Colloquia 

Major Project
Researching Music

Project Development Skills 

	Critically select and harness technology appropriate to their work
	Techniques and Technology for Composing for Film and Television 

Advanced Techniques and Technology for Composing for Film and Television

The Business of Composing for Film and TV

Composing for Live Ensemble to Image

Researching Music

Project Development Skills 

Major Project


8
1

